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TBOPYI MOITYKH KUIBCBKUX Y KUBOITUCIIB I T'PA®IKIB
Y TAJIY3I APTTEKCTHJIIO APYT'OI MOJIOBUHHU XX CTOJIITTS

Y crarTti mpoaHasizoBaHO TBOpYi MOIIYKU ITPOBiZIHMX KUiBCHKUX >XUBOMUCIIIB i rpadikib, sKi
TBOPUJIM TaKOX y Tajaysi aprrekcTusio. IIpocreskeHo poJib HalliOHAJbHUX TpaJulliil, PO3IJISHYTO
MOHYMEHTAJIbHI TeH/IeHIIii, MpoaHaai30BaHO NMPUKMETHI PUCH Ta XYJO0XKHI 0COOJUBOCTi JEKOpPATHB-
HUX TEKCTUJbHUX TBOPiB.

Kntouoei cnoea: Xy/0xXHiil TEKCTUJIb, MUTEIb, TPaANIlii, MOHYMEHTAJbHICTD, IEKOPATUBHICTD.

Creative searches of the leading Kyiv painters and graphic artists, who also have worked in
the field of arttextile are analyzed in the article. National traditions significance and monumen-
tal tends are considered, typical features and artistic peculiarities of decorative textile works are
analyzed.

Keywords: artistic textile, artist, traditions, monumentality, decorative effect.

Tenzeniisga pagsgHCbKOIO MUCTEITBA /10 CUHTE3y apXiTeKTypHu # AeKOPaTUBHOIO MUCTEIl-
TBa y Apyriit nosoBuni XX cT. craBuJa nepes XyJOKHMKAMU BasK/JIUBE 3aBJaHHS KOMII-
JiekcHoro odopmiieHHS cepenoBuiia. CepemoBuiile — 1€ HE JUIIEe MarepiajbHe TOHATTS,
a TIPOCTip, HAIIOBHEHUI B3a€MOBi/HOCMHAMU Jiofiel, 11e hopMyBaHHS KyJbTYPH, €INHUII
JlyXOBHUII i MaTepiaJIbHUIl CBiT, CTBOPEHUN CIiJIbHUMHU TBOPUYMMU 3YCUJLJISIMU MUCTEIITBA.

Enoxa nexopaTMmBHO-MOHYMEHTAJbHOIO MMCTENTBA 3aJulIiiaa Iiciast cebe yHiKaabHi
3Pa3Ky MUCTEIbKUX TBOPIB, 30KpeMa XYA0KHBOrO TekcTuuio. Ha npeBenuknii skauab, 6ib-
NIiCTh i3 HUX CHOTO/HI iCHYIOTH Jumie Ha (ororpadisx, 3irmcoBaHi, 3HUKJIN a00 3HUIIEHI.
OTxe, 3adikcyBaTn Ta y3araJbHUTH CHAUINHY, KA 3aJUANINJIACS, € HAJ3BUYAITHO BasKJIH-
BUM MUCTEITBO3HABYUM 3aBAAHHIM.

Mertoto my6stikailii € MpOCTEKUTU TBOPUi TOMIYKM 3HAKOBUX YKPAaTHCHKUX >KMBOIUCIIIB
i rpadikiB, AKi CTBOPUJIN TaKOX HU3KY TBOPiB apTTEKCTUJIO.

Y po6oti Haj cTaTTelo MPUIiJEHO yBary JOCJi/PKEHHSM i MHUCTEITBO3HABUUM IIPAIISIM
JI. 7Korosb, H. Taccanosoi, B. CaBuiibkoi. ¥ nux po3BifKkax Xy/0KHill TEKCTUJIb MpOaHa-
JIi30BAHO Y 3iCTaBJIEHHI 3 IHIMUMHU BUJAMU XYAOKHBOI TBOPUOCTi. Y KOHTEKCTi mpobJemMa-
TUKHA MOHYMEHTAJbHO-IEKOPATUBHOIO MUCTENTBA YKpaiHU XYJOKHill TEKCTUJIb JOCJIiXKY-
Basm muctentBo3Hanii A. JKyk, A. 3anacko, H. Benirombka, O. Tony6ersp, I. Crasipenko
Ta 6araTo iHIMUX. AHAJi3 MUCTEIITBO3HABYOI JIiTEPATypPH JOTOMATAE MPOCTEKUTHU TOJOBHI
TEHJIEHI[i1 TBOPUOCTi MpodecilitHUX MUTIIB TPU BUKOHAHHI TBOPiB apTTEKCTUJIIO.

Y pansHCBKUIT TIepio/] HEPO3PUBHUI 3B’S30K 3 apXiTeKTyporo GyB TOJOBHUM SKiCHUM
[IOKAa3HUKOM TBOPiB MOHYMEHTAJIbHO-IEKOPATUBHOIO aPTTEKCTUJIIO, aJKe TEKTOHIYHI Xa-
PAKTEPHUCTUKY apXiTeKTypH iHTep’epy 6esrocepelHbO B3a€MOIISIN 3 XYJA0KHBOIO (POPMOIO
TBOPiB MOHYMEHTAJIbHOTO MUCTEITBA, 30KpeMa ii MacimTaGHICTIO i TPOMOPIiAMH, PUTMOM,
KOJIbOPOM i (haKkTypoIo.

