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JAUHAMIKA CTAHOBJIEHHS PO3MOBHOI IPAMU
B KHUTAI IEPIIOI ITOJIOBUHU XX CTOJIITTS

Y crarti 3aificHeHo cripo6y TPOCTEKUTH PyX TearpajbHUX (HOpPM PO3MOBHOI ApamMu B Kwural
neproi nmosoBuHE XX cT. OXapakTepu3oBaHO YOTHPH HepiogN PO3BUTKY PO3MOBHOI JApaMu: eTar
dopmysanus (1866-1918), «Pyx uerBeproro tpasusi» (1918—1928), rpumisati pokn (1928—1937),
AnoHo-KuTaiicbka Bitftna (1937—-1945). BusnaueHo pernepryapHi Ta KyJbTypHi JOMiHAHTH PO3MOBHOI
JipamMu. BUCBiT/IEHO COIiaJIbHO-TIONITHYHI YMOBU iCHYBaHHSI TeaTpy PO3MOBHOI J[paMU I1IbOTO Tepio-
Jly, IPUYMHU HOTo €BpOIMeichbKoi opieHTallii.

Knwouosi cnosa: KuTalicbka po3MOBHA JpaMa, PyX TeaTpaJbHUX (OpM, AMHAMiKa CTAHOBJICHHS
PO3MOBHOI ApaMH.

B crarbe mpeanpuHATa TOMBITKA TPOCTEAUTD ABUKEHUE TeaTpaJbHBIX (DOPM Pa3TrOBOPHOI /pa-
Mbl B Kutae nepsoit nmosioBunbl X X B. OxXapaKTepu30BaHbI YETHIPE MEPUOA PA3BUTUS PA3TOBOPHOI
apambl: atan Gopmuposanus (1866—1918), «/Ismxenne uerseproro mMas» (1918-1928), tpuanarsie
roapr (1928-1937), anono-kuraiickas Boitna (1937-1945). Onpenenennbl penepryapible W KyJabTyp-
Hble IOMUHAHTBI Pa3rOBOPHOI paMbl. OCBENIEHbI COIUATBHO-TIOJUTHUYECKHE YCJIOBUS CYIECTBOBA-
HUS TeaTpa Pa3TOBOPHOH /paMbl 3TOTO Tepuo/ia, IPUUUHBI ero eBPOIeicKol opueHTaIun.

Kntouesvie cnosa: KuTalickasg pasroBOpHasl JpaMa, ABWXCHHE TeaTpPaJibHBIX (DOPM, MWHAMHKA
CTAHOBJICHWS PA3TOBOPHON /IpAaMBI.

The article attempts to trace the movement of the spoken drama theatrical forms in China in
the first half of the twentieth century. The following four stages of the spoken drama develop-
ment are described: the formation stage (1866—1918), the May Fourth Movement (1918—1928), the
1930s (1928-1937), and the Second Sino-Japanese War (1937-1945). The repertoire and cultural
keynotes of spoken drama are determined. The socio-political conditions of the spoken drama the-
atre of this period, the reasons for its European orientation are highlighted.

Keywords: Chinese spoken drama, movement of theatrical forms, dynamics of spoken drama
formation.

Jpamarnunuii Tearp (posmoBHa Apama) BUHMK y Kurai miJ| BIIMBOM €BPONEHCHKOTO
MUCTEITBA HA MPOTUBATY KUTAMCHbKOMY TPAJMIIINHOMY Tearpy, 1o Ha nmovyaTky XX CT. CTaB
CpUMAaTHCh SIK 3aHA/TO 3aKOCTEHiJINii i He BIOBHI NpUAATHUN JIJ1 BUPAKEHHS MOYYTTiB
i IyMOK cydacHol jioaunHu. 3MiHM, 1O BigOyBaJucs B 11iii cdepi KuTaiicbkoro tearpaJib-
HOTO MUCTEIITBA BIPOJIOBXK TEPIINX JeCATUJIITh HOTO CTAHOBJIEHHS i PO3BUTKY, OyJH 3y-
MOBJIEHI K CyTO MHCTEI[bKUMU, TaK i OiJbII MIMPOKUMHU COIIOKYJIbTYPHUMU YMHHUKAMU.
OcsarieHHs 1mpolecy CTaHOBJICHHSI Ta PO3BUTKY JApaMaTudHoro tearpy B Kurai Bujaerbcs
BKJIMBUM [IJIST PO3YMiHHSI IPUYUH Ta CYTi THX SBUII, MO BifI0yBalOTbCA B CYYaCHOMY Te-
aTpaJIbHOMY IIPOIleCi KpaiHu.

