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OIHOAKTHHUIA BAJIET K OJHA 3 ®OPM
POBOTU YKPATHCbKUX BAJIETMEINCTEPIB
JAPYTOI MOJIOBUHU XX — IIOYATKY XXI CTOJITTS

CraTTio MPUCBIYEHO BUBUYEHHIO OCOGJUBOCTEH TBOPYOTO MiAXOAY YKpaiHChbKUX GaseTMeiicTepis
npyroi nojouaN XX — nouarky X XI cT. 10 cTBOpEHHST OHOAKTHUX BUCTAaB AK creludiunoi popMu
6aJIETHOTO CIIEKTaKJI0. Y MeXKaX 3asBJIeHOi TMpobjeMaTHKy B Iy6JiKalii mpoaHaisoBaHo 6aser-
MeiicTepcbkuii opo6ok Tenpixa MaiiopoBa, Banepiss Kosryna, Anaronis Illekepu, Bikrtopa fApe-
MeHKa, SKUW CTaB MOMITHUM sIBUIIEM Yy cdepi TorouacHoi kaacuunoi xopeorpadii.

Knwowuosi cnosa: ykpaiHchbKuil 6aseTHUIT TeaTp, KJIACUYHUI TaHeIlb, OJHOAKTHUI 6aJieT, eKcIiepu-
MeHTaJIbHa Xopeorpadis.

The article is dedicated to the investigation of the peculiarities of the creative approach of
Ukrainian ballet masters of the second half of the 20th — the beginning of the 21st century to the
creation of one-act plays as the specific form of the ballet performance. The ballet master achieve-
ments of Henrikh Mayorov, Valeriy Kovtun, Anatoliy Shekera, Viktor Yaremenko are analyzed in
the paper within the stated problems. Their works have become a prominent phenomenon in the
field of that time classical choreography.
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Bin nouyarky 1960-x pokiB o/iHi€I0 3 Ba)KJIMBUX PHUC YKPATHCHKOTO XopeorpadidyHoro
TeaTpy CTaJo 3aXOIJIeHHsS HOro IMOCTAaHOBHMKIB crerudiunon ¢GopMoI0 BHUCTABU — OJIHO-
AKTHUM CIIEKTaKJeM, SKWI TPUBAJIUN yYac 3aJUIIaBCs 11032 yBarom paJsTHCbKUX OaJieT-
meiictepiB. Harosocumo, 1mo y 1930—1950-1i poku npoBigHuM skaHpoM 6GAJIETHOTO TeaTpy
CPCP BBazkaBcs 6araToakTHUN 6aJeTHO-ApaMaTUYHWI CITEKTAKJIb, TaK 3BaHa XOPeo/[paMa,
M0 MaJia ycTaJeHi puch KOMIO3UILiiHOI 1Mo6y/I0BH: JliTepaTypHe [XKepeJsio sIK IMiJAIPyHTS
JUIs CTBOpeHHs O6aJieTy, 4iTKe pO3ropTaHHs /ii, 3po3yMijia MOTUBaIlisi BYMHKIB TEPOIB,
JIETAJIbHO PO3POOJIeHI MAcoOBi CIieHn TOIO. BaraToakTHUI CTIEKTaKJb IiJTKOBUTO TI030aBJISIB
O/THOAKTHY BHCTaBY MOXKJMBOCTEN /s peasisallii Ta PO3BUTKY, a/l’Ke OCTaHHS HiOMTO IIO-
pylIyBaJia BKOPiHEHY TPAJUIlil0 MOHYMEHTAJIbHOCTI PAJSTHCbKOTO MUCTEINTBA i «30i/[HIOBA-
Jia» 3MICTOBHICTD Ta i/IelHICTh GaJeTHUX TBOPIB.