MonyMeHTaIbHI TeH/IeHTTiT Hail6GiIblle MPOSBUINCS Y CTBOPEHHI CIOJKETHO-TEMATHYHUX
KUJIMMiB, ToOeJieHiB i 3aBic, OCKiJIbBKM BOHU MiCTATb BeJIMKi MOXKJIUBOCTI OOpa3HOTO Ta
3MiCTOBOIrO BIJIMBY Ha OTOYEHHS, YaCTO BiJlirpaloyu IIPOBi/IHY POJib y CTBOPEHHI eMOIliiiHO-
ro HacTpoIo iHTep’epy. K KMBOMUC Ta iHINI BUIM MOHYMEHTAJbHOTO MUCTEI[TBA, TEKCTUJIb-
Hi TBOPHW PO3KPUBAJMU Ta MPOMAryBajy i/iel TOeTHYHUMHU y3araJbHeHHSIMHU i MeTacdhopamu,
a TaKOK BUPAKATbHUMU XYJIOKHIMU 3acobamu [2].

Icuye pnekinbka 0co6JMBOCTENl MOHYMEHTATIi3My B XyAOkHboMy Tekctuui. Ile BimcyT-
HiCTb MPUITHATHX Y MO3ailli Ta ¢rpectli TpaHIi03HIX PO3MipiB, HASIBHICTD JIIOJCHKOTO MACIII-
Taly, JOMiHYBaHHS eMOIliitHO-TipuyHOi iHTeprperaiii MOTHBIB, aKTUBHI IMONIYKU KOMIIO-
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3uMiiiHoT AnHaMiku. XyJO0KHWKH, CTBOPIOIOUM TEKCTUJIbHI TBOPHU JJid iHTEp’€py, MOBUHHI
6yJii BPaxOBYBATH I1i MPABUJIA.

CrpaBkHi MOHYMEHTaJIbHi TEKCTUJIbHI Ille/ileBpU BUHUKAIOTH TiJIbKM TO/i, KOJM BOHH,
3 ofHOro GOKYy, MAlOThb XapakTep MUPOKUX (Pisocodchbkux y3arajbHeHb, TMTMOOKUX CY-
CITiJIBHO-3HAUYIIUX 1/Iefl, BUPAXKEHNX MOBOIO MOHYMEHTaJIbHUX (hOpM, a 3 JIpyroro GOKY,
CTBOPIOIOTBCS 3 ypaxXyBaHHSAM IpPaBuJ, OOYMOBJIEHUX 3aKOHOMIpDHOCTSMU I TeXHIiYHMMHU
NpUOMaMu TEKCTUJII0, TOUHO 3HAW/IEHUM BUPA30M 3a/yMYy.

Crendika TeKCTUJIbHUX TBOPIB NOJATAE i B TOMY, 1O BeJMKA yBara akIeHTYe€TbCS
Ha BHSIBJIEHHI Kpacw MaTepiasy, BJIAcTUBOCTAX (PaKTypu ¥ TOHKOIIAX CTPYKTYpH, HA BU-
ToH4YeHOCTi popMu. AKI0 B MUHYII cTOJITTS ToGeseH Y ¢Boi (PyHKIIT BKIIOUAB i KUTTEBY
YTUJIITapHICTh, a caMe 36epiraTu TerJo B XOJOAHUX, MOTAHO ONATIOBAHUX MPUMIIIEHHSX
KaM'dHUX TaJjailiB i 3aMKiB, TO B PaJIsIHCbKY €MoXy HOMy BiJIBOAMJIACS POJIb Y ITiIHATTI
MCUXOJIOTIYHOI TeMIlepaTypu CTaHIapPTHOTO iHTep’epy.

[ocaiinukn paJisHCbKOTO TEKCTUJIIO 3ayBakyBaJid, IO 3aBJaHHS BU3HAUUTU (PYHKILIT
roGeJieHa B iHTep epi MoJssirae B TOUHOMY (DOPMYJTIOBaHHI: B SKOMY cepe/loBUllli (hisnyHOMY
il ncuxoJiorivHoMy BiH Oyje posmimienuil. Takuil miaxijs BUsHauaB HAIIPAM IONIYKiB IIPO-
(peciitHuX XyIOKHUKIB TEKCTUJIIO. AJKe OTHOTO ITiIX0/ly BUMAraJso pilieHHs robeseHa st
pecropany a6o GyJIMHKY BiJIIIOYMHKY, /ie BXKe 3a3/aJjeri/ib 3alporpaMOBaHUil PUTM BiTIO-
YUHKY, iHIIOIO — CBSITKOBO-1Ii/IHECEHUI HACTPill 3aXONJMBOr0O BU/IOBHUIIA B TeaTpi, il 30BCiM
iHaKIIOTro0 — yPOYMCTUH 3aJ1 JJs1 Pi3HOTO POy 3acifiaHb um 360piB [7, c. 7-8].

Ak yke 3asnHavasocd, nepeji TeKCTUJIbHUMU TBOPaMH BiJIKpUBAJIUCS HIMPOKi NEPCIEK-
TUBU JIOJIYYUTHUCS IO CBiTY MUCTEITBA MOHYMEHTAJbHOTO. 36epiraioun Bci 0CO6JUBOCTI
JIEKOPATUBHOTO TBOPY, apTTEKCTHJIb OTPUMYBAB MOXKJUBICTD 3BEpTATHCS /10 KoJia 06pasiB
3HAYHOI'O CYCIIJIBHOIO 3MICTy, 10 MOBU OAYXOTBOPEHOI y3araJbHEHOCTi, JO CUMBOJIIB i aJe-
ropiii i, He mepecTymaun He6e3MeTHOI MeXi 1JI0CTPATUBHOCTI, 3BepTAaTUCS [0 BUPIIIEHHS
3aB/laHb MOHYMEHTAJIbHO-IEKOPATUBHOIO MUCTEITBA.