Merta craTTi — NPOCTEKUTH AUHAMIKY § fIKiCHe HANOBHEHHS PyXY TeaTpasjbHUX (opM
po3MoBHOI apamMu B Kutai mepinoi mosoBuHu XX CT.

Ha mowarky XX ct. TearpaJibHa KyabTypa Kurato 3asnasa cyTTeBoi MojepHisariii, mo 6yma
IIOB’d3aHa B IIEPIIy Yepry 3 HOTY>KHUMU eBpolelicbkumu BiimBamu. Ha Bigminy Bij kuraii-
CBKOTO TPAUIIITHOTO TeaTpy, IO CIIUPAEThCS HA MY3UKY, CIIiB, TaHIli, akpOOATHKY, B OCHOBY
JIpaMaTUYHOrO Tearpy OyJ0 TOKJAJEeHO TeKCT i fifo. [[yis1 XapaKTepucTuKu pyxy pPO3MOBHOI
JpaM# SIK CaMOCTiHOTO HAIpsIMYy KUTAHCbKOTO MHCTEITBA 3a3BUYail BUOKPEMJIIOIOTD TaKi I1e-
piomn, HapsAMy TOB’sI3aHi TaKOX i 3 Mepe6iroM MOMTUYHUX MOl y sKuTTi Kuraro:
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Eran dopmysanus (1866—1918).

. «Pyx uereproro tpasus» (1918—1928).

. Tpuanari poku (1928—-1937).

. AInono-kuraiicpka Biftna (1937-1945).

. Mepuri poku KHP (1949-1966).

. «Kynbryphna pesosmonis» (1966—1976).

. Iepiox nicig Mao IIzexyna (1976 — nam vac) [12, p. 848].

CnpoéyHMo BiZIIIOBiIHO JI0 HaBe/JleHOi Mepioau3allii, oxapakTepusyBaTu TeaTpaJibHi
¢opmu, Ha gKi criupasacs po3MOBHA /[paMa, Ha IeplInX YOTUPbOX eTalax CBOro iCHyBaHHS.

Eman ¢popmyeanns. Possurok tearpasbHoro muctentsa B Kurai nanpukinmi XIX —
Ha rmoyaTky XX cT. OyB JIOBOJIi CKJIQJHUM: TPAAUIIIHUI Tearp BiuyBaB HecTauy HOBHUX
MOCTAHOBOK, CyYacHWX 3ac06iB BUPA3HOCTI i HOBUX KOHIIEMITifl aKTOPCHKOT TPH.

[lepmti BioMOCTi PO <«BTPYy4YaHHS» €BPOIEUCHKOI ApaMu B KUTAHCbKUN TeaTpasbHUi
nporec AaryioTbes 1866 pokoM, KoM iHO3eMHMMU pe3ujieHTaMu GyJo CTBOPEHO AMaTop-
cpkuii apamarnynuii kay6 y Illanxai ta Jlinelicbkuii Tearp. Y Toii ke 4ac MicioHepcbki
MIKOJIH, 1O OTpUMYyBaJsn 3axifne dhinancyBanns, y [lekini, [lanxai, Tanbrazini it KanToni
[poIaryBaju <IIKijJbHY Apamy» (CTymeHTCbKi Gi6JiiiHi ONOBiAi) 3 METOI MPHUILEIIEeHHS
XPHUCTUSIHCBKOTO AyXYy i BuBYeHHA auriiiicbkoi moBu. Came B IIlanxai, «Ilapuxi Cxony»,
MelllKaJia Haibiibla KiJbKiCTh €BPOIEHIliB, i caMe CIOAM BIIPOAOBXK IiBCTOJITTS TTPHIXK-
JUKATUMYTb aKTOPH, PEKUCEpPHU Ta JAPaMaTypru B MOUIYKY poOGOTH B Tearpi.