BuHukHeHHIO Ha paJTHCBKIiil ciileHi ManX xopeorpadivaux ¢opm 6arato B 4OMy CIIPH-
4B 4Yac: 3aKiHYeHHS CTaJiHCbKOro Iepiofly i HacTaHHS <«XPYIIOBCbKOI BiJlIMTU», YIIPO-
JIOBK SIKOT aKTUBi3yBaJMCAd TBOPUi 3B’A3KM MiXXK PAJTHCBKUMU i 3apyOi>KHUMHU MalcTpamMu
GaJieTHOI CIIeHM, $IKi NPUBO3WIKM CBOi moctaHoBKM Ha ractpoai o CPCP (mampukian,
y 1958 p. apructu Gasnernoi Tpynu ['panj-onepa mpeseHTyBaJu Ha IPOBiHUX ClleHAX
Mocksu i Jleniarpama mig6ipky omHOoakTHUX BHUcTaB y pemakilii C. JIudaps, cepen sxnx
6ysn: «Bapianii», «Croira B Ginomys», «/luBeprucments, «Bupinusgs, «Jlunap i giBum-
Ha» tomo) [3, c¢. 179-200]. [locBia 3apyGi:KHUX MUTLIB CIPUAB 3HAYHill TOMyaspusalii
OJTHOAKTHOTO 6aJIeTHOTO creKkTak/o. Mama xopeorpadiuna dhopma Bigkpuia pagsgHCHKIM
6asieTmMeiicTepaM JIOPOTY /10 €KCIePUMEHTY, TIONTYKY HOBHMX JKaHPiB i BUPa3HUX 3ac06iB B
6aseri. AKTYaJqbHUM CTaJIO 3BEepPHEHHS [I0 XopeorpadivHoro 10CBify BiJIOMUX IOTEpe/HNU-
kiB — Muxaiina @oxkina, Kacbsana lomeiizoBecbkoro, Mempipa Jlomyxosa, Jleoniga Axob6cona
Ta iHIMUX MAWCTPiB CIICHU.

Meroro ny6utikaitii € BUCBITJIEHHS 0COOJMBOCTEN TBOPUYOTO ITi/IXOy YKPATHCbKUX OaJsieT-
meiictepiB apyroi nososunn XX — novyarky XXI cr. 10 ¢cTBOPeHHS OJJHOAKTHOI BUCTaBU K
criertdivroi popMu 6aTeTHOTO CIEKTAKJII0, Ha MPUKJIAl MUCTelbKoro Jopo6ky I. Maiio-
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poBa, A. lllekepu, B. KoBryHa, B. Apemenka. Harosocumo, 1o nmpo6ieMaTika He € HOBOIO,
no6iuHO BOHA BUCBITJ/IIOBAsacsd B MOHOTpadisgx i HAYKOBUX PO3BiJIKaX BITUM3HSHUX Ta 3a-
py6i>kHMX HayKoBIIiB, 30KkpemMa K. Besooi [1], H. IBanoBoi-T'eopriescokoi [2, c. 56—66],
P. Casuenxo [6, c. 143—149], 1O. Cranimescbroro [7—8] Tta iH.

Otxe, mosiBa y 1960-x pokax Ha paJgHCBKiNl CIleHi 3HAYHOI KiJbKOCTi OJHOAKTHUX
xopeorpaiyHuX BUCTaB cTaja IeBHOIO (POPMOIO TBOPUOTO IMPOTECTY MUTIIIB IIPOTU yCTa-
JeHoi CTPYKTypu 6araTOaKTHMX CHEKTAaKJiB, sIKi HepeBaskHO SIBJISJIN COOOI0 JIOCUTDH TPO-
Mi3aKi ¥ momme3Hi BupoBHIA. bBaseTmelictepu modasm BigMOBISATHCA Bij Xopeorpadiu-
HOi «6araTocTiBHOCTi» I aKTHBHO IIYKATH BJACHY TBOPYMII «MOBY», 3/IaTHY <PO3IOBICTH»
PO XBUJIOIOUi X MpobseMu cydacHocTi. TakmM 4mHOM, TeMaTWKa iX pPOGIT HacamIepesn
GyJia cIpsIMOBaHa Ha PO3KPHUTTS JYXOBHOTO CBIiTY IXHiX cydyacHUKiB. SIK cJyniHo 3a3Ha-
yaB BiTumsHsaHuii 6aserosnasenb 0. CraHimeBcbkuil, «B 6aJeTMENCTEPCHKUX MIYKAHHSX
1960-x pokiB gomiHytounM OyJO TparHeHHd 3HAUTU MPaBUJIbHUN MIASAX A0 XYI0KHHOTO
HOBATOPCTBA, ITIPABAMBOrO XopeorpadiyHOro BiJATBOPEHHS BUCOKUX ijeil, TeM i o06pasis,
CHiB3BYYHHMX cydacHocTi» [7, c. 207].

Hanssuyaiino oco6ucticHa «iHTOHAIisl» TakWX GAJeTHUX TBOPIiB BUMarasa 0cOoOJUBOT
¢opmu xopeorpadiunoro BukJany. | Helo crasa KamepHa TocTaHOBKa — Maja ¢opma 3
HEBEJIMKOIO KiJIbKiCTIO [iifoBUX 0cCi6, KOXKHA 3 SIKUX TojaBaJiacst 6ajeTMelicTepoM HeMOB
y KiHO — KPYIHUM IJTaHOM. Bapro mojaTtu, 1Mo aBTOpaM OHOAKTHWX BHCTaB OyJ0 BJac-
TUBO 3BEPHEHHS JI0 HEBEJIUKNX CUM(MOHIYHIX TBOPiB, iHKOJU HaUCAaHUX 0e3 ypaxXyBaHHS
crerudikm 6asery. MucrenrBodnaseilb K. BesoBa 1oBosi caymHo 3a3Havyasa, mo «ornopa
Ha MY3UYHY, a He Ha CIIEHApHY JpaMaTyprilo 3 yci€lo HAaOYHICTIO ITPOSABUJIACA CaMe B O[-
HOAKTHUX CIIEKTAKJAX, aJ’)Ke BOHU He BUMarajau oOOB’s13K0BOi habymu i TSXKiau g0 MeTa-
dopuvHOCTi, YMOBHOCTi, CUMBOJIIKH, i B KpalluX CBOIX 3pa3Kax MiJHIMAJHCSI 0 BUCOTH
xopeorpadivaux ysarajabHenb» [1, c. 15].

Ha yxpaincbkiii 6aseTHiii ciieHi ogHuM i3 nepimmx 6ajieTMencTepiB, SKuii 3BepHYBCS 10
(opmu ogHoakTHOI Buctasu, 6yB A. Illekepa, skuii posnoyas cBiil TBOpUMii MIJIAX Ha CIIEeHi
JIbBiBCbKOTO TeaTpy omepu Ta Gasery im. 1. @panka (3 2000 p. — imeni Costomii Kpymenn-
HUI[BKOT). YdeHb BiZIOMOr0 PajsiHChKOro OajerMeiicTepa, JOKTOPAa MHCTEITBO3HABCTBA —
Poctucsasa 3axaposa (aBTopa HOBOTO METO/Y PEKHMCEPCbKOi po6oTH B GaJsieTi), BiH Mpu-
BHIC B yKpaiHCbKy GaJleTHY KyJIbTypy HOBi ecteTnuHi Tenaenuii. ¥ 1967 poui y cniBnparni 3
xopeorpadom M. 3acraBcokuM A. lllekepa cTBOpuB Ha JIbBiBCbKill CIIeHi eKCIIePUMEHTAb-
Hy TpuJjorito «/locBiTHI OrHi», KA y CBOINl KOMIO3UIINHIN CTPYKTYpi MicTHJIa TPU OJHO-
akTHUX OaJieTH, Ji6peTo SKUX CIUPATICS Ha JiTepaTypHy TBOPUiCTb BiJOMUX YKpaiHCBKUX
mucbMeHHnKiB: «Bigbma» (Mys. B. Kupeiika, 3a morusamu tBopuocti T. IlleBuenka), «/lo-
cBitHi BorHi» (my3. JI. /Iuuko, 3a JI. Ykpainkoio), «Kamenapi» (mys. M. Ckopuka, 3a
I. ®pankom) [7, c. 145]. IloctaHOBHUKAM I[iIKOM BZAJIOCS CTBOPUTH OPHUTiHAJbHE <IIPO-
YUTAHHS» MY3UKU CYYaCHUX YKPaiHCbKUX KOMIO3UTOPIB i BOIHOYAC PO3KPUTHU 3aco6aMU
xopeorpadii ifieliHUN 3MiCT TBOPiB MalCTPiB BITYM3HAHOI JiTeparypu. Y:Ke 3ra/[yBaHUM
tearpo3Haseltb 0. CranimeBcbkuii BifjzgHauas, 1m0 «B moctasjeHnx A. Illexeporo “Bigpmi”
it “/locBiTHUX OrHAX” y3araibHeHO-cUM(OHIUHA TAaHIIOBAJbHA MOBA, MIPOHHSATA «iHTOHAII-
AMI» YKPATHCBKOTO XopeorpadivyHoro (oJbKaopy, Oy/ia ApaMaTHYHO HACHYEHOIO, TICUXO0JI0-
TiYHO BUPA3HOIO i TTPUCTpacHO-eKcpecuBHOO> [8, c. 205].

[Ticaa nmepexony A. Hlekepu Ha ciieny KuiBcbKoro gep:kaBHOTO akaJeMiqyHOTO TeaTpy
onepu ta Ganery im. T. IlleBuenka (mani — JJATOD im. T. IleBuenka), xopeorpad mpo-
JIOB’KUB CBOIO eKCIIePUMEHTAJIbHY po6oTy i 1969 poky nocraBuB omHOakTHUIT 6Gaser «/lad-
Hic i Xmos» nHa Mysuky M. PaBesns. Po6ora xopeorpada ne Oymra 3ycTpiTa OJHO3HAYHO
no3uTnBHO. Huska pereH3eHTiB BBaxkasa, mo GaJieTMelicTepy He B/AJIOCS TOBHICTIO PO3-
KpUTH OOpa3Huil 3MiCT MY3WYHOI MAapTUTYPH; OKPEMY KPHUTHKY BUKJINKAJO H XOpeorpa-
(iune pimenns BuctaBu: 3 OAHOTO OOKY, — JIOBOJIi OpUTiHAJIbHE, 3 JAPYrOro, — 3aHAJTO
iJIIoCTpaTUBHE.

Bomnrouac i3 A. Illekepoto Hag ogHOAKTHOIO (DOPMOIO CIIEKTAKJIO TpaIfoBaan i iHIIi
YKpaiHCcbKi GasieTMeiictepu. BifjoMuM MailcTpoM, y TBOPUYOCTi SIKOTO BasKJIMBe Micile MOCi-
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JlaB PO3BUTOK HOBUX Xopeorpadiunux ¢opM, 30KpeMa, OJHOAKTHOTO 6ajleTy Ta Xopeorpa-
(biunoi miniariopu, ctas I. Maiiopos. ¥ 1973 pori HIM 6yJI0 OCTABIECHO OTHOAKTHY GaJieT-
Hy BucTaBy «CBiTaHKoBa rnoemMas Ha My3uky komrnosutopa B. Kocenka, B sKiil opraniuyno
MOEHANNCA «TEHJCHIIT /IO BUKOPUCTAHHA BHYTPIIIHIX 1 30BHILIHIX JKepeJ 36arayeHusg
KJACUYHOTO TAHINIO, BUPAKAJbHUX i 300pakajbHUX eJieMeHTiB Xopeorpadiunoi o6pasHoc-
Ti» [7, c. 221]. OcHoBHOIO TeMoI0 6GaJieTy cTajio mpotubopcTBo CMepri it Koxanus, mam’sti
Ta 3a6yTTs. PenieHseHTH BifzHavasu, 1mo 6ageTMelcTepoBi 1iJKOM BJaJocs TepefaT Jpa-
MaTHU3M i BOJHOYAC JIIPU3M MY3UYHOI MAPTUTYPH, PO3KPUTH OPUTiHAJBHUMU 3ac06aMU XO-
peorpadii po3BUTOK TIPOBiHOT TepOIKO-POMAHTHYHOI TeMu GasieTy <«Bif ii 3apoiKeHHS B
CBITJTi TPEMTIMBUX MPiil O MOTYTHBOTO BJIAIHOTO YTBEPIKEHHS»> [7, c. 222].

Y 1975 poui I. Maitopos 3akinuuB po6oTy Haj ogHOAKTHUM OasietoMm «IloBepHenHsi» Ha
Mysuky b. JlgrommHcbkoro, mo 3rofioM yBiiilos 10 xopeorpadiyHoro tpuntuxy «B im’a
xutts» (y cninpani 3 A. Illekeporo), npucssiueHoMy TofisiM [Ipyroi csitoBoi BiiiHu. Bi-
nomo, 1mo I'. MaiiopoB no6yyBaB CTPyKTypy 6asieTy TaKuM YHMHOM, IO KOXKHill My3u4Hiit
TeMi CHEeKTaKJIIO Bi/IIIOBi/laB KOHKPETHMIT TAaHIIOBAJIbHUI 06pa3, SIKUI TaK caMO PO3BUBABCS
3a 3akoHaMu cuMdOHi3My, HaGyBaOun MOCTYIOBOTO 3MiCTOBHOTO HaBaHTa)kKeHHs. Dasert-
MeiicTep TakoK 3MIr BifiHAWTH BJYYHE IJIACTMYHE BTiJIEHHS 3aKJA/JIEHUX KOMIIO3UTOPOM
osbKIOPHUX MY3WUYHMX MOTHUBIB i MOOYJAyBaTM Ha iX OCHOBiI JAWHAMIUHY TaHITIOBAJIbHY
[ito. ABTOpuTeTHUN 3HaBelb BiTunsHgHoro 6asery [O. CranimeBcbKuii TMCaB 3 HOTO MTPHU-
Bony: «Ium6oOKO BiATBOPIOIOUM Y CKJIQJAHUX TIOTI(OHIYHUX TAHITIOBAJbHUX KOMIIO3UILiSIX
o6pa3Ho-eMoIli it 3MicT MacmTabHol cuMdOoHiYHOT 1MoemMu, Xopeorpad Maiike He 3ario-
3m9yBaB 3 (POJTBKJIOPHOI CKApOHWIII KOHKPETHUX PYXiB, iHTOHAIil, HaMaralunch BTiJIATH
MiCTKUII TaHIIOBaJbHII 06pa3, /e (oIbKJIOPHI i eTHorpadiuni mracTuuni MOTHBN HAGYJIN
y3arajbHeHo-(isocodcbkoro amicty» [7, c. 223].

Ax Bxe OyJ0 HAroJIomeHo, TOPS/L 3 OJHOAKTHOIO BHcTaBoio . MaiiopoBa y TpuUntuxy
«B iM’a sxuTTs» moMiTHe Miciie nocism it ogHoakTHI cnektakJai A. [llekepn — «banaga mpo
Marip», B OCHOBY SKOi GyJIO TIOKJIa/leHO KoHIepT st dopreniano 3 opkecrpom A. Illto-
raperka Ta «B iM’a sxurta» Ha mMysuky ¢inaay Ilaroi cumdonii /. IlloctakoBuua. Tak
camo sk i I. Maiiopos, A. Illekepa mpogoBXuB poOOTY HAJ MONIYKAMU CIiJIbHOI «MOBH»
N1t KaacuuHoi Xopeorpadii, yKpaiHChbKOro HAPOJHOTO TAHINIO Ta cyvacHoi nactuku. Llen-
TpaJibHOIO Tepoineio «bamaan mpo MaTip» craJia JKiHKa, yepes3 Crorajaud sIKOi Ha CIeHi Bif-
GyBaJiacsi «po3IOBi/ib» TIPO NOAIT BiifHM, HiJCHJIeHa TJIACTHYHOIO <«JIYHOIO» KOpae6aseTy,
aKkuii 1me 6istbllle HANpy»KyBaB i1 Apamarnuny omosigb. Po6ora A. Illekepn BuKJIMKasIa
O/IHOCTAliHe CXBaJieHHS KPUTHKiB: <«IIpofoBKyIOUM MOIIYyKM OPraHiuHOrO CUHTE3y KJa-
CHMYHOIO TAHIIO 3 HallioHaJbHUM XopeorpadivHuM (OIbKIOPOM Ta iHTOHALISMU CyYaCHOT
miactuku, <...> A. Illekepa 3yMiB mepejaT HapoJHOIiCeHHi, (hOJbKJIOPHO-TAHIIOBAIbHI
iHTOHAIlIT MY3WKH B TePOIKO-DOMAHTHYHUX XOpeorpadivHuX KOMIO3UIliAX, 3a6apBIEHNX
eJleMeHTaMu HapOIHOro TaHIio» [7, c¢. 226].

Ha nouarky 1980-x pokiB IOCTaHOBYI €KCIIEPUMEHTH 3 OJHOAKTHOIO BHCTABOIO ITPOJIO-
BXKWB BifjoMuii yKpaiHcbkuit 6asermeiictep B. Kosryn. ¥ 1983 porti Ha crieni KuiBcbkoro
JIATOBD im. T. IlleBuenka HuM OyJI0 TIpeJCTaBIeHO OAHOAKTHI OGaseru «/lyer» i «Tpers
cioitTa», nocrasjieni Ha Mysuky II. HaiikoBcbkoro. OCHOBHOIO TeMaTHKOIO IEPIIOrO 3 HUX
CTaJIO0 CIIPSIMYBAHHSA JIIOAUHU JI0 IACTS, ii TONIYKH ITPEKPACHOTO — 4K Y 30BHIIIHBOMY, TaK
i BHyTpimHbOMY /yx0oBHOMY cBiTi. Tearposnaserp M. Kyxapuyk 3aznauas, mo B. Kosryn
«IPar’HyB BUCJOBUTH JyMKH, MOYYTTH, SIKi XBUJIIOIOTb CyYacHUKaA, NOKAa3aTu Horo GaraTuii
i ckmagHWil qyxoBHUIT cBiT» [5, c. 3]. JlefitrmotuBOM mpyroro GametHoro TBopy — «Ipers
cloita» — craJja POo3IoBi/b PO TBOPILSA-XYAOXKHUKA, SIKAI IyKae i HapenTi 3HaAXOAUTb
6askany ¢dopmy BUpakeHHs. Ha JyMKy OIHOTO 3 pelleH3eHTiB BHCTaBU, BUKOHAHUI HEMOB
Ha OJHOMY /MXaHHi, 6aJieT 3aXOIlJIOBAaB CBO€I OJIMCKYUYOIO BipTyO3HiCTIO, 6e3/[0raHHOI0
yucroroo ¢opmu, MifdicHicTio it 6ararcTBoM acortiaiiii. «[omoBue nus Kosryna — BigHaiiTu
CIiB3BYUHICTD i3 CYyUaCHICTIO B CAMOMY KJIACHYHOMY TBOPi, He HAB'43yIOUM HOMY 3aliBOTO.
Auie B TOI JKe 9ac BiH BUKOPHCTOBYE BeCh GaraTIONNil apceHas cydacHoi xopeorpadii, i me
JI03BOJIIE OMY ITiIHATUCS HA HOBWIi Mabesb CHiJIKyBaHHS 3 KJIacukow» [4, c. 3].
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Y 1990-x pokax, micag 3700yTTd YKpaiHOWO HE3aJeKHOCTi, PO3MUPUINCT U TOCUJIN-
JINCST MUCTEIIbKI KOHTAKTU OGaJeTHUX KOJIEKTMBIB HAIIOI JIep:KaBH i3 CBITOBOIO, i 30KpeMa
€BPOIIEHCHKOI0 XOpeorpadiuHo0 CHiJbHOTOIO, 3aJUIINJINCS B MUHYJIOMY Pa/SHCBKI JUpeK-
TUBHI OOMe)KeHHS Ta 3a00poHM. BuHUKJA TBOpYa HEOOXiAHICTD B OMAHYBaHHI XYy/I05KHBOTO
JOCBily 3apyOisKHUX OaJjieT™MelicTepiB, TepeayciM THX, SKi MpaIioBaju B IapuHi OJHOAK-
THOTO 6asieTy. 3aCBOEHHIO HOBUX MUCTEIbKUX TEH/IEHIIN cyvyacHOi 3aXi/IHOT TaHIIOBAJIbHOT
KYJBTYPH CIIPUSJIO 3HAMOMCTBO YKPATHCBbKUX 6ajeTMeiicTepiB 3 XopeorpadivHIMI TBOPAMHA
[lxopmoka Bamanumuna, Cepxa Jludapsa, Isxona Kpanko, Binpama ®Dopcaiita, /[»kona
Hoitmaepa, Ipxxi Kiniana, Posana Ileti, Mopuca besxapa Ta iHImmx MaiicTpiB TeaTpaJsbHOT
ciienu. Benmkoro 3nayennst HaOyJ/iu TIOCTAHOBKHU, CTBOPeHi 3apylGiskHuMu GasieTMelictepamMu
(Anexcom Ypeynaxom, Moprom MamnnecoM) Ha HaiiGinbmmx GajeTHHX ClieHaX YKpaiHm.
Ak caymHo 3azHavdaJu MUCTENTBO3HABIL, «BCe 1l CYTTEBO aKTHUBi3yBaJO IOIIYKU yKPaiH-
CbKUX XopeorpadiBs, SKi, 3aCBOIOIOUN JOCATHEHHS MOJIEPH-OAJIeTy Ta Pi3HUX Tedill mocT™Mo-
JIlepHY, CTBOPIOBAJIM BJIACHI BUCTABH, MPONHATI 6a’KaHHSIM OHOBUTHU TAHITIOBAJIBbHY JIEKCUKY,
36araTuTy i1 BUpa30By MaJiTPy i TPaAMIliiiHi miacTuuni ctpykrypus» [7, c. 374—375].

Ha xBuai mogi6rOTO TBOpUYOTO 30y/KEHHS Ha YKpPAiHCBKill GaseTHill ClleHi BUHUKJIO
HOBe iM’s1 Xopeorpada, KUl aKTUBHO peasi3oByBaB BJACHUI MUCTEIbKUN Ti/IXi/ 10 CTBO-
peHHs ofiHOAKTHUX BucTtaB. Hum craB kosumniaiit comict Kuisebkoro /IATOD im. T. Illes-
yenka (3 1992 p. — Hamionanbna onepa Ykpainn) B. dpemenxo. ¥ 2001 poui Bin 3ailicnus
MOCTAHOBKY o/iHOAKTHOTO Gasery <«lIllexepasajga» Ha My3uWKY OJHOIMEHHOI cuM@OHiYHOT
cioitu M. Pumcbkoro-KopcakoBa 3a MoTuBaMu apa6cbKoro MUKy Kazok «1001 wius. 3Bep-
nennsa 10 xopeorpadii M. @okina (ynepme mocrasus 1eii cnekrakab y 1910 p. aiaa ra-
cTpoJsiell TpyIH POCIHCbKUX apTUCTiB Ha cieni I'panzg-onepa B ITapuski) He Gy/i0 BUNAIKO-
BuM. Y 1993 poui B. fApemenko Bnepie Bukonas naptito Pa6a y BiIHOBJIEHOMY CIIeKTaKJIi
M. @okina B moctanoBii Auzapica Jlienn y ckaagi tpymu Tearpy «/lsrines-Ilentp» (koH-
CYJIbTAHTOM ITTPOEKTY BHCTYTIMJA BHYYKa aBTOpa OpPHUTiHAJAbHOI Bepcii BucrtaBu — Icabesb
®dokiHa, gKa Hajgajga piAkicHi Bigeomarepianu 3 (parmentamu <«Illexepasaan»). Ilepe-
Hocsgym Ha movyaTky 2000-x pokiB (poKiHCHKY MOCTaHOBKY Ha ciieHy HartionambpHoi onepn
Ykpainu, B. fpemenko He craB KomiioBaTu ByKe TOOGAYEHUN HUM CIEKTAKJb, a CTBOPUB
BJIACHY OPHUTiHAJIbHY BUCTABY, NPOTE, JOTPUMYIOUUCH MEPIIOOCHOBN Xopeorpadii BeImKoro
Mmaiicrpa. BaserosnaBers 1O. CranilmeBchbKuil, SKUil 6e3MocepeHbo CIIOCTEPITaB 3a TBOP-
YUM TIPOIIECOM, IO pO3ropTaBcs Tija KepiBuunTBoM B. fApemenka, nucas: «Cumdoniuna
cioita M. Pumcbkoro-KopcakoBa oskmBaJia B MOHYMEHTAJIbHOMY CUM(OHIUHOMY 6ATeTHOMY
MOJIOTHI, /e He GyJI0 3aifBUX, CYTO iJIIOCTPATUBHUX €Mi30/iB, a KOXXHA TJACTUYHA JeTaJb,
TAHIIOBAJbHUI JIyeT, ancaMm6Jyib 4i KopjeGaJjieTHa KOMIIO3UILisl Ti/IMOPSI/IKOBYBAJIUCS PO3-
BUTKOBi pesibeHUX, €K30TMUHUX, CIIOBHEHNX eKcipecii My3smuHnX o6pa3iB. BpaxoByioun
HETIOBTOPHI iHAWBITyaJbHOCTi TTPOBiITHUX COJIICTIB, SKi TOTyBaJU TOJOBHI poJi, 6ajeTMel-
cTep BUHAXI/IJINBO i TIEPEKOHJIMBO CTBOPIOBAB iXHi Xopeorpadivni maprii» [7, c. 392].

Y 2002 pori B. fpemenko mpejctaBuB KHMiBCbKOMY IUisjaueBi opHoakTHuil Gamer «Ile-
Tpymkay» Ha My3uky . CrpaBincbkoro. Bigomo, o Brepire 1ieit meneBp xopeorpadii M. do-
Kina no6auuB cBitio codiriB 1911 poxy B Ilapmxki nig yac «Pociiicbkux cezoniB» Cepris
[lsarinesa. IIpore GaseTHa Bepcis ykpaiHcbKoro Gasermeiictepa He GyJia KOIMI€O CIIEKTAKJIO
HOro pOoCiiiCbKOro KoJiern 1 iCTOTHO BijpisHsJacg Big opurinamy. llpumipom, Ha BiaMiny
Binm M. Dokina, AKUil mepeBaskHO 3ac00aMM MAHTOMIMU Bi/IOOPA3UB XapaKTep SPMApKOBOTO
HaToBIy, B. fpemMenko cTBOpUB clipaBXHi HApO/Hi CIIeHHU, IiJbHO HACUYeHi CKJQJHUMU
TanoBabHIMy maprismu. «Moro [Ipemenka. — C. JI.] Tpakroska “Ilerpymku” <...> n6aii-
JUBO 30epirasa coJbHi ermi3ou nepiio/Kepesa i BoAHOYAC O-HOBOMY, ITi/IKPEeCJeHO TaHITIO-
BaJIbHO BiZITBOpIOBAJIA YMCJEHHI MacoBi maHTOMiMiuHi KapTHU <...>. BiH BAaso i opraniu-
HO TTO€/THAB TOJiPOHIUHI MacOBi KOMTO3HUIIIT 3 COJIBHUMU MAPTiIMHU TOJOBHUX TEPCOHAXKIB,
crBopennx M. DoKiHuUM, Hi/le He MOPYNIMBIIN CTUIBOBI OCOOJUBOCTI KIACHYHOT TIOCTAHOBKU
il IEMOHCTPYIOUM TIPEKpacHe PO3yMiHHS MY3WYHOI apamaryprii» [7, c. 393].

OTske, 0cOGJUBOCTI TBOPYOTO MiAXOMY YKPAaiHCBKUX OaJsieTMelcTepiB Apyroi MOJIOBU-
nn XX — nmouarky XXI ¢r. 10 CTBOpeHHSA OJHOAKTHMX BHCTAB IOJIATAJU y HACTYIHOMY:
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3BEPHEHHS /10 XOpeorpadivHOTO AO0CBiY BiZIOMUX TIONEPEHUKIB; TIONIYK BJIACHOI TBOPYOI
«MOBU», CIIPSIMOBAHOI HA PO3KPUTTA SK iCTOPUYHUX TeM, TaK i Mpo6JeM CydacHOCTi; Ka-
MepHUIl XapakTep BUKJIAy XopeorpadiuHOro Marepiay, 3aydeHHs /0 HOCTAHOBKM MiHi-
MaJIbHOI KiJTbKOCTi TaHIIiBHUKIB; yCTaJeHi 4acoBi MeXi /11 O/IHOAKTHOI BHCTaBU — GJN3bKO
TO/IMHU; BUKOPHUCTaHHS crenudivnoi He 6GaJieTHOT MY3UWKH; TSKiHHS 10 MeTad)OpuyHOC-
Ti, YMOBHOCTi, CUMBOJIiIKM Ta Xopeorpadiuynux ysarajbHeHb. Came Takuil XapakTep MaJu
CHIEKTaKJ/Ii TPOBiIHUX YKpaiHchbkux OasermeiicrepiB I. MaiiopoBa («CaitankoBa moemas,
«IToBepuennsi»), B. Kosryna («/lyer», «Tpers coita»), A. [llekepu («Bigbmar, «J/locsithi
orui», «/laduic i Xaosa», «Banazga npo marip», «B iM’a skurtsa») ta B. dpemenka («Illexe-
pazazmar, «Ilerpymika»), y SsKUX TIPOBi/{HE MiCIle TOCIIN TBOPYi CIIPSIMyBaHHS MO0 36ara-
YeHHS U OCyYaCHEHHSI «MOBU» KJACHYHOTO TAHITIO, 3 OJHOrO GOKY, 3ac06aMU TaHITIOBAJIb-
HOTO (POJIBKJIOPY, 3 APYTrOro, — JOCATHEHHSIMU Pi3HUX Tediil ocTMO/epHYy.
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SUMMARY

Peculiarities of the creative approach of the Ukrainian ballet masters of the second half of the
20th — the beginning of the 21st century to the creation of one-act performances include: use of
the choreographic experience of famous predecessors; search for own creative ‘language’ aimed at
the description of both historical themes and problems of the contemporaneity; chamber nature of
the presentation of the choreographic material, the involvement of a minimum number of dancers
to the staging; fixed time limits for one-act play, that is almost an hour; possibility to use specific
non-ballet music; attraction to metaphoricity, conventionality, symbolism and choreographic gene-
ralizations.

This is exactly the nature of the one-act plays of the famous Ukrainian ballet master A. Sheke-
ra. The choreographer has created an original ‘reading’ of music of both modern Ukrainian and
European composers, revealed successfully the ideological content of ballet performances, especial-
ly those written on literary sources, through chorecography. These are such works, as ‘The Witch’,
‘Dawn Lights’, ‘Daphnis and Chloe’, ‘The Ballad on Mother’, ‘In the Name of Life’.

The ballet master H. Maiorov also has managed to find new plastic sources of classical dance
enrichment thanks to the original expressive and imaginative elements of the choreographic image-
ry in the one-act performances 'The Dawn Poem’ and ‘The Return’. He has proved able to find
successfully the necessary plastic embodiment for the folklore musical motives, projected by the
composer and to develop the dynamic dance action on their base.

Stage experiments with one-act ballet have been performed by the famous Ukrainian ballet
master V. Kovtun. In the choreographic plays ‘Duet’ and ‘The Third Suite’ he has addressed first
of all to the thematics of the person search for happiness, the improvement of own inner spiritual
world. The modernized classical choreography has become the main instrument of a plastic embodi-
ment for the stage manager. It has allowed the choreographer to rise on a new level of communica-
tion with an academic art.

Creative trends as to the enrichment and modernization of the classical dance ‘language’ have
also taken the leading place in the one-act ballets of V. Yaremenko ‘Scheherazade’ and ‘Petrushka’.
The ballet master has avoided completely the illustrative episodes, inherent partly in the original
versions of the performance of the 1910—1911, and created unsurpassed dance solo, duet and en-
semble compositions, subordinated to the development of expressive musical images.

Keywords: Ukrainian ballet theater, the classical dance, one-act ballet, experimental choreo-

graphy.
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