[IporucraBasitoun M’KicTb CBOET CTPYKTYPH XOJOAHI# HEPYXOMOCTi CTiHU, TEKCTUJIbHI
TBOPU CTBOPIOBAJIN CBOE «MiKpocepenoBuIie» B cdepi apXiteKTypu, 30epiraju KuBHii J10-
TUK JI0/IcbKoi pyku. CaMe TOMY TEKCTUJIbHUM TBOpPAM Bi/[BO/IMJIACS TaKa Ba’KJUBA POJIb Y
(popMyBaHHI MaTepiaJbHO-AYXOBHOTO CepeZoBUINA: BOHU Oy/M TOKJNKaHI HE MPOCTO IIPHU-
KpacuTyu Horo, ajie i moM’IKIMIMTH, HAOIUSUTHU JIO JIOJUHU, BHECTH B HHOIO TYMaHiCTUYHE
HauvaJio [7, c. 9].

[IIupoki MOXJNBOCTi O6PA3HO-MJIACTHYHUX MIYKaHb y TalIy3i XYZOKHBOTO TEKCTHIIO
Ta TiCHA B3a€MOJIid i B3aeMo36araueHHsI OKPEMUX KAHPIB i BUIIB JIEKOPATHUBHOI TBOPYOCTi
PaZAHCBKOIO Nepiofy CIPUUYMHUINCA [0 TOrO, IO 10 NPAKTUKU CTBOPEHHS JEKOPATUBHUX
ro6esieHiB, 3aBic, KUJAUMiB, MAHHO, KPiM XYA0KHUKiB-TEKCTUIBHUKIB i3 (haxoBoIO BiATO-
Bi/IHOIO OCBIiTOIO, aKTHBHO 3BEPHYJUCS TAKOX >KUBOMUCI, Tpadiku, XyHA0KHUKU-MOHY-
MEHTAJIiCTH, KOTPi BMiJIO BUKOPUCTOBYBAJIM y CBOiX TBOpax crenudiky came XyJI0KHbOTO
TEKCTUJIIO.

/10 BUKOHAaHHS TEKCTUJIbHUX KOMIIO3UIIill 3BEpPTAJIMCS KUiBCbKi MUTIi-MOHYMEHTAJiCTH
A. Tannpmamaka, O. TI'memam, O. Meanncbkuit, O. Meapauk, JI. Mimenko, E. Korkos,
B. I'puropos, B. IIpsaka, B. Pomanmak, O. XiBpeHko Ta iH.

[l MOHYMeHTaJ1icTiB My3ei yacTo cTaBaJy TUM TUIIOM CHOPY[, SIKMI BiKPUBaB MOKJIN-
BiCTb /I BiJbHIINUX (POPMaATBHO-TPOCTOPOBUX EKCIIEPUMEHTIB, TIONIYKiB HOBUX TPUHITU-
IiB 3B’3KY 3 apXiTeKTypolo. B ymoBax ecreTnuHOl persaMeHTalii ta iZie0a0riqvHoi nensypu
y CYCHiJIbHUI MPOCTip 3HAXOAMJN BUXiJ| «3a00pOHEHi» TpajuIlii Ta 3HAXiJKU HOBITHBOTO
mucrerrea [8, c. 7-8].

[Tpumipom, nmst icropuko-etHorpadiunoro myseo-3amnosigauka «llepesciaB» XymosKHUK
O. MenbHUK CTBOPUB OPHUTiHAJIbHI MOHyMeHTaJbHi TKaHi ro6esnenu <«lloBuanus Bomomau-
mupa Monomaxay, «[puropiit CrkoBoposay, «IBan Korngpescbruiiy, «Tapac IlleBuenko.
Hdymn moi...». Monymentasictu O. Tmegam i O. MeanHcbkuil OIHCKyde BTiIMIN TeMy
Ko3aITBa y robeJieHi, AKuii 4y10B0 cpopMyBaB OJMH i3 MpeAcTaBHUIbKUX iHTep epiB [Ipe-
3ujieHTa YKpainu [4, c. 88].
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Y pajgHCbKUI TIepio/l MUTIlI KUiBCHKOTO XY/IOXKHBOIO OCEPEIKY BUKOHYBAJIU HA/I3BUYAl-
HO 6araTo MOHYMEHTAJbHUX TEKCTUJIBHUX TBOPIB, 3/1€6iabiIoro e Oyjan AeKopaTuBHi robe-
Jenu. B. AHApPigIIKO, MOCTiXKYI0YN TIPOBiIHI TEHEHIlii PO3BUTKY XYA0KHBOTO TEKCTHUJIIO
KueBa, 3asnavae, mo KuiBcbKiil mkosi robesena 1970—1980-x pokiB BiacTHBa HasBHICTB
CIOJKETY, eIiuyHiCTb, MacITaOHiCTh, MOHYMEHTAJIbHICTD, IO JENIO Bifpi3Hse€ i1 Bi/l JbBiBCbKOT
yyu mpubastiiicbkol mkia [1, c. 96]. Ak Mu Bxke 3rajayBaju, B IUX OCEPEIKAX TEPEBAXKATIO
sgckpaBe (popMaTbHO-IEKOpPaTHBHE TPAKTYBAHHS MOTHBIB Ta aOCTpAaKTHO-acolliaTuBHE 00pas-
HE MUCJICHHS.

B. Anapiguiko Takoxx 3ayBaskye, 110 IlepesideHi 03HaK1 KMIBCbKa IIIKOJIA MaJia TOMY, 1110
nepeBaskHa OiJIBITICTh MUTINIB, SKi CTBOPIOBAJIN KOMIIO3UIIT HA 3aMOBJIEHHS TPOMaJICBKIX
3aKJIa/1iB, TiANPUEMCTB Ta IHIIUX Opramisaiiii, 1e OyJau XYJOKHUKU MOHYMEHTAJTbHO-
JICKOPATUBHOTO MUCTEITBA, SKi, KpiM robesieHa, TpAIIoBaIN 3 iHIIMMH MarepiajamMu it
TeXHiKaMH, 30KpeMa M03aiko (IJIOIMUHHOI0, peabedHOI0, 06’€MHO-ITPOCTOPOBOIO), KepaMi-
KOI0, po6Gun BiTpaxki, Hactinui posnucu (rpadiro, dpecku, enkaycruky) tomo [1, c. 94].

AHanizy TEeKCTUJIBHUX TBOPiB, CTBOPEHMX MalCTPaMW MOHYMEHTAJbHOIO MUCTENTBA,
MpUCBAYEHO OaraTo HayKOBUX Tpailb. HaTomicTb, MM 3aKIleHTyeMO Hally yBary Ha po3-
IS/l TBOPYOCTi JIEKiJIbKOX TAJIAHOBUTHX JKMBOIHKCIIB i rpadikiB, dKi 3BepTajuch i /10
TEKCTUJIBHOTO MUCTEITBA, IPOTE 15 AiJsTHKA TXHBOT TBOPUOCTI MaJIolociiKeHa abo 30BCiM
HeBizioMa. 3okpeMa, 11e KuiBcbKi Xymoskauku O. Jy6oBuk, A. Uebukin, [. 3agopoxnuii.

OpHuM i3 Ha#6iIbII BUBHAYHUX JKMBOMUCIIB, Y TBOPYOMY AOPOOKY SIKOTO 6AUMMO TEKC-
tusbHi TBopu — € O. [ly6oBuk. Murelb <«ImiCTAECATHUK» i3 BJIACTUBOIO aBTOPCHKOIO ab-
CTPAKTHO-KOHCTPYKTUBHOIO XY/I0’KHBOI0O MOBOIO, YHIKAJAbHUM CBiTOT/IsAI0M Ta (inocod-
CBKOIO KOHIICIIIi€I0 >KUTTS.

MucrenTBo3HaBIli, Aocaipkyoun TBopunii nursax O. /ly6oBuka, Bifi3HAuaoTh, MO BiH
<IIPOXO/IMB 110 KaHBi OCMMCJIEHHS XYJO0XHIX HpolleciB y MucrenTsi, ¢iocodpcbKux KOH-
EMNIliii KapTUHU CBIiTY T CYTHOCTI JIIOAWHU B HHOMY, y TMOGY/IOBi BJIACHOI CHUCTEMU iHTEp-
mpeTarii JIoCbKoro OyTTS Yyepe3 BUSB iHAWBiIyaJbHOTO, HETIOBTOPHOTO, MiHJIMBOTO Yy TJIO-
6aspHoMy. Takwii nyasisMm mpuTaMaHHUI yciM TiepiojlaM TBOPUYOCTi MaiicTpa, B SKUX Ou
BU/IaX, KaHPaX YW TEXHiIKaX BiH He MpallioBaB y >kuBonuci uyu rpadiili, MOHyMEHTAIbHUX
posmucax 4u Mosailli, Bitpaxi um robesenis> [9, c. 69].

TBopuicTb XyZ0KHUKA Bpaskae GararcTBoM (hopMaJibHUX pilienb. BiH 30cepenuBcs Ha
TIONTYKY BJIACHOI YMOBHOI 3HAKOBOI CHCTeMHU Ta ii BUpa3y B IIPOCTOPi, MEpPETBOPUBIIN 06-
pPa3oTBOPYY CIIAIIUHY HalliOHAJbHOIO MMUCTELTBA B YHiKaJbHUII CBiT CUMBOJIIB, y Jiajor
i3 pPi3HMMM MUCTEIBKUMHU KyJIbTYyPaMH, Y BJACHY [IOTAEMHY CUMBOJIIYHY CUCTEMY, y AKiil
MEPETUHAIOTLCS TPAJIMIi] HAIliOHAJIbHOT, €BPOINENCHKOI Ta CXi/THOT KyJbTYP.

Murtelb TOPKAETHCSA MIMPOKOTO TIJIACTA Bi3yaJabHOTO Ta BepOAJbHOTO (DOTBKIOPY Pi3HUX
€THOKYJIBTYPHUX CIIJIBHOT 3 1X 6araTuM OOpasHUM, OPHAMEHTAJbHUM i KOJOPUCTHYHUM
3BYYaHHSAM, BiJIITyKyoun Te 0coOJIMBE, MO PO3KPUBAE CYTHICTH Ti€l YW iHMIOI KYJIbTYpPH.
I came 3HaK y 1IbOMY KOHTEKCTi € HAWOiJIbINT MOKA30BUM g Xyaoxkanka. 3a K. Masesu-
4yeM, 3HAK — Ile repiioeseMent, a B TBopax O. /ly6oBuka BiH amGiBanieHTHU i Tpancdop-
MYETHCSI UM HATIOBHIOETHCS Pi3HUMU eJleMeHTaMu, 3aJeskHo Bijx 3micty [9, c. 70].

Y po6orax MUTIS 3aBXKAU TPUCYTHS iHAWBiAyaJbHa Bisyasisaiis 3HaKiB-CHMBOJIB,
IMiKTOTrpaM, ijieorpaM, IMOIIYK IX OKPECJEeHb Ta ITPOYUTAHHHA, BOHU CIIOBHEHI BUCOKOI €MO-
iitHOT Hampyru. AOGCTPAKTHO-CUMBOJIIUHI 1 MeTadOpuuHi pucH BJACTUBI JIEKOPATUBHUM
ro6esenam asropa <«llactopanb», «Tpiymdarop», «Xoma». Ili kommosunii BuKOHaHi Ha
OCHOBi aGcTpakTHOrO reomerpuaMmy. leomerpuuni ¢irypu, 30KpeMa cylpeMaTHyHe KOJIO,
€ TIOMITHOIO JIOMiHAHTOIO y TBOpAaX MUTIIS Ta 3yCTpidaoThcs Maii’Ke Y KOXHill po6OTi.

MariuHe KOJIO BHCTYIIA€ AKIEHTOM Y JeKoparuBHoMy robGeseni «Xomas. Yirka, 37a-
ro/l’keHa KOMIIO3UIlisl 1moOy/oBaHa Ha 3iCTaBJIEHHI aXpPOMATMYHHUX KOJbOPIB Ta SICKPABUX
’KOBTO-OPAHKEBUX, CHHbO-OJJaKUTHUX Ta (HioJEeTOBUX BiATiHKIB.

V ro6enenax, sk i B iHIIMX J€KOPaTHBHO-MOHYMeHTaJbHUX poborax (Moszaikax, BiT-
paskax, posiucax), XyAOKHUK PO3BMBAE €MHY XYAOKHIO MOBY, TOW caMuii O6pasHuii
pan [3, c. 57; 72].
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O. /ly60BUKY BJAaCTHBE TOHKE BiIUYTTS KOJHOPY «UUCTOTO, YECHOTO, BiJIKPUTOTO I Tem-
Joro. JI1o6110 aKTUBHI: YepBOHMIA, MOMapaH4eBUil, CHHill», 3a3HAaYa€ XYAOKHUK. BiH 30-
cepe/’Ky€eThbCs Ha 3MiCTOBHUX MOXKJMBOCTAX (DOPMU i KOJIbOPY, iX 3icTaBJeHHi y IIPOCTOpi
Ta Ha IJIOUIWHI.

Cuaig 3azuaunti, mo robenenn O. [[y6oBuka Iie He SKMBOIIUC, MEXAHIYHO IepeHece-
HUI y TeKCTUJIbHUI Marepias. Xy/JOKHUK peTeJbHO IIPOJYyMyBaB i BpaXoByBaB creludiky
ro6eJieHa, CTBOPIOIOYM BiATIOBiHI came [Jis ITbOTO TEKCTUJIBHOTO Pi3HOBUY JEKOPATUBHI
komnosuuii. TBopuicTh MUTIA Bpaskae YHiBEpPCAJIbHICTIO Ta CYy4YaCHICTIO Ha KOJKHOMY eTalli
OTO TBOPYOCTi.

Y KOHTEKCTi JIOCTi/IKEHHS HEMOXKJIUBO OMUHYTH TBOPUYICTb Bi/JIOMOTO XYJOKHUKA, Ipa-
dika A. Yebukina, gKkuil CTBOPUB HU3KY OPUTiHAJIBHUX JEKOPATUBHUX TrobesieHiB. Xy-
JIO)KHUK BOJIOZ[i€ IIMPOKOI0 MAJITPOIO 3ac0o6iB PUTMIYHOI opraHisailii, IO ITPOSIBUJIOCS
y cepii ro6GeseniB s intep’epiB J[OHEIBKOTO aKajeMiqHOTO TeaTpy orepu Ta Oajery
iMm. A. CosoB’sdHeHKa.

CrBoprotoun jilekopatuBHi komno3uilii «baners, «Biune», «Tanok», «/IBa 3Bipay, «My-
3UKa», MUTeIb 30arauye ix dopmamu Ta npuitoMmamu rpadiuHOrO MHCTENTBA, IO € IPU-
MIiTHOIO PHCOI0 CTHJIIO aBTOPA Ta POOUTH TBOPU BIi3HABAHUMU.

layuka mmacTuka JiiHi#, rpa CBITJOTIHBOBUX KOHTPACTIB, MOEHAHHS JiHil 3 MIsIMaMu,
M'SKMMHU TIEPEXO/IJaMU KOJIIDHUX HIOAHCIB CIIOBHIOIOTH TOGEJIeHH TYJIbCYIOUOI0 JKUTTEBOIO
eneprieio [6].

Y TBOpax XymoKHUKaA SCKpPaBO JAOMiHYE KiHOUMI o6pa3 — itoro Mysa, iioro repoins,
CUMBOJT Kpacu it 1o60Bi, koxana Kinka. ¥ komnosuiisx A. Uebukina BoHu Jierki ta rpaii-
JIUBi, a HaBiTb edpeMepHi Ta MOJOHATH epoTU3MOM. JK i B rpadiuHuXx poboTax Xy/I0KHUKA,
Jle B THYYKill racTuili pyxiB HapoO/Ky€eTbCs 06pa3 rpailii, 60ruHi, B KOXKHOMY TKAaHOMY
TBOPi 6auMMO BUPA3Hi 03HAKM i/1€aIbHOCTi, JOCKOHAJIOCTi XiHOYOro Tija. My3uunuii putm
6apB TMEPETLTITAETbCA 3 ANHAMIKOIO JIIHITHOTO TaHIO, AKUi mepenae isirpanHuii BUTiH
JKiHOYOrO TiJa.

Tonka cruaisallisi Ta rpaniosHa BUIIYKaHICTD JiHiH, sKi, He3Baskaloun Ha iMIIPOBi3alliii-
HUIl XapakTep irypaTMBHUX KOMIO3WIIil, HECYThb TI€BHE 3MiCTOBHE ii IJIACTMYHE HaBaHTA-
JKEHHSI, IpUTaMaHHa, 30KpeMa, JipuuHuM ro6esenam «bajners i «TaHoK».

Teip «Tanok» BupilleHW# y CTpUMaHifl KOJIbOPOBiii rami, 3 BUKOPHUCTAHHSAM CBIiTIMX
poskeBO-(hioIeTOBUX HIOAHCIB Ta BOXPHUCTO-OEXKEBUX KOJbOPOBUX 3icTaBieHb. [lis 1miacu-
JieHHsT 06Pa3HOCTi aBTOP BUKOPHUCTOBYE CBIT/IOTiHBOBI Ta JiHiNIHI KOHTpacTu. 3araJbHe BU-
pillieHHs1 TBOPY POOUTH MOTO CXOKMM HA MMACTeJbHUN KUBOIIUC.

[Toni6uuM € BupimeHHsT KoMmo3uilii «baser», y gkiii aBTOp TeXK BUKOPHCTOBYE M SIKi
Tepexo/Ii CBITIMX KOJbOPiB, MPOTE Julle B 306paskeHHi mocrati TaniiBaUIi. HaBkoaumnrae
TJIO BUKOHAHE B MIPUTAMOBAHUX CUHiX, (hi0JIETOBO-POKEBUX KOJbOPAX i3 HE3HAUHUM JI0/1aT-
KoM 4opHoro. CBitui Jierki miHiiiHi o6pucn 6aJiepiHU HA TTPUTEMHEHOMY TJIi MiJICHJIIOI0Th
eMOTIiifHicTh 06pa3y. Bukopucrtaunusa 6isioro KoJbopy /s 300paskeHHs JiHITHIX KOHTYPiB
TijJla € XapaKTepHOI0 PUCOI0 aBTOPCHbKOI MaHepu Xy/JoKHHUKa-Tpadika.

OpuriHaJbHUM PillIEHHSIM BUPi3HSAETbCS JIeKOpaTUBHUN robesiern «Mysnkas: Tpu sKiHOUi
nocTaTi CuJagTh, Tpaloun Ha GaHaypax. BoHu opraniuHo BNHCYIOTbCA B 3arajibHe TJO, Ha-
MOBHEHe JIiPUYHUMU 300pPaSKEHHIME POCTMH i NTaxiB. Y KOMIIO3UIliT XY/J0KHUK BUKOPHUC-
TaB MOEJTHAHHA BiJITIHKIB POXKEBOTO, 3€JEHOTO Ta CBIiTJIO-)KOBTOTO KOJIbOPiB i3 KOHTPACT-
HUM JIiHIITHUM KOHTYPOM, SIKUU, HA BiJIMiHYy BijJ| Tomepennix po6iT, BUKOHAHUI YOPHUM
KOJIbOPOM.

Ax 6aunmo, tasant rpadika A. He6ukiH B0 3aCTOCYBaB Y TEKCTUJIBHOMY MUCTEIITBI,
a JIeKOpaTWBHiI robejieHN, CTBOPEHi XYIOKHUKOM, BHJIIJSIOTbCS BUPA3HOIO ABTOPCHKOIO
MaHepoIo.

Ille ommH KWiBCBKWII MUTEIb, SIKWMH Bpaskae CBOE 6araTorpaHHOI0 TBOPYICTIO, — IIe
. 3apopoxxkuuii. Ilonpu moTykHUN MHUCTEIBKUI TOPOOOK, CHOTOAHI HE HAJITO MOMITHUMHU €
crpo6u OCATHYTHU CHAJIOK aBTOPA, SAKUI cPOPMYBaB iCTOTHI pUCH Cy4aCHOTO HAIliOHAJBHOTO
MucTenTBa. BiporijHo ToMy, MO0 «3aJ0POKHUM Y CBOiX MHUCTEIBKUX TOITyKaX BUCTYIIAB
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He TiJbKU 9K CaMOJIOCTATHIM Ta HEOPJWHAPHUIN TBOPEIb, a SIK HOCil YiTKO OKPECJEHOTO
CBITOCTIPUIHATTS, i/1el yKpaiHCTBa, MO i HUHI He AJs BCiX € npuitHataumy [5, c. 7]. Cam
XYJOKHUK Ka3aB, M0 «HallioHaJIbHA (popMa eMHMI MIJISAX /1711 MUTIE. Do 11e TosioBHE, 1110
Jlac MEPCIEKTUBY IIJHATUCA 10 CBITOBOI KYJIbTYPU».

[Mopsin 3 inmuMu Bugamu muctents (kusormc, rpadika, BiTpask, eHKayCTHKa, Pisb6-
JIEHHST) BaKJIUBOIO ceporo AisiibHOCTI B. 3aJ0poKHOro 1M0CTae XyAoKHiil TEKCTHIIb: 1ie
no6pe Bimomuit roGenen «Kuits s roremo «JIubiap» y Kuesi, «Cim’sa» ta «Ilicusy nus
[Tanany kyabrypu c. Poriska na Binnnuuuni, «3aciiics, yopHa HUBO, BOJICIO SICHOIO» /IS
Kuiscbkoro pepsxkasnoro myseto T. IlleBuenka.

To6enenn-kunnumu B. 3azopoxkHoro Hajszsuyaiino 6araroo6pasui. Moro TBopu — Ie ce-
MaHTHYHE TI0JIe, B SKOMY CKOHIIEHTPOBAHO aBTOPCbKe GaueHHs1 YKpainu. Kuaumu acoriio-
IOTbCSA 3 PIKOIO SKUTTS, Jle KOXKHA [I0CTaTh, POCAUHHUN 41 300MOP(HUIT 3HAK, 3Ti/HO 3 TBOP-
YUM KpeI0 MaiicTpa, Hece B co0i KOMIIOHEHT YKPaiHCHKOTO apXeTuiy. 3a3Buuail XymI0sKHUK
He 3MiHIOE KUJIMMOBY CTPYKTYDY, HaBIaK{, BiH JEMOHCTPYE 3all0BHEHY OpHaMEHTAJbHUMU
MOTHUBAMU Ta CIOKETHUMH BCTaBKaMW TPaJUIliiiHy ()pPU30BY TOPU3OHTAJb i3 BEPXHBOIO Ta
HIKHBOIO Kaiimoio (roGesenu «Ilicusy, «Cim’s») [10, c. 81-82].

OpnaMeHTaJIbHi iHTepHpeTaIii MUTIE 3aBXK/AU BUIJIAAAIOT HEBUMYIIEHO, BUCTYIAIOYN
He eTHOTpadivyHOI0 BCTABKOIO, a iCHYIOUM Yy KOMIIO3UIIISX Ha PiBHI 3 mepcoHakamu. Bu-
KOPUCTOBYIOUM MOTUBU YKPAiHCbKOI BUIIIUBKYU, KaXJIAPCTBA, HAPOJHUX PO3INUCIB, KUJIUMIB,
B. 3anopoxxnuii 3aBx/au Tpancdopmye X, 3aauiliaioun pajile 3HaK TpaJulliiiHuX Bi3epyH-
KiB, SIKMM Ha/la€ HE3BUYHOTO BUTJISILY ¥ TiIKPecJeH0T MOHYMeHTaIbHOCTi. Berbmu cayniao
BU3HAYaE I1e i1 caM MUTelb: «...II0CTaTi yJbTpacyyacHi, OpHAMEHT acolliaTUBHO-HAPOIHUI».

ABTOp BUKODHUCTOBYE CBiTJIe TJIO Ta HE3aMKHEHi KOMIO3MILii, 3aB/IsIKN 4YOMY 300paskyBa-
HUWl HUM CIOKeT icHye B mpocTtopi. OpuriHaJIbHICTIO MO3HAYeHUiT To6emeH-KuanM «Kuiiy,
CTBOPEHMIT y KOMILJIEKCi 3 po3nucamu Ta pisbOJeHHsM, A opopMIeHHs iHTep’'epy KuiB-
cbKoro roresio «JIu6igb». AHaJidyloun miAroToBui eckizum B. 3amopokHoro, 6aummo, 110
Ha TIoYaTKy po6oTu TBip MaB OyTH KoJabopoBuM. [Ipore 3rogom aBTOp 06paB CTPUMAHUI
axpomatuunuii koyoput. Ilo nienTpy ro6esnena so6pakeno Gparis Kus, Illeka ta Xopusa,
ix cecrpy JIu6iap, 1Mo MYaTh Ha KOHSX, a TaKOX CHUMBOJIIUHI TPH JE€KOPATUBHI JepeBa.
MucTtenTBO3HABIl CTBEPAKYIOTH, 1O CEepPe/l TOJOBHUX TEPCOHAXKIB MOXKHA TIOMITUTH TIOPT-
PETHI pHCU caMoro XyAIOoKHUKa Ta iioro apyskuau. [1lo o6uaBa GOKM rOJOBHOI KOMIO3MIL
aBTOP PO3Millye 300pakeHHs Jro/el, TBapuH, pocaut [5, c. 10—13].

Cruub TobesieHa, gk i BCiX iHIMNX, IPYHTYeTbcs Ha rpadiunux 3acaznax. Komip, sakuii €
OCHOBOIO B JKMBOIMCHUX TOJOTHAX MUTIIH, PiJIKO 3ycTpivaeThes B robesienax. Posb 6apBu
TYT Bi/IBOAMTHCS KOHTYPY Ta JiHii. MaaboBHIYE TIOETHAHHS CPi6JISACTO-CipUX BiJATIHKIB Ta
OKCAaMUTOBO-YOPHOTO KOJBbOPY, MO OKPECJIOE CUJIyeTH, HaKJa/leHi o/[Ha Ha OfHYy rpadivyni
JIiHii, axpoMaTuyHa raMa TOHIB — yce Ile CTBOPIOE Bpa)KeHHsI (PPECKU Ta €/[HAETHbCS B rap-
MOHIWHY IiJiCHICTD CHPUUHATTS JEKOPATUBHOT KOMITO3UILii.

ABTOpCbKe TpakTyBaHHA Bepcii Ko3aka Mamasi cniocrepiraemo y xkomnosutlii «Ilicuss.
[Topyu i3 TpaauiiitHuM 300pa’kKeHHSIM KO3aKa 3’SIBJSIOTHCS 30BCiM HeCo/[iBaHi TepcoHa-
i 31 Cy4yacHOro >KHTTS: POJMHA Ta MOJIO/IA Tapa 3 KHUTOIO Ta TiTapolo. Yce 1oJje KUJanuMa
BKPUTE HATIMCAMU BiJOMUX TiCeHHUX PAAKiB. JliTepu, 3 AKMX CKJIAJAIOTHCS CJIOBA, BUTKaHI
Pi3HOKOJIbOPOBUMU HUTKAMU i1, 3aBASIKHU BiJIMiHHOCTSIM TOHY, BUJAIOTbCS HalliBIIPO30PUMU,
PYXJIUBUMU i PO3TANIOBAHUMM Ha Pi3HUX PiBHAX. BUKOPUCTAaHHS TEKCTY B TEKCTUJBHOMY
TBOPi 6yJI0 XapaKTEPHOIO PHCOIO JOCJI/KYBAHOTO TIEPIOIY.

[Tpaktuuno B ycix TBopax B. 3a/0p0o:KHOTO BifuyBa€TbCs IMUOMHHE PO3YMiHHS CYyT-
HOCTi 6yTTs, dinocodCchbKi ysaBJIECHHS PO Pi3HI CTOPOHU iCHYBaHHS CBITY it sogunan. CuH-
Te3yIouM IJIACTUYHI eJIeMeHTH Pi3HOBU/IIB Bi3yaJsIbHOTO MUCTENTBA B OJHiNl po6oOTi, mepe-
MJIABJISTIOUM Y BJIACHIN ysIBi PO3MAiTTS CTUJIIB i KyJbTYPHUX €I0X, MUTEIb BU3OUPYE 3 HUX
Hal6iJIBIT CYTTEBE, Te, IO BiAMOBiAae 3aaymy. Tpaauilis y #oro TBoOpax, 41 TO >KUBOIINUC,
rpadika a6o robesieH, 3aBKAM TpaHchHOPMOBaHA, B Hill IPOIVISI/IAE€THCS CBITOTJIS i CIIpUii-
HATTS JIIOJAMHM MOJIEPHOI 106U Ta Tapa/ioKcaJibHe MO€HAHHS YyTTEBOTO il paIliOHAJIbHO-
iHTesleKTyaIbHOTO HavaJ [5, c. 7—8].
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Y Bcix ro6eseHax XYIOKHWK JOMA€ HEOAMiHHUHN iKOHOrpadiyHUT KOMIIOHEHT, SIK, Ha-
NPUKJA/, KBiTyue JepeBo, 10 CUMBOIi3ye KUTTSI. Takum umHOM, B. 3amopoxuuii y mpo-
(eciitnomMmy MuCTENTBI HacJIiye Kpalli Tpaauilii yKpaiHcbKol HapoaHOT ikoHorpadii noi6-
HO MUTIIM-00WUyKicTaM, SKi 3BeJ M MOTUB JiepeBa Y CBOTX KOMTIO3UILiSIX /10 PiBHS KAHOHY
[10, c. 86—87].

[TizcymoBytoun MarepiaJji, JOXOAUMO BUCHOBKY, 1110 6€3MesKHi MOKJINBOCTi TEKCTUJIBHOTO
MHUCTEI[TBA 3pO6UJIN HOTO MPUBAOIMBUM [/ JKUBOMUCIIB, rpadikiB i XyHA0KHUKiB-MOHY-
MEHTAJiCTiB. AKTUBHUMU Y il Tasysi B ApyTiii nosoBuHi XX cT. Oy/au KUIBCbKi XyJOKHH-
KM, SIKi BUKOPUCTOBYBAJH CIel(iKy XYA0KHbOTO TEKCTHUJIIO /IJIST CTBOPEHHSI OPUTiHAJbHUX
XYOKHIX TBOPiB. 3HAMEHHUMU /IS 1UX POOIT, BAKOHAHUX JIJII KOHKPETHOTO apXiTeKTyp-
HOTO cepe/ioBuIna, Gy PUCH MOHYMEHTAJIbHOCTI, IO X TBOPHU TEKCTUJIIO MEPENHSIN Bijl
MOHYMEHTAJIbHO-IEKOPATUBHOTO MUCTEITBA 3 HOr0 MACHITAOHICTIO Ta i/IefHUMU SKOCTSMU.
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SUMMARY

Creative searches of the leading Kyiv painters and graphic artists, who also have worked in
the field of arttextile are analyzed in the article. National traditions significance and monumen-
tal tends are considered, typical features and artistic peculiarities of decorative textile works are
analyzed.

It is noted that the connection of the monumental-decorative arttextile works with architecture
has been important during the Soviet period. Monumental tendencies have become apparent mostly
in the creation of story-thematic rugs, tapestries and curtains, as they contain great possibilities of
figurative and meaningful influence on the encirclement, often playing a leading part in the crea-
tion of the emotional mood of the interior. As painting and other types of monumental art, textile
works have revealed and propagandizeted the ideas with poetic generalizations and metaphors, as
well as expressive means.

It is investigated that the wide artistic possibilities of artistic textile have been used not only
by textile artists with specialized textile education, but also graphic artists and painters, as well as
artists of monumental art creating decorative tapestries, curtains, rugs, panels. Professional artists
have used skillfully the specificity of artistic textile in decorative works.

During the Soviet period many monumental textile works have been presented just by the
artists of Kyiv artistic center, such as A. Haidamaka, L. Mishchenko, V. Priadka, A. Chebykin,
O. Dubovyk, I. V. Zadorozhnyi, O. Hniedash, O. Medynskyi, O. Melnyk, V. Hryhorov.

It is proved, that the works of Kyiv artists are characterized by the presence of the plot, epic,
scale, emphasized monumentality distinguishing them from Lviv or Baltic schools. Such features
are typical for Kyiv school as the prevailing majority of the artists creating compositions accor-
ding to the order of public institutions and organizations have been the artists of monumental and
decorative art, who work with other materials and techniques besides tapestry, including mosaics,
ceramics, stained-glass windows, wall paintings.

The works of each artist impress with the author’s richness of formal decisions. They have
sought their own conditional system changing traditional heritage of national art into a unique
world of decorative spots, symbols and images.

Keywords: artistic textile, artist, traditions, monumentality, decorative effect.
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