[Teprri BucTaBm po3MOBHOI ipaMu «Xyardioii» 6yso 3irpano B [llanxai [8, c. 174] y 80-x
pokax XIX cr. Bucrasm, sk 3a3navae kutaiicbkuii gocaigauk Cs lonsan, 6asyBasncs Ha
«BITUM3HSAHIH Ta 3apy6ikHiil ApamMaryprii, mo crnpuiiMaaach K 3J060/eHHa i BifjoOpaskasa
cydacHe JKUTTSI KMTACbKOTO cycHisberBay [4, c¢. 132]. 3BepHiMo yBary Ha #oro crocrepe-
JKEHHS MOJI0 1[iJIKOM HOBOT SIKOCTi I[bOTO MHCTEIIbKOTO ABUINA: «Xy/I0XKHiil 06pa3 1mo1i6HIX
BUCTaB HOCUB iHHOBAIlilHUIT XapaKTep, a/iKe aJalTyBaB /IS KUTACbKOI clieHn 3apy6iskHi
CIO’KETH, He BHUKJIIOUAIOYM TBOPUYOTO MiAX0oay i 36epeskeHHs caMOOyTHOCTi KMTalCbKOTO Te-
aTpaJibHOrO MuUcTenTBay [4, c. 132].

OpHak, He3Ba)KalO4y Ha Ii, Meplli, KOHTAKTHU i3 3aXiJIHOIO /IpaMoI0, KUTaiiCbKa PO3MOB-
Ha JipaMa 1oyaJia CBill TOBHOKPOBHMUI PO3BUTOK JIEIIO Ii3Hille — Jiniie Ha movyaTky XX CT.
1906 poky «ToBapucTBO BecHsTHOI Bep6u» 3irpaso kutaiicbki apamu B Tokio. Y uepBHi
1907 poky rpyna iHO3eMHHUX CTYZEHTiB MMOKa3aJja BuctaBy «HopHuit pab BUXoAuTh HA Hebe-
ca» — MOBHOMACHITaOHY JpaMaTHyHy aJanTaiiio poMany «XartwHa asjabka Tomay» [appier
Biuep Croy. Y Bepecni 1907 poky manxaicbki MoJIo/li ApaMaTypru cCTBOpUJn «ToBapucTBO
BECHAHOI'O COHIISI» I BUKOHAJIM CBOIO Bepcilo «Xaruuu asabka Toma» B Jlineiicbkomy Te-
atpi. «ToBapuctBo BecHsinoi Bep6u» it «ToBapuctBo BecHstHoro conilst» 1910 poky crisib-
HUMU 3YCUJISME CTBOpUJN «EBoJmoniiiny Tpyiys» — mnepiiuii npodecionaabHuil cyyacHuii
ApamarnyHuii teatp y Kutai, sikuii BiZiirpaB BaXJMBY poJib Y PO3BUTKY paHHBOI popMu
YCHOI /ipaMu, sIKy B TOM 4Yac HEPiJIKO HAa3WBaJu <«IMBiJi30BaHOIO Apamoio». Dopma pos-
MOBHOI [IpaMU IIbOrO IIEPiofy XapaKTepusyBaJacad «iMIIPOBi30BAHUMM JiaJoraMu i CIIOH-
TAaHHUMW BUCTYTIAMU, TIPUCBIYEHUMU TTOTOYHWM TIOJITUYHUM TIOAiSM, sKi Gy 3acHOBaHi
Ha ypHUBYACTHX clieHapisx» [12, p. 850].

OTt3ke, HA TIOYATKOBOMY eTalli CBOrO icHYBaHHS J00pe (iHaHCOBaHA KUTAliCbKa PO3MOB-
Ha JpaMa 3/e6iJbIIoro cnupaJsacs Ha TeMaTHYHO aKTyaJbHi MOBHOMACHITAOH] TOCTAHOBKU
BUCTaB 3a KJIACUYHOIO JpaMaTypri€o.

«Pyx uemeepmoeo mpaena». 1915 poxky nouaB BUABATUCS IOMICSYHUI JKYypPHAJ
mi penaxiieto pesoJorionepa Yen /lycio, sskuit 60poBcs 3a pedopMy i 3MillHEHHST KUTali-
CbKOro cycuiibcrBa. Y pamikax «Pyxy Hooi Kynbrypu» MOJIOAL JIIOAM Halla/Ja/au Ha Tpa-
auuiiini kondyniancbki igei Ta nponarysann 3100yTKK 3aXiqHOT HayKu i ijei qemMokpatii.
IxHi mocmimkenns jiGepanismy, mparMaTu3My, HalliOHaJi3My, aHapXi3My i coliaJjismy
CJAYTYBaJI1 OCHOBOIO [IJIsi KPUTUKU TPaJuIliiiHOi KuTalicbkoi eTuku, disocodii, pedmirii,
comianpuux i moaitmunux incruryTis. Yenp Iy Cay (1880-1942), ¥V IlIu (1891-1962),
JIto Ban Hour (1891-1942), Isinb Croans Tour (1887—1939) i 6araro iHmmx my6JriKyBasm
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ece B xypHasi «Hoa mosonb», kputnkyoun ¢eofajabHy igeosorio, ska 6yaa 0CHOBOIO
g 6iabmocti tpajuniinux tearpis. Yen /lycio 3 yuenum Xy Illu 3anpornonyBasiu Ho-
BUii HATypaJiCTUYHWIT HAPOAHUIA cTuab muchbMa (Gaiixya), 3aMiHUBIIM CKJIaJHUHA KJIacwy-
it ctuab (Benbsnb). Il moAii mMoKJaaM MOYATOK aHTHIMIEPIaTiCTHYHOMY KYJIbTYyPHOMY
pyxy — «Pyxy 4erBeproro TpaBHsI».

Jlpamarypru 1poro nepioay, Taki, sk I[zaup Cioanb-Tyur (1887-1939), sakaukanu 10
3HUIIECHHA 3aCTapiJioro ONEpHOro Tearpy, B AKOMY JOMiHYBaB JBOPSAHCHKHI KJac, Ta IpPO-
CyBaHHS <«CIIPaBKHBOI apamu»; Wkoy [[30-kenb (1885—1969) spikascs omepHOro tearpy
K <HEJIIOJACBKOI JlitepaTypu» i BHUCTYIIaB 3a MpollaraHjly <«T'yMaHi30BaHOI JiTepaTypu;
Cyn Uynb-(an Buctymnas 3a 30epe)KeHHS <«HAI[IOHAJbHOTO» Tearpy Ha Tiil mijcrasi, 10
HOBa [[paMa, MPOJYKT €BPOIEICbKUX i aMepUKAHCbKUX 1JI€0JIOTill, MOXe IiJlipBaTu Tpaju-
MifiHI KyJbTYPHI IIHHOCTI i, OTXe, MpuBecTu /10 coitiaabHoi Kopymiii. OqHak came CyHb
Yynub-an 1918 poky omny6iikyBaB ece, y SKOMY peKOMeH/yBaB OiJibllle COTHi «BiJOMHX
3apy6iskaux m'ec» [12, p. 851—-852].

«Pyx 4erBepToro TpaBHs» BIEpIlle TOJOCHO BUCYHYB BUMOTY pedOpPMYBaHHS TPaIuIliii-
HOro Kutalicbkoro tearpy. OJHaK KPUTHKA TOrOYACHOIO MUCTENTBa 3 OOKY IIpe/ICTaBHUKIB
pyxy Oysa HaJTO Pi3KOIO, TOK MaJia SIK MO3WUTHBHi, TaK i HeratuBHi Hacaigku. OxHUM 3
HNO3UTUBHUX Pe3yJIbTaTiB OysI0 Te, 10 BU3HAYHI NMPEACTAaBHUKYN TPAJAUIIHHOTO TeaTpy, Taki,
gk Meit Jlanp @anb, Yxoy Cunp Dan (1895-1975), Cionp Xyeit Illen (1900—1968), Uen
Hsanp 1o (1904-58) i [lan Csio FOup (1900—-1976), saiiicHioBaiu copo6u BUITH 3a paM-
KU TPAJUIIHHOTO MUCTEITBA, MPOIMAryoun 3i ciieHn HOBi coriaJybHi ifei. Ha cueni cramm
BUCTABJISATU Cy4acHi IT'€CH, /IO TOTO XX, Y Cy4aCHUX KOCTIOMaX. 3’SBHUJIOCS HOBE ITOKOJIiHHS
TBOPYOI iHTeireHii, rearpanbii KoMIaHii Kutato moyaym 3amportyBatu 3 racTpOJISIMU 10
Anonii, €sponu it CIIA. 3 inmoro 60Ky, Xyno:xHs dopMa cTpask/jaia Bij HecTaGiTbHOCTI,
nepectan 3’ABAATHCS I'€CH TPAANIIIHOTO TeaTrpy, sSIKUif, 0 TOTO K, TOCTPO Bi/luyBaB Ha
co6i Hecrauy dinancyBanus [13, p. 129].

Ha nouarky 1920-x pokiB TearpaJsibHe ToBapuctBo «Hapomuuii tearp», KyJau BXOAUJIN
Oysan IOiinanp, Mao [lynp, Yxen Ukenbjo Ta iHmi opranisatopu, MaHidecTyBaJo y
CHiJIbHIN AeKJapallii i/iel OHOBJIEHHS KUTAWCbKOTO Tearpy: «MuHYB uyac, Kojau Tearp 6yB
TiJIbKM po3Baroio. TeaTp y cyuyacHOMy CYCHiJIbCTBi Iocijlae Baxkjause Micue. Bin — oane 3
KOJIIIIIATOK, SIKEe PyXa€ CyCHiJIbCTBO BIEepe/l; BiH — PEHTIeHiBCbKUI ITPOMiHb, KU BUSBJISIE
B CyCHiJIbCTBi BOTHMIIE XBOPOOW; BiH — A3€pKaJjio, Y SKOMY IPaBAuBO Il HeylepeasKeHO
BUSIBJISIETBCS CTYIIiHb HapoAHOCTI jAepskaBu. Came Takoro tearpy HaM Opakye 3apas...»
[3, c. 29].

PedopmaTopu posrisigannu miteparypy, oT:Ke, i PO3MOBHY /IpaMy, SIK OJIUH 3 HANCHUJIbHI-
NIMX iHCTPYMEHTIB BIIUBY, TOK «PyX ueTBepTOro TpaBHsSI» BUCYBAB IIepe/l JiTepaTypPHUMU
TBOpaMH B IIeplly 4epry ijeoJioriuni 3apaanHus. Ilopsjg i3 mum Jjiteparypa «YerepTo-
rO TpaBHsS» TIPOIMOHYBaJia HOBE PO3YMiHHS IIIHHOCTi JTIO/ICBKOI OCOOMCTOCTiI i BUCYBaJia
3aB/laHHST TIMCATW HE HAa OCHOBi C(OpPMOBAHUX JiTepaTypHUX KAHOHIB, a <«3apajul >KUT-
s> [7, c. 281].

[ToTy:XHUM TOMITOBXOM JI0 PO3BUTKY KUTANCHKOI PO3MOBHOI /ipaMu CTaJId BUIAHHS TBO-
piB €BPOMEHCHKUX JApaMaTypriB KUTACbKo MOBOIO. OcoOMMBUIT BIJINB HA CTAHOBJICHHS
JpaAMaTUYHOTO TeaTpy <«Xyarioi» mMaau tBopu I. I6cena («IIpuBuan», «JIAabKOBUM iM»
Tomo). TBOPU HOpPBE3bKOro JApaMarypra OyJid He JIMIIE BiJJOMUMH B TeaTpaJbHOMY CBITi
Kurato, HUMM 3aXOIIIOBANCS, CTABUJIM HA BCiX TeaTpaJbHUX MiAMOCTKaxX Kpainu. bararo
KUTANUCbKUX JiTepaTopiB (Xy [Iu, Ta Beit, Oyan Ciouin, Xyn lens, /[in Cunina, baii
Beii, Taup Xanb, 10 Illan’'oans, IQanp Yan’inp, [lao IO Tta in.) 6paau tBopuicts I. 16-
ceHa 3a 3pa30K, BUBYAIOUM ioro ApamaruuHi TBopu [9, c. 610].

IHmuM npukaagoM ApamMaTypriuHoi ekcrnaHcii €éBpoIeliiCcbKOro MHUCTENTBA CTaJU TBOPH
A. YexoBa. Bigomuit kutaiicbkuii ictopuk i nucbMeHHUK [o Moo Tak MOSICHIOBaB axio-
Ta’X HaBKOJIO TBOPiB pociiicbkoro nucbMeHHuKa: «HaiirosoBHima mpuynHa NomyJisipHOCTI
YexoBa mnoJisirae, iMOBipHO, Y TOMY, 1110 ¢opMa i CTHJIb HOTO TBOPiB 6JIM3bKi i 3p0o3yMiJi
CXiTHOMY 4muTaueBi. Y JiTepaTypi cXifHUl HapoJ JIOOWTH IMOCHh Jipw4He, JIOOUTH MOChH
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rim6oKe i 6arare 3MicTOM, aje He mepeo0TsKeHe: JIOOUTh CMaK, SIKWW CXOKWH... Ha CMaK
3€JICHOTO 4alo, /JI0 COJIOJOIIiB SIKOrO JIOMIlllYETbCSI NeBHA TEPIKicTb <...>. Yce NOBUHHO
MaTyl BHYTPIIIIHIO IIPUXOBAaHY Kpacy, a He 30BHiIIHIO muInHicTh. CXigHWil Hapoja J06UTH
CKPOMHiI TOHW, JIOOWTH MEJTaHXOJIif0, a He TAaHAEThCS 32 BEJUYHICTIO, SIKA JISTKAE CBOEIO
rHiTIOUOI0 cuioo» [6, c. 127].

[Tpoiec onanyBaHHS KUTAlCBKOIO clieHOIO JApamaryprii A. YexoBa mi/’KuBJIOBaBCA i
BUJIABHUIITBAMM, SKi Bif mouatky XX cT. Maiike 6e3lepepBHO APYKYBaJW HOTO TBOPU —
nepmuMu GyJii TieperJagedi nosicti «dopuuit Monax» (1907) i «ITamara Ne 6> (1910).

Opnnak no apamaryprii A. UexoBa nepekJiajiaui ta gitepaTypo3HaBili Kurtawo 3BepHYyJIU-
ca misuime. Tak, 1918 poky Bizomuii pycuct, Bukaagau Ilekincbkoro ynisepcurery CyHb
Uynb-an ysiB mecu A. UexoBa B «Karasor cra Bigommux m’ec cBity» [1, c. 55]. Ha
nouatky 20-x pokiB m'ecu A. Uexosa nepekyas [lao Ilamuxya: «IIpekpacHo posymiroun
PISHUITIO MiX €BPOMEHCHKUM i TpaAUIliiHUM KuTalicbkuM TearpomM, [lao I13uHxya 3BepHyB-
¢S JI0 MaJuX JipaMatuyHuX (opM, ajike KUTAHCbKOMY TJIsijlayeBi, He IiJrOTOBJIEHOMY [0
CIIPUITHATTS PO3MOBHOI /ipaMu, Gy/ie JieTIiie CipuiiMaTu caMe HeBeJnKi BuctaBu. OmMHOAKTHI
m’ecu Yexosa, 3aBjsgku nepekaagam [ao 1[3aunxya, cranu monyasspHUMU B CaMO/lislIbHUX
TeaTpaJibHUX KOJEKTHBAX, OCOGJUBO Y CTYJAEHTCbKUX. BOHU CTAIM CBOEPiHOIO TITKOJIOIO
TeaTpaJbHOrO MHcTelTBay [1, c. 55].

Iurepec no tBOpuocti A. UexoBa 3aJjMIIMBCI B KUTAMCbKOMY Tearpi W HajaJi: Tak,
1930 poky peskucep nonyasipHoi B lllanxai tearpasbhoi Tpynu «Cunbio» Uxy sKanuen
BU/IaB CBill nepekyan m'ecu «/lsaasa Bansy i 3giiicauB i nmoctanoBky. 1936 poky iniia naH-
xaiicbka TearpaJsibHa Tpyna — «Hioiien» — 3BepHyJsacsl 0 MOCTAHOBKU YEXOBCLKOI I1'ecH
«Tpu cectpn» i, gk 3a3nHaunsa B. ['opojenpka, i3 1iei BUCTaBU «A/18 KATAHCHKOIO IJigada
novaJiacs ernoxa HoBoro tearpy» [1, c. 56] '. Came Ha ocHOBI 4eXoBCbKOI mpaMaryprii GyJsia
CTBOpPEHA KUTalCbKa «4€XOBCbKa» MOJEJNb Tearpy, IO BiAPi3HAECTbCA Cy4YaCHUMU ieAMHU i
0CcOGJIMBUM CTHUJIEM BUKOHAHHS. |1 MOJKHA «HA3BaTH KUTANCHKOIO PEAJiCTUYHOIO JpaMaryp-
ri€lo, y AKiil TPUCYTHI JKUTTEBI KOJi3il, a He BUTajgaHi ab6o TpajuIliiiHi YMOBHI CIOXKeTH,
noka3ana TypOoTa Tpo Mepeciuny JOANHY, KPUTHKYETbCS CYCHiTbcTBO» [7, c. 281].

OxpiM gpaMatryprii, akTUBHO BUKOPUCTOBYBAJNUCS iHCIIEHiIBKY MPO3U POCIiWCHKUX TUCH-
MeHHUKiB XIX cr.: pomaniB «Hamepemogni» i «barbku i mitu» [. TypreneBa, pomaHiB
JI. Toncroro, omoBimanb A. UexoBa, a Takoxx TBOpiB «IlicHs mpo GypeBicauka», «Ha mmi»,
«Maru» M. T'opbkoro.

HesBaskaroun Ha eKCIIaHCilo, BIIPOAOBXK TPUBAJIOTO Iepio/ly PO3MOBHA J[paMa Ha KUTaii-
CBKill cileHi mepebyBaJjia B MOCTiiHHOMY KOH(JIIKTI 3 HAIIOHAJbHOIO BUKOHABCHKOIO TPa/U-
miero. Baxaernces, mo quiie B 1924 pori BucraBa «Bisso neni Bingepmip» O. Baiinaa,
mo Oyna 3xificnena Xyn Illenom, 3amouarkyBajia peajiicTHYHE BUKOHABCbKE MUCTEITBO
Ha KUTalchbKiil crieni. OmHak i 1efl «peasiisM» iCTOTHO BiZIPi3HSABCS BiJl €BPOIEHCHKUX
yasienb: jume 1929 poxky Xy IlIu sgiificnus BucraBy «Hait6isbina mogist skuttsi», y sakii
yIepiie B Cy4acHill icTopii KMTalCbKOTO Tearpy YOJIOBiKM i JKiHKM BUCTYNAJW HA OJHIl
crieni [12, p. 856].

Ilopsix 3 iHTEHCHBHUM IOIIMPEHHAM €BPOIEHCHKOI, 32 CBOIM IOXOAKEHHSIM, PO3MOBHOI
apamu, y 1920-x pokax 3’dBJISIOTbCS HOBi TeaTpajibHi TOBApPUCTBA, SKi MPONAryTh iHII
X pedbopMyBaHHS CIIeHiYHOTO MucTenTBa Kutaro. Bonu mpomnonyioTsh 3ocepennTn yBa-
Iy Ha MaJuX JpaMaTH4YHuX opMax i Ha po6OTi B aMaTOPCbKUX KoJekTuBax. [Ipumipom,
UYenp [labeit, SKOTO BBa)KalOTh OCHOBOIOJIO)KHUKOM <«MaJIOTO TeaTpy», HAroJIONIyBaB Ha
HeoOXigHOCTI po3MeskyBatu TpodecioHasbHi # aMaTOPCbKi TeaTpw, IIiIKpPecsIoyu, 0
caMe aMaTOpCTBO BUXOBY€ y BUKOHAaBIIiB CaMOCTiHHiCTb.

Bix mouatky 1920-x pokiB o/iHe 32 OJJHUM TIOYMHAIOTD 3’ ABJISITUCSI aMAaTOPCbKi TeaTpaJb-
Hi TOBapUCTBA, 3aCHOBaHi BUKJIaJauaMu i cTyZieHTaMu By3iB B yHiBepcuteTax Ilekina, Ilin-
xya, SAunpusina, Il3gotyHa, y skiHOuMX HaBYaJbHHUX 3akjaazax Tomo. Lli ToBapuctsa, fK
npaBuyio, 6e3 perneTuIliii MOTJIN 3irpaTu OHY —IBi BUCTAaBU.

Y rtpaBui 1921 poxky Ban IO, Ilenp Aun6in, Oysau Oemunn, Yennb [laGeii, Cion
@oci Ta iHmi gigdi tearpy 3acHyBaau B I[llanxai TeaTpanbue ToBapuctBo «MiHBYXKYH»>
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[2, c. 180], Bcimsako migKpecaOi0Un HEOOXiHICTD CTBOPEHHSI «CBOTO TeaTpy; TeaTp, SKUil
HiAXOAUTHh HaM», Ta BUCTYIIAIOYU IIPOTU «KOIiIOBAaHHA i HacaigyBanud inmux». Ynenn To-
BAapUCTBA [IPOIIOHYBAJIM CTBOPUTU HOBY CUCTEMY TeaTpaJibHOI BUCTaBHU, TEXHiKy BUKOHAHHS,
PEeXKUCEPChKY HIKOJIY; 3allepedyBaJii MaHepy BUKOHAHHS, KOTPa HACJ/i/ly€ IPUKJIA/ KOJIHII-
HiX BHCTaB ab0 3aI03u4ye B HUX ijei.

1927 poky B llanxai Gyso Bigkputo IHCcTUTYT MUcTerniTBo3HaBcTBa Hanbro. ¥ nporpamy
inctuTyTy GyJI0 TIOKJIAJIeHO TTPUHITUIIN BUKJIQJAHHS y TPUBATHIH TMKOJI — HE OTPUMYyBaTH
HiATPUMKHU 3 OOKY Jlep:KaBM i He KOPHUCTYBaTHCS HAJAHOI0 MaTepiaJibHOIO /IOTIOMOTOIO I1i/1-
MPUEMITIB; CITiBIIPAIIOBATH 3 BUKJAJa4yaM¥ i CTYJEHTaMU; CAMOCTiHO 3/ilCHIOBATH TIi/I-
TOTOBKY Ka/[piB, mM06 y MallGyTHbOMY BOHU 3MOIJIM BiJNOBiJlaTH BWUMOTaM dacy i CTaTw,
CIIpaB/li, OCBiYeHUMU MaicTpaMu IIKOJU MUCTelTBa. Buxondauu i3 1iei mporpamu, JieBizom
Tearpy crajo racjao «Pimryde gisgtu, nmoumnHaiouum 3 npusatHoros. [luis 3ailicHeHHS cBOET
MporpaMy Ha MPAKTHUIli, iIHCTUTYTOM creliaJbHO OYB 3aCHOBAHWIT «MaiiCTepHUI MaJuil Te-
aTp». Y Tearpi iCHyBaB JIUIIE OJWH 3aJ1, PO3PAXOBAHUI HA TATAECAT IIsijauiB [S].

Pyx «Manux TearpiB» TpuBas 10 Kitig 1920-x pokis (ogHuM 3 octaHHix, Bocern 1929 p.,
Gyso 3acHoBaHO «Maunii Tearp Beiinin» mia kepisaunrsom IO# Ian’oans i Cion Moci).
Opnak Ha novarky 1930-x pokiB AislbHICTD «MaJIMX TeaTPiB» MOBHICTIO MPUITMHSETHCS.

«Pyx 4eTBepToro TpaBHS» CTaB HE TiJIbKU MOTY>XHUM COIliaJlbHUM, ajie 1 HOBUM KYJib-
TypHuM pyxoM. IIpoBenennst pedopmu jiteparypHOi KUTAHCbKOI MOBH, 30iJIbIIEHHS KiJb-
KOCTi i TIOKpaIleHHsI SIKOCTi TepeKJia/liB 3apyOisKHUX JIiTepaTypPHUX TBOPIB CHPHSJIN IIPO-
1ecy TIOAJIbