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JITOTPA®IT KUIBCBKUX XY/IOKHUKIB-TPA®IKIB
JAPYTOI IOJIOBUHU 1930-x — 1950-x POKIB

CraTTio IPUCBSIYEHO TBOPYOCTI KUIBCHKUX XYMOKHUKiB-Tpadikis, sfKi mpaiioBaan B Jjitorpad-
cokiit Texuini B nepiog 1930—1950-x pokis. [locuifskeHo TeMaTUKy Ta >KaHPOBUIA /lialla30H ecTaM-
niB MaiictpiB-iaitorpadis. Takox 3iiicHeHo crpo6y ormcaTi KOMIO3UIIIHHI mpuitoMu Ta 06pasHo-
cTuictu4Hi ocobnuBocTi rpadiyHux TBOpiB MuctiiB Kuesa.

Katouosi caoesa: nitorpadis, acdasbr, ectamIl, MIOCKUA APYK.

This article is dedicated to the works of Kyiv graphic artists, who have worked in lithography
technique in the 1930s—1950s. Subjects and genre range of the prints by the masters of lithography
are investigated. An attempt to describe composition methods, figurative and stylistic peculiarities
of the graphic drawings of artists from Kyiv is realized.

Keywords: lithography, asphalt, printmaking, flatbed print.

ITocranoBka npo6GsemMu. ABTOp BBakae 3a HEOOXiHE 3ayBasKUTH, IO B JOCJIIPKEHHSIX,
MPUCBSTYEHNX TBOPUYOCTi yKpaiHCBbKUX XynokHUKiB-TpadikiB 30—30-x pokiB XX cT. Hemo-
CTaTHHO yBaru MpHU/ijeHo giTorpadisM, AKi € HeBi ' €eMHNM CKJAJIHWUKOM rpadidyHOro Muc-
TEITBa, Ta BUBYEHHIO iXHiX 0COOIMBOCTEN B 06Pa3HO-XYA0KHBOMY Ta MHUCTEITBO3HABUOMY
aCIeKTax.

AKTYaJbHICTh JOCJi/’KEHHS TIPO [iSIbHICTh KWiBCHKOI KON JiTorpadii 3yMoBIeHa
TUM, 10 B HAYKOBill JiTepaTypi Majio KOMILJIEKCHUX MOHOrpadiuHuX AOCTi/KeHb, SKi O
BUBYAJIM caMe 1110 TeMy B MmoBHOMY 06cs3i. Ha cboromni sitorpadii, siki € vactuHOIO TBOP-
YOI CIIQIIIMHI HU3KU KUiBCbKUX XY/IOXKHUKIB-IpadikiB, HOTpeOyoTh yce6iuHOrO BUBYECHHS
Ta IPYHTOBHOTO aHAJi3y. 3AJUIIAETLCS YUMAJIO «OiJUX TJISAM» y BUCBITJIEHHI TBOPUOCTi
KUiBCHKUX XynokHUKiB-rpadikiB 1930—1950-x pokiB, KOTpi mpaIoBaan B TEeXHilli Ioc-
KOIO JIPYKY.

3B’130K aBTOPCHKOr0 A0POOKY 3 BasKJMBUMH HAYKOBUMH Ta MPAKTHYHUMHU 3aB/aHHSI-
mMu. Marepiasu f0CTi/IPKeHHS BiNOBiAal0Th TeMaTwIli HayKoBOi po6otn Kademapu rpadiy-
Hux mucrentB HAOMA ta qucepraiiiiHoMy [OCJiIXKEHHIO aBTOpa.

Awuajia octaHHiX AocJifKkenb Ta myOaikaniit. Cepe/l ocTaHHIX 3araJibHUX TIpallb Hali-
TPYHTOBHiIle yKpaiHcbKa rpadika mpeactaBieHa B m'atomy Tomi «lctopii ykpaiHChKOTO
mucrenrBay (2006) 3a pemakmieio I. Ckpunnuk [2]. Tak, y maBax «Mucrenrso apyroi
nosiopuan 1930-x — mepmioi nosioBuau 1950-x pokiB» Ta «MuCTENTBO APYroi MOJOBUHU
1950-x — 1980-x pokiB» MpoaHaJi30BAaHO OCHOBHI eTamy PO3BUTKY Ta 3106yTKH 06paso-
TBOpUOro MucrelTBa B Ykpaini. 3okpema, O. Pororyenko gocaianB ykpaincbky rpadiky
JIOBOEHHOTO Ta TicasgBoerHoro mepiogy (1930-1950), a y crarri «I'padika» O. Apamen-
KO OKpecJuJia 3arajbHuil cTaH ykpaincbkoi rpadikm 3a 1950—1980 poxwm; merasbrinte
KHIDKKOBa rpadika apyroi nonosunu XX CT. gocaijpkeHa B cratTi «KHimkkoBa rpadikas
O. JlamoHOBOI.

Yxpaincprkomy rpadivaomy muctenTBy XX CT. TPUCBSUEHO (PyHIAMEHTATbHY MOHOTpA-
dito O. Jlaryrenko «Ykpaincbka rpadika XX cr.» (2011) [4], y skiii oxapakrepu3oBaHo
06pa3HO-CTUIBbOBI 0COOIMBOCTI YKPAaTHCHKOTO TpadivHOTO MUCTEITBA Bi/l MOYATKY /10 KiHIISA
MHUHYJIOIO CTOJITTA i3 HIUPOKO IPEACTABJICHUM 1JIIOCTPATUBHUM MaTepiaJioM.

3 ocranHix my6Jikaliii Mpo TBOPYICTb OKPEMUX XY/OKHUKIB, SKi MpaIlioBaJu B JITO-
rpadchbKiil TexHili, MOJKHa 3HaWTH MaTepian B anbbomi «HapomHuit Xyno:KHUK YKpainu
Muxkosa Iloro» (2004) [5], 6iorpadiunomy mocuimkenni H. Bexiuko «Bopuc Tuu36ypr.
Koporkoro skuntts ackpasuii caig» (2013) [1].
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HoBusna pgocaiskeHHs Ta 3a3HAYEHHS1 HEPO3IJSIHYTUX paHille YacTHH 3araJbHOi
npo6aeMu, SIKUM IMPUCBSYYETHCS CTATTS. Y TIPOMOHOBAHOMY JIOCJIi/[’KEHHI BIIEPIIIe PO3TJIsi-
HYTO HAgBHUI Marepiaj Mpo MUCTENTBO JiTorpadii y TBOpUOCTi KMiBCHKUX XYyI0KHUKiB-
rpadikiB 1930—1950-x pokiB; BiATBOpPEHO IiJiCHY KapTHHY PO3BUTKY TEXHIiKU IJOCKOTO
JPYKY B KHTBCBKOMY MHCTEIIbKOMY CEPe/IOBUIIi Ta BU3HAUEHO KOJIO MUTIiB-rpadikiB Kue-
Ba, AKi IpalioBaJu B Taay3saX CTAaHKOBOI rpadiku Ta KHMXKKOBOI iJiocTpaillii B JiTorpad-
CbKill TeXHiIli; BUBHAYEHO TEMATUKYy Ta >KaHPOBUU Jiana3oH rpadivHuX TBOPIB i posminn
KHWKKOBOI isfocTpartii, ki o6paam KWiBCbKi JiiTorpadu B AOCTiPKyBaHUN 4acOBUI MPO-
MiKOK; BUSBJIEHI XY/JOXKHI O3HAKH, 3acO0M BUPA3HOCTI Ta TeXHiYHi 0COOJIMBOCTI JiTOTpa-
iit, crBopenux KuiBchbkuME XyaoxkHUKamMu-rpadikamu 1930—-1950-x pokis. Jlitorpadcoke
MUCTEITBO PO3TJSHYTE aBTOPOM CTaTTi K OKpEeMUl BUJ APYyKOBaHOI rpadiku, TaKOX MpH-
JIiJIEHO yBary #oro ocoGJUBOCTSIM.

Mero/i010riuHe a60 3araJbHOHAYKOBE 3HAYEHHSI aBTOPCHKHUX PO3POOOK. IIpakTuye
3HaYeHHs POOOTH MOJIATAE B MOKJIMBOCTI 3asIyueHHs i1 pe3ysbTaTiB y HAaCTYIHHUX JOCJi-
JUKEHHSIX 00pa3oTBOPUOr0 MHCTeNTBa YKpainu. Marepiasu HayKoBOT PO3BiJIKM MOXKYTb
6yTH BUKOPUCTaHi B HABYAJBHOMY IPOIIECi IIPU IiATOTOBII XYAOKHUKIB-TpadikiB Ta iHIMINX
(haxiBIiB criopifiHEHNX CIEIiaTbHOCTElN, a TaAKOXK /s PO3POOKU METOJAMYHUX TOCIOHUKIB
i3 npykoBaHoi rpadiku, CKJIaJaHHS KaTaJoriB, Mi/JBUILEHHS iHTepecy 0 JiTorpadcbKoro
MUCTEITBA Ta BUBYEHHS TBOPYOI CHA/IIMHU YKpaiHChKUX rpadikis.

IlocranoBka 3aBaaHHA. Mera craTTi — AOCHAIAUTH Ais/IBHICTD KUIBCHKOI LIKOJIU JIiTO-
rpadii y 1930—-1950-x pokax, BU3HAUUTU KOJIO KHUIBCBKUX MUCTI[iB, SIKi IpaIllOBAJNd B
gitorpadcobKiii TeXHIiIlI Ta MpoaHaidyBaTu IXHIN TBOpUMi AOPOGOK HA OCHOBI MyO6JTiKaIlii,
apXiBHMX MaTepiaJjiiB, 3araJbHUX Ipallb PO YKpaiHcbKe rpadidyHe MUCTEINTBO, KaTasoriB
XYJIO’KHiX BUCTaBOK, ajabOOMiB Ta MoHorpadiii mpo okpemux maictpis-ritorpadis Kuesa.

Bukiax ocHoBHOro marepiajay aociaifykeHHsI. YKpaiHcbke muctentBo 1930-x pokis
NpuIajiae Ha TepeJOMHUM mepios MepexoAy BiJ IMOJiCTUII3MYy Ta IJIIOPaisMy TBOPUYUX
POABIB [0 NHaHYBAaHHA COLiaJiCTUYHOI iAe0JOrii, Mo IPU3BeJa0 A0 MOCTYIIOBOIO BUHU-
IIeHHS HallioHAJbHOI KyJbTypu. Binbysocs HemajHe 3aTHCHEHHS JiellaT BJIAQ/IHOI CHCTe-
MU I HaB’sI3yBaHHSI MUCTEIITBY JOKTPUHM corpeasizmy. MucrernrBosnaseib O. JlaryreHko
3ayBaXKY€E, MO <«COIiaJiCTHYHUN peasi3M, 3aMilllaHU{l HA MiMe3uci, IMiIpaBJeHnuil Tac-
TUYHO i CKOPErOBaHUN i/I€0JIOTiYHO, CTaB €WHUM IPUUHATHUM “TBOpuMM’ MeTonoM. Bci
inmi “isMu” Masu 6yTH BUTPABJEHUMM 3 MAJTITPU XYAOKHUKIB K “Oypskyasni”, “mmkis-
JuBi” /I 3/I0pOBOTO HAPOIHOTO CHPUUHATTI» [4, c. 45]. Xymosxkaukam-rpadikaMm BJaza
JIUKTyBajJa KOHKPETHI TEMATU4Hi COMiaJbHO-TIOMITHYHI 3aB/JaHHS, MeTa KX — OJHOOiTHe
BiIOOpasKeHHST CYCITIJIbHUX TIPOIECiB Ta JKUTTS HOBOI JepyKaBW. Y KHUKKOBiil rpadirti
3BY’KYBaBCS IIepesiKk KHUT AJIg iJI0CTPyBaHHS Ta CTaBUJIMCS UYiTKi BUMOI'M JO CTHJIiCTUKH
XyIOKHBOTO 0DOpMJIeHHS Buaanb [3; 6; 9].

MuctentBo mitorpadii, sik i o6pazoTBopye mMucteniTBo Ykpainu 1930-x pokis 3arasiom,
BTpPAYya€ 3B’A30K i3 €BPOINEHCHKUM i CBITOBUM MUCTEITBOM Ta Ii/IOPS/IKOBYETHCS LIEHTPY
6iTBIIOBUIIBKOI KpaTHU. XyIOKHUKHU T0YACTH 3MYIleHi Oy/au JOTPUMYBATUCS BUMOT BJIQ/IN
JI0 HOBOTO PaJITHCHKOTO MUCTEIITBA, iTH HAa KOMIIPOMIC i3 BJIACHUM MUCTEIbKUM Ga4eHHSM
a60, NIYKa4¥ Pi3Hi MJISXU TBOPUYOTO CAMOBUPAKEHHS, YHUKATH HAB'3aHOI KePiBHUIITBOM
JEPUKaBU TeMAaTUKU.

Jlitrorpadist — ogHa 3 IPYKOBAHUX TEXHIK, IO 3/1e6iIbIIOTO TPYHTYETHCS HA TOHAJIBHOMY
PUCYHKY, BiJIIOBiJlajla 3allUTaM PAJAHCHKOIO CYCIiJbCTBA B PEaiCTUYHOMY BiJTBOPEHHI
JiNCHOCTI.

Y npyriit nonoBuni 1930-x pokiB xynoxuuk-rpadik 3. ToskauyoB BukoHaB iiocTpariii
no Bubpanux TBOpiB JI. IlepBomaiicbkoro (1936), kuuru 1. dkipa «Croraau mpo rpo-
MaJaHCbKy Biliry» (1937) Ta cepii mitorpadiii B icropuunoMy i 6aTaJbHOMY >KaHPax —
«IToBcranusi» (1936), «Tpuninbcbka tparemisi> (1936). Ectamnu BigsHauaroThCs AuMHA-
MiYHiCTIO, BAaJuMu 06pa3Ho-(POPMaJIbHIME Ta TTPOCTOPOBUMU BUPIMIEHHIMU, Y SKUX IIe
Bi/luyTHI BIJMBU €Bponeiicbkoro mucrenrsa. I. IlycToBiiiT cTBOpIoE B 1iell niepio 1UKJIN
asromitorpadiii — «Kpaesuau Kaskasy» (1935), «/luinpo ingycrpiaabauii»> (1937), «Pa-
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asHcbka Mosgasis» (1937-1938), axieHTyoun yBary Ha IPUPO/I Ta JIOAUHI-TPY/iBHUKY.
Tak, y aunamivniii 6ararodiryphiit koMmmosuiii «3061MpanHs BUHOIPALY»> Tlepe] HaMU II0-
CTAIOTh JKUTTEPAIICHI CeJIsTHM, 3aXOIljieHi po6OTOoI0, JIIOAM Pi3HOTO BiKY: BiJ aiTeil 10 /10-
pocJux, SIKi 3 JIETKIiCTIO Ta 3a/10BOJIEHHAM 30MPAaIOTh BUHOI'PAJI, Haue KPYKJIAIOYN B TAHKY.

ABTOPCTBY MHCTIS HaJexkarh ijoctpaitii g0 pomany I. Tonuaposa «O6momoB» (1935),
Jie JTIOTEMHO 3a JOTOMOroio rimep6oJiizallii po3KpUTO 3MICT JIiTepaTypHOrO TBOPY, BJIyY-
HO IIepeflaH0 XapaKTep TOJIOBHOIO Iepod, a IJIA BUPA3HOCTI CMiJIMBO BUKOPUCTAHO TOHOBI
KOHTPACTH i JiHiIAHUN PUCYHOK.

[lo 125-piuug 3 nua Hapo/ukeHHs1 Besmkoro Ko63apsi XymosKHUKaMH BUKOHAHO DS
ecTaMTiB y peaJsictuuniit Mmanepi: jitorpadis B. Kacisgaa «T. I. IlleBuenko cepen cemsas
(1939), koaboposa aitorpadis «Illesuenko Ha Ykpaini» (1939), gxi BupisHsiorbes Maii-
CTEpPHOIO TIepe/lavero CBITIOTiHI, TOHKUM MojesTioBaHHsAM dopM, aBromaitorpadii JI. Xymsaka
«IleBuenko cepex aiteit» (1939) Tta rpadiuni apkymi 3 neiisaxxnumu moruBamu 1. Tlie-
HMIMHCbKOTO — KpaeBuau KaneBa Ta MoOpuHILiB, OB’A3aHi 3 iMeHeM yKPaiHCbKOIO THOETa.

Tpariuni cropiaku BiTYU3HSAHOI icTopii, mo npunaau Ha 1940-Bi poku, 3HAWIIIN CBOE
BifloO6paskeHHs B 06pa3oTBOpUYOMY MUcTenTBi. Ak Bifmynns moxiit /[pyroi cBiToBoi BiliHwu,
MIOWHO TePeKUTUX YKPATHCBKUM HAPOJOM, BOEHHA TeMaTWKa Ta GaTaJbHUI JKaHpP CTAlOTh
AKTYaJIbHIIIMMU, BiATICHUBIIM TEMY COLiaJIiCTUYHOLO 6ylliBHI/ILITBa Ha apyruii niaH. Ce-
pii rpadiunnx TBOpiB 3. Tosnkauyosa «Okynantu» (1941-1943), «Maiipanex» (1944—1945),
«KBitn Ocennumas (1945), «Ocpennumy (1943) 3 JOKyMEHTAIBHOIO TOYHICTIO MEPEIAIOTH
peaJtii BOEHHOTO TIepio/Ty, TPOSBJISIOUN CYTHICTD Ta JKOPCTOKICTDb BilfHH, KOHCTATYIOTh (DaKTH,
IO CTaJIM JIOKA30M 3JI0YMHIB TIPOTH Jio/icTBa. ['padivni TBopu Tphox cepiit — «Maiiganeks,
«KBitn OcBenmmmMay, «OcBeHIIUMY, IKi CKJIAAIOTh €uHE Iiije, — GyJaM CTBOPEHI aBTOPOM
Ha OCHOBi JIOCTOBIpPHOTO MaTepiaiy — TOAiH, CBiIKOM SIKUX BiH OyB ITijl Yac 3BiJIbHEHHS Ha-
IIICTCBbKUX KOHI[TabopiB. Malictep rpadiku, mepesxuBim Tn6oki emoriii, 3adikcyBas yce,
1[0 TIOTPAIIIO B TI0Je HOro 30py, BUKOPHCTOBYIOUM BCi MOK/MBi rpacdiuni Marepiaan (oi-
Bellb, BYTiJIb, CEMilo, macreb, Kpeiiay). BiH, BiguyBaooun HeHaBUCTH 10 (halin3My, BUPA3HO
NOKa3aB niepeOyBaHHs OPaHIliB y HEJOJCBKUX YMOBAX, METO/U 3HYIIAHHS HAJl JIOJAbMHU, SIKi
He BTpayaJsi CBOET TiJIHOCTi, pPO3KPHUB JIpaMaTHYHi CTOPiHKMU icTopii B Takuit croci6. Y cepii
«KBitn OcBeHinMay MOPYIIEHO TEMY MiTeH-TIOOHEHNX y KOHITTabopi, /e Tpadik pisHOGIYHO
HOKa3ye BCi acnekTu (pallUCTCbKOrO MeXaHisMy 3HUIleHHs. Bin mifkpecsioe nenxosorivnuii
CTaH MaJIeHbKOi OCOOMCTOCTI, KA HAMAraeTbCsl BUKUTH B HEHMOBIPHOMY TIE€KJi. 3aMOp/0Ba-
Hi, 3MapHiJi, IPUTrHiYeHi, XBOPI AiTH, aJje 3 iCKPOI Ha/il B o4ax, BUCTYIIAIOTH Ilepe/l HaMU Ha
rpadiunux apkymax Maiictpa. Pucynku 3 cepii «OcBeHIIUM» CTatOTh GiJIbIT IIPOHUKJIMBIMU,
3 moryinbJIeHNM PO3YMiHHSIM CTaHy TPHUTHOOJIEHOT JIIOAWHU, GiJIbIll y3arasjbHeHi, JiarigapHi
Ta JakoHiuHi. Ha ocHOBI HATYPHUX 3apUCOBOK Ta HIBUJAKHUX HAYEPKiB, y AKMX XYJOKHUK Ha-
MaraBcsi BUXOIUTH TOJIOBHE, aKIEHTYBABIIN HA BaXKJUBIUX MOMEHTAX, 3ro/loM GyJO CTBOPEHO
HU3Ky Jjitorpadiii. PosrisguyTi namu rpadivni cepii 3a cBOiM ifielHUM Ta TyMaHiCTHYHUM
CTIPSIMYBaHHSAM TIEPETYKYIOThCS i3 Tpadikoio HiMenbkol xynoskanili Kere Kosabsuir. Po6otn
3. Tonkauosa, ski Oymu npogemMonctpoBani 1945 poky B Ilosbii Ha Teputopii OcBeHIMY,
BUKJIMKAJIU IITIPOKUI PE30HAHC Ta MPUBEPHY/IN 0cOOIMBY yBary Iiasijadis [2; 8].

Ha 6omtouy ta tpenetny Temy /lpyroi cBiTOBOi BiifHM CTBOPIOIOTH CBOI rpadiuHi TBOpH
KuiBebKi Xynoskuuku — B. Maranpuyk «Ilosepuennsi» (1947), «Ilepia micisiBoeHHa Bec-
Ha» (1947) ta O. IOHak «Ha moruui reposi-naprusanas (1947). IIIupoky ramy modyTris,
nepekuTX HUMU (K yYacHUKAMU YM CBiZIKAMU) MiCJs TPAariuHuX MOJiN, NepeaaHo y TBO-
pax 3aco6amu rpadiuHOro MucCTenTBa: CyM i 6isib, BTpara OJIM3bKUX JIO/ei, SAKi Moaariu
MiJ] yac BiflHU; pajicTb TIePeMOTH Ta TIOBEPHEHHS Pi/IHUX; PO3May BiJl PO3PYXU Ta MPaTrHEH-
HA BiIHOBUTH 3pYyIHOBaHi MicTa ii ceJa.

B osnauenmii nepiosy y kHmxkkKoBili rpadini npaiioBas xyaoxkHuk JI. Kamitan, gxwuii
immocTpye kuury s giteit «Kaska npo pubaka i puOky» (1946) B TexHilli KoJbOpOBOi JIi-
torpadii. Byani sxutesis cesa, gKi 3 eHTY3ia3MOM IIPAIIOIOTh HA TOJSAX KpaiHu, BUKOHYIO-
YU Pi3Hi BU/IM CiJIbCBKOTOCIIOIAPCHKUX Po6iT, Bigo6pakeHi B aBrositorpadisx K. €nesn —
«Cino», «CkupryBannsi», «HoBa mMosorapkay, «Beuip Ha Toky», cTBOperi B 1949 porii.
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Buxoanii KuiBcbKoro /iep:aBHOTO XYAOXKHBOTO iHCTUTYTY, SKUW BiJJHOBUB CBOIO PO-
60Ty B TiCJASBOEHHUII 4Yac, HABYAIOYUCh Ha TpadivyHOMy (aKyJbTeTi, MaJu MOXKJUBICTH
OIIAHYBATH TEXHiKYy IJIOCKOro /pyKy. YactuHa cTyeHTiB y nepiox 1950-X pokiB a5 BUKO-
HaHHS AUTJIOMHUX POGIT obmpasa Jitorpadiio, BUKOPUCTOBYIOUN i1 MOKJINBOCTI Ta 306pa-
JKyBaJbHI 3acobu. Y MaiictepHi crankoBoi rpadiku mig kepiBauiirsoM mpodecopa O. Ila-
IIEHKa CTY/JEeHTU IPaloloTh HAJ/l TeMaMM IOBCSAK/EHHOIO JKUTTS, PEBOJIOIIMHUX IOAiH,
TPOMA/ISTHCHKOI BiliHU, coOIiaJicTHIHOI po30yZ0BU BiTOBITHO 0 BUMOT TOTO 4acy. 3OKpe-
Ma, y cepii ecramniB H. Ku6anbunyu <«Ilepmokaacaunss> (1953), JI. Deiirina «ITionepis»
(1954), O. Yepnenus «Y Hux Hemae aurtuHcTBa» (1955) 3aKIEHTOBAHO yBary Ha pi3HOMY
KUTTEBOMY JocBiai aireil. ¥ tBopax H. Kubaspumu ta JI. Meiirina mokasaHo macjanse
6e3TypOOTHE JUTHHCTBO, 3 TOIJISIY TOTOYACHOTO PASTHCHKOTO cyciijbcTBa. HartoMicTpb y
gitorpadisx O. UepHelst 306pakeHO TSKKe SKUTTS AiTeil Ha 3axofi, dKi 6iAyI0Th y Ka-
HiTagicCTUYHOMY CBiTi, 30Kpema, B apkyinax «be3nomuuii», «KoJso Bitpuau», «XBopa au-
tuHay, «Pasom 3 6aTbkom», «Cporoani Ha po6oTiy. Jlitorpadii 3 meii3akHUMH MOTUBAMU
I. Iymnuikosoi «Buau Kuesa» (1951), O. I'y6apesa «/Ininpo» (1955), B. IllenboBa «Cra-
Jgiarpag — micro-repoii» (1955), T. Haras «3emus kosnrocnma» (1957), B. Kaayru «Ha
Muinpi» (1958) nop’s3ani 3 icTOpuuHUM MUHYJIUM a60 OYAHAMU PajsTHCbKOI AepiKaBu,
MalOTh NMUPOKUI TiITEKCT Ta repoiko-emivanil xapakrep. ¥ rpadiunnx tBopax B. Hosu-
KoBcbKOro <«Bymisenbuukn ta metanypru Ilpuaninpos’s» (1958), B. Tius6ypra <«Jlioau
npaiti» (1958) BuCBiT/IEHO TeMy TTPOMUCIOBOrO GyAiBHHIITBA Ta Mpaili POOITHUKIB 3aBO/IB,
(aGpuk. Y BpiBHOBa)KEHUX, CTATHYHUX KOMIIO3UIisIX MOJojoro xynoxkHnka b. I'iH36ypra
BEJUKUM TIJTAHOM TIOCTAIOTh JIIOJU CYyYaCHOCTi, TTPUYETHI A0 pO36YAOBH HOBOI JIE€P>KABU.
MonyMeHnTabHi 06pa3u MeTaJypriB Ha T/ (pparMeHTiB o6aHaHHS 3aBOiB Ta POOOUNX
MiCIlb ITi/[KPECJIIOI0Th BeJWY Ta Ba)KJAUBICTb IXHbOI mpari. Jumgomua po6ora B TexHiIl
K0JIb0poBOi stitorpadii M. TTonosa «Iloxia apmii K. €. Bopomusiosa» (1956) npucssuena
peBosonitiuM moxisM 1918 poky.  3aBasku BAAJOMY OCBITJIEHHIO, Tiepefadi eMoIliitHOI
HAMpyTu TepoiB, edekTy rmmOMHU MPOCTOPY Ta KOJTBOPOBOMY KOHTPACTy — €KCIPECHBHI
3a XapaKkTepoM TBOPH XYIOKHWKA BiJOOpaskaioTh HacTpiii OypemHuX uaciB. Po6oru Bu-
IYCKHUKIB, IKi I'PYHTYBaJUCA HAa HATYPHUX PUCYHKAX, CBiUUJIU TIPO ITUOOKE PO3YMiHHS
JIOIiJTBHOCTI BUKOPUCTAHHS Pi3HUX KOMITO3WUIIIMHUX TPUUOMIB Ta 3HaHHS 0COOJIUBOCTEN
TeXHiKHU TJIOCKOTO JIPYKY, OY/ITH BUKOHaHi Ha BUCOKOMY IpodeciiiHoMy piBHi.

Y maiicrepHi kHUMKKOBOI rpadiku mig kepiBauirrBoM mpodecopa I. [lremmunacbkoro cry-
JeHTn o6MpaoTh A OMOPMJEHHS Ta iTIOCTPYBAaHHS KHUT perJiaMeHTOBaHi TBOPHU POCiii-
CbKMX Ta YKpaiHCbKMX aBTOpPiB, BUKOPHCTOBYIOUM 3MilllaHy TexHiky. 3okpema, M. bBeib-
cbkuil BuKkoHaB odopmienst TBopy B. IMomosa «Craub i utak» (aitorpadist, Ty, ryari,
1952), M. €peMeHKO CTBOPMB iiocTpamniio 10 <«3omototucsaunukas (aitorpadis, Ty,
ryamt, 1953), B. SIky6uu — o mosicti B. Karaesa «Biuie mapyc ogunokuii» (sitorpadis,
tyur, nepo, 1953), M. Ilpokonenko — g0 pomany I. Heuys-JleBuipkoro «Muxosa [lxe-
pst» (mitorpadis, Byriabauii oxisenp, 1956), A. Haspoupkuii — 10 <«IliBHiuHOI moBicTi»
(itorpadis, ryam, 1959), H. Makaposa — a0 pomany O. Tosicroro «XomiHHS 110 MyKax»
(mitorpadis, Byriabauil omniselp, 1952), B. ®dyke — po kaurn K. Mexina «Ilepumi pajgoc-
Ti» (aitorpadis, ryam, Ty, 1955), H. Kocrenko — no onosiganus A. UexoBa «B spy»
(itorpadisi-acdasnpr, ryam, tym, 1958). Koxen 3 aBTopiB migi6pas BiANOBiAHE XYI0K-
HbO-TIJIACTUYHE PillleHHs, BUKOPUCTOBYIOYN apCceHaJs PisHOMaHITHUX 3ac06iB BUPA3HOCTI.

Juniomui po6oru Garatbox sunyckuukis (M. ITomosa, O. Uepnens, B. Tiz6ypra,
I. Haras, O. T'y6apeBa Ta iHIIMX) YBIiMIIIK [0 €KCHO3UIH peciy6iKaHCbKUX BUCTABOK,
gKi nmpoBoguancs MinictepctBoM KyabTypu Ta Crinkoro xynoxkHukiB Y PCP, Bcecoro3nnx
BHCTaBKaX JUIJIOMHUX PoOiT, MikHapo/Hiil BUCTaBIli TBOPiB 0O6Pa30TBOPUYOTO i MPUKJIA/I-
HOTO MUCTeITBa, npucBsueniii VI BcecBiTHbomy hecTtnBasito Moo i CTyeHTiB.

[Ticana 3aBepmennst HapuanHg B K/ X1 mononi xynosxkauku B. HoBukoscbkuit, M. Ilo-
nos, B. Kaayra, b. T'iu36ypr, I. 3y6xoBcbkuii, O. UepHellb aKTUBHO TIPAIIOBATN B TEXHIILi
IIJIOCKOTO JIPYKY B O3HaueHUil 1mepiosf. ¥ cBOiX ecTtaMiax BOHM IIPOJIOBKYBAJIM BUCBIT/IIOBA-
TH icTopuuHi moxii, Bigo6paskaT mpoiiec Bif0YA0BU HAPOIHOTO TOCIIOIAPCTBA Ta AKTUBHOTO
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3Be/IeHHS HOBUX OG’€KTiB cyyacHUMU rpadivHuMu 3aco6aMu, CTBOPIOBATH BUPa3Hi XyI0KHI
o6pa3u, BOJIOJII0YM 3HAHHSAMU KOMITO3UIIINHNX 3aKOHIB I TEXHIYHUX MOKJIMBOCTEH CTaH-
KOBOI Ta KHWKKOBOI Tpadiku.

Xynoxxkaukn 1950-X pokiB i315Th y TBOPUi BiApsyKeHHS Ha OYiBHUIITBA Ta TTPOMUCJIOBI
00’eKTH Ba)kKoi iHIycTpii, criocTepiraioun 3a po6OTOIO JI0ei, 06 BO3BETMUYBATH TIPAITIO
TPYAIBHUKIB paJgHCHKOI Aep:kaBu. Xynoxkauku €. Pg6osa B aBromitorpadii «Byposa. Pos-
rpyska tpy6» (1950), 1. CenianoB y TBOpi «Ilepemaya comiamicruynoro pocsimy» (1952),
b. Tuxonos B ecrammi «Ha miymui» (1955) ta T. XBocrenko B apkymax cepii «Y Hosiil
Kaxosui» (1957), cnmparounch Ha peajiCTHYHUI Mi/Xi/1, HaMaraJucs SKoMora JOCTOBipHilie
nepegaru OynHi pagsiHebKoi monuuau. b. TiH36ypr BukoHye cepito Jitorpadiit «YKkpaiHCbKi
HoBOOY10BU cemupiukn» (1959—1960), Gepyun 3a ocHOBY HaTypHi 3apucoBku. Ha manopam-
HUX Teii3akax Bin 306paxkyBaB Kpemenuyiibky I'EC, sika ckJaagaeTbest 3 MOTyTHIX GETOHHIX
onop rpe6ti, 3 TOPAICTIO IEMOHCTPYBAB pe3yJbrar mpaili OyaiBesbHUKIB. KommosutiiiiHo 3a-
BeplleHi croskeTu rpadiyHuX TBOPIB MO€HANN XapaKTepHi PUCH BeJETEHCbKUX JIOMeH, Iijl-
HOMHUX KpaHiB, o6JsialHaHHS KOMOiHATIB Ta AUHAMivHi (irypKu TBOPIIIB IIUX TPAH/Ii03HUX
criopyz. B. HoBukoBcbkuii mpaitoe Haj cepiero «Metaaypru Ipuaainpos’s» (1957-1958),
a B. Tlandinos pobuts cepiio KoapopoBux asroaitorpadiii «Ha momui» (1957). B. Ka-
JiyTa CcTBOpIOE cepii KosbopoBux Jitorpadiit «Ha ykpaiHcbknx HOBOOyZOBaX CEeMUPIYKI»
(1959-1960) ta «/Iuinpo cvoroaui» (1958), asromirorpadii «Cesacrononens» (1956), «Ha
wiory» (1956), «Beuip Ha Bepdi» (1956). I. 3y6KOBCHKMI BMKOHAB IIPOMUC/IOBI Nei3asKi-
xaHpu «BopuciaBebki HadTOBI IpoMuCcN> i3 cepii «Paaguchkuii Bopucaas»> (1957). Kon-
CTPYKTHBHI 6ararorylaHOBi KOMIIO3UIi1 Xy/IOKHIKA MOKA3yI0Th MacITaGHICTh TTPOMUCJIOBUAX
00’€KTiB Ta MOPIBHAHO MaJsieHbKi (irypu poGiTHUKIB 3aBO/IB, (pabpuK Ha IX TIIi.

[Ipo icropuuni moxii 1917 poxky mam Haraaye K. Arnit-Chenzescokuii y rpadiuHomy
tBOpi «Kpeiicep “ABpopa”’» (1947), sxuii craB CUMBOJIOM TI0¥aTKy peBoJoiii. /lo Temu
[pyroi cBiTOBOI BililHM XY/J0KHUKHU 3BEPTAIOTHCS Ile KiJbKa JeCATUJITh Ticad ii 3aBep-
HIEHH$, CBATKYIOTb PiuHMIL, HaraJylouu IIpo MOAii, IOJBUTU Ta >KePTBU JIO/lell BOEHHOIO
nepiogy. Xymoxkauk O. OJiitHUK CTBOpIOE cepito Jitorpadcbknx apkytmriB «Ilaptuzanu
Benunkoi Biruusuanoi siiinu» (1956), poskpuBaioun TeMy repoiuHOro MUHYJIOTO.

Y mapuni xkHmxkkoBoi rpadikm miaigHO mpatioe [. AkyroBuy, sxuii obupae TeXHiKy
gitorpadii aas imoctpyBanus apamu 1. @panka <«Ykpajene macts» (1956) ta TBOpY
M. Komo6uncbkoro Fata morgana (1956), 3roioM BUKOHaA€ iJiOCTpallii 0 11bOro TBOPY B
JIIHOTPaBIOPi SK GiJIbII KOHTPACTHIN TeXHili. Muctenp ay:Ke MailcTepHO TIepea€ TICUXO-
JIOTIYHUHN CTaH TNEPCOHAXiB JiTEPaTypHUX TBOPIB, /A€ BJYUYHI XapaKTEPUCTUKHU TePOiB,
MaKCHMAaJbHO 30CepPe/PKY€E yBary Ha [ilioBUX ocob6axX, BiJITBOPIOE yX OMHMCAHOTO Yacy.
O. Mikopa 3BepTaeTbCA A0 iCTOPil TPOMAISTHCHKOI BilfHM Ta CTBOPIOE iJIOCTpallii 10 poma-
uy A. Ilepsennesa «KouyGeit» (1957).

[Toprper gk »xaup mocigae ocobsuBe Miciie y TBopuocTi XynoxkHukiB 1930—1950-x po-
KiB, TaKi TBOPM MaJiil IPOCJIABJSATH BOXK/IiB, JisUiB KyJbTypPH Ta MUCTEITB, BO3BEJINUYBATH
mozeit npani. M. @inoHiok y Texwini Jirtorpadii Bukonye noprpern B. Momnorosa (1947),
M. Xpymosa (1947), napozanoro aptucra CPCP T'nara IOpu B komeznii I. ToGinesuua «Cro
tucsiu» (1946), napoauoro aprucra CPCP A. Byumu B posi Mukosin 3ag0poskHOro B mw'eci
I. ®panka «Ykpajene mactsi» (1946), ki BUPi3HSAIOTHCS TOUHICTIO, BUCOKOIO JTOCKOHAJICTIO
pPHUCYHKa, TOHKUM IcuxoJsoridMoM. B. Kacign, Bukonyioun noprper T. IlleBuenka B TexHiIi
akBapesiboBaHoro ecramia (1945), 306pakye 3a/yMJINBOrO, 3 MPOHUKJIMBUM IOIISIIOM Be-
JINKOTO YKPATHCBKOTO M0eTa, M’SIKUM TOHKHMM INTPUXYBAHHSM Iepe/lae Tpajallii CBiT/IOTiHi,
JIOTIOBHIOIOUM KOJBOPOM. 3. TOKA4OB CTBOPIOE HMU3KY JiTOrpadOBaHUX MOPTPETiB JiTepa-
topi O. Tonuapa (1948), O. Konusenka (1948) JI. Ilepsomaiicbkoro (1948), II. I'paGos-
cokoro (1949), IMonom-Aseiixma (1956) i3 BIyYHOIO XapaKTEPUCTHKOI Ta KOHKPETHUM
TpaKTyBaHHSM TXHiX o6pa3iB. Mucrerp JI. Deiirin y aBrogitorpadii «lepoii Paasucbkoro
Cotosy Basa Koruk» (1954) BiATBOPUB pHCH IOHOIO T1aTPioTa — PO3BIJAHUKA, AKUH 3arUHYB
mij yac BiftHu. Xy/[OKHUKU TTPOSBJSIOTD iHTEPEC /10 IePeCiuHnX IPOMA/ISIH PAJSTHCHKOI /1ep-
’KaBU, YIAPHUKIB IpaIli Ta CTBOPIOIOTH MOPTPETH, MIO6 TiIKPECAUTH iXHIO 3HAYYIIICTD /IS
cycmisberBa. O. Kuiox Bukonye mitorpadiio «Iloprper cepxkanta M. Caakosa» (1944).
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[leiizasxHuii skaHp 3aXOILIIOE XY/JOKHUKIB K MOXKJIUBICTD YHUKHYTH i/1€0JIOTTYUHUX TEeM
i 30cepeZiuTH CBOIO yBary Ha cTaHaX IIPUPO/JHU, IOMUTIYBATUCI MAJbOBHUUMMU KPAEBUIAMU.
Maiictpunsa rpadiku T. IlleBuenko B 1955 porui npaiioe Hajg «KapnaTcbkoro cepieio» Ko-
JBOPOBUX JiTorpadiil, y SIKUX YBaKHO IiJiMiuae XapaKTepHi 0COOIMBOCTI Tipcbkoi Micle-
BOCTi, JiciB Ta nosonH 3axigHoi Ykpainu. Xymnoxuuk K. Aruit-Cien3eBcbkuil cTBOpIoe
KO/IbopoBy aBrositorpadio «PaHok Ha [Iuinpi» (1951), nepegaioun ypounctuii HacTpiii
npupoau. Ileiizax O. Omilinuka «Beuip na Poci» (1955) mae smipuunuii, cnorisaaabHuii
xapakrep. Mucterrb M. Pojiin, criocrepiraioun 3a Npupozolo, CTBOPIOE He CKJa/Hi 32 KOM-
HO3uIli€I0, aJe BUpasHi neisaxi «/Jopora» (1948), «Crapa nuna» (1948). Purm KuiBcbKux
BYJIMIIb, aKTUBHE JKUTTS MicTa Tiepe/iaB XynoskHUK A. [leB’siHiH y cBoiX rpadivyHux TBOpax
«Kuis. Ilnoma Kaninina» (1954), «Kuis. Xpemaruk ysumry» (1954).

I'padiuni TBopm KHMIBCBKUX XY/IOKHWKIB JEMOHCTPYIOTb Ha YHMCJEHHUX PpecryOTiKaH-
CBKUX BHCTaBKaX YKpaiHCbKOI pafsiHCBbKOi rpadikym Ta TeMaTWYHWX XYA0KHIX BHCTaBKax
(X Vkpainceka xymoxnsi BuctaBra (1946); IX VYkpaincbka xymoxust BuctaBka (1947);
Bcecoto3na xynoxHsa BuctaBka npucBsiueHa 40-pivdio Besnkoi KOBTHEBOI cotlianicTUUHOT
pesosmonii (1957); BUCTaBKa TBOPiB MOMOANX XYAOKHUKIB, NPUCBSYeHa (DECTUBAIIO MOJIO-
ai Yrpaiucbkoi PCP (1957); Pecny6/rikaHcbKa XyI0KHSL BUCTaBKa NpucBstueHa 40-pivdio
BJIKCM (1959); PecnyGaikancbka BuctaBka «Kuura, rpadika, naakar Ykpaincbkoi PCP,
npucssiuena XXI 3’izny KITPC XX 3’isqy Komnaprii Ykpainu» (1959) rta immi).

Hamnpukinii 50-x pokiB XX cT., He3Bakaioun Ha 6araTopiyHe BiJICTOPOHEHHS XYI0XKHU-
KiB paJITHCHKOI /Iep>KaBU BiJl CBITOBOTO MUCTEITBA, YKPATHCHKi MUCTIII TToyasm Gijrblie KOH-
TAKTYBaTU 3 J[isT4aMU KYJbTYPU iHITUX KpaiH, CTaBaJu AOCTYMHIIUMU TBOPH 3apyOiKHUX
aBTOpiB, 36arauyBaJucs 3aco0M XyJ0XKHbOTO O(OpPMIEHHS Ta iIOCTPYBAHHS JiTepaTypH,
IO CTIPUSJIO TiTHeCeHHI0 KHMKKOBOI rpadiku. O. Pororyenko 3aszHauae, 10 «cepeinHA Ta
npyra nososuHa 1950-X pokiB XapaKTepu3yeTbCsl IparHeHHsIM MalcTpiB rpadiku 10 yTBO-
PEHHSI AWHAMIUYHUX JiOBUX 06pa3iB, CIOBHEHWX AaKTUBHUX, JAKOHIUHUX i eJeMEeHTapHUX
KOMIIO3UIITHNX Ta (POPMOYTBOPIOIOUUX €JIEMEHTiB, TOOTO 06pa3oTBOpYa MOBA KHMKKOBOT
Ta CTAaHKOBOI rpadiky 36arauyBasacs HOBOIO JIEKCHKOIO, Ha BiIMiHY Bi/l CTAapUX Bi/IKUBATO-
YUX KOHCEPBATUBHUX KaHOHIB» [2, c. 337].

BucnoBku. I'padiune muctentso apyroi nojosunn 1930 — 1950-x pokis, He3Baskaroun
Ha CKJIQIHY COLiaJIbHO-TIOJIITUYHY CUTYyallifo, dKa CKJIAJIacsa B JAepoKaBi, i1€0IOTriuHUIi TUCK
Ha MUCTEIbKUII IIpoIec Ta TBOPYY AigIbHICTb XYA0XKHUKIB, IIPSIMYBAJIO CBOIM ILIJISXOM PO3-
BUTKY I BUDINIyBaJI0 TOrOYacCHi XYAOKHbO-TBOPYi 3a/ayi, BUKOPUCTOBYIOYU Pi3HOMaHITHI
MEeTO/IM i crioco6u BTiJIeHHS XYA0XKHBOTO 3a[yMy. AHAJIi3yI04l TBOPYUII IIPOIEC Y MUCTEIlb-
KoMy cepefioBuilli Kuesa, 30kpeMa TBOPUiCTh XY/A0KHUKIB-TpadikKiB, BUSBIEHO BUCOKHIT iH-
Tepec 10 jgitorpadcbkoi TexHikm. Jlitorpadii KHTBCbKUX XyTOKHUKIB XapaKTePU3yBaJINCS
IparHeHHsIM JI0 MJIACTUYHMX IIONIYKiB Ta eKCIIepUMEHTIB, BiJ[3Hayasncs BUCOKMM Ipode-
ciifHUM piBHEM Ta BUKOHABCBKOIO MalicTepHicTio. 3arajoM rpadidyHe MUCTEITBO O3HAYEHOTO
nepiofy 3a3HaJio Pi3HUX 3MiH Ta TpaHc(OpMaIliil y KOHTEKCTi iCTOPUKO-KYJIBTYPHUX TPO-
1eciB i NOMITUYHUX CUTYallill, SIKi cTaJu IOMiHAHTHUMM B XYAOXKHIf ZisJIbHOCTI MUCTIIiB.
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SUMMARY

Ukrainian art of the 1930s has existed in a turning period of the change from polystylism and
pluralism of creative expressions to the dominating socialist ideology, that has caused the subsequent
destruction of national culture. The government has blocked art ruthlessly and started to put upon
the doctrine of socialist realism. Graphic artists have specific thematic social and political tasks
aimed at one-sided reflection of the social processes and the new state life. The list of books to
be illustrated is shortened and there are clear requirements to the stylistics of the editions artistic
presentation.

The 1940s has clashed on the tragic pages of Ukrainian history and influenced the fine art as an
echo of the events of World War II, experienced by the Ukrainian people. Military themes and the
battle genre have prevailed and replaced the socialist construction theme. The following years have
become a period of piecemeal art revival. Having analyzed the creative process that occurred in the
artistic environment in Kyiv, especially the creative work of graphic artists, it is possible to note a sig-
nificant interest in litography technology. Ye. Hapon, V. Novikovskyi, M. Popov, V. Kaluha, Z. Tol-
kachov, B. Hinzburh, H. Zubkovskyi, O. Chernets and others have been engaged actively in flatbed
lithography during the mentioned period. They have continued to cover historical events, reflect the
process of the national economy recovery and active construction of new objects with the help of mo-
dern artistic and technical methods, creating dynamic images, using laconic shaping elements of the
composition, improving the descriptive language of easel and book graphics in their prints.

Lithography of the mid- to late of the 1950s, despite the interference of ideology into the artistic
process and the artists creative work, may be described as the aspiration for the plastic searches and
experiments with a high professional level and technical mastery. In general, the graphic art of the
1930s—1950s has undergone various modifications and transformations in the context of historical and
cultural processes and political situations, which have become uppermost in the artists creative work.

Keywords: lithography, asphalt, printmaking, flatbed print.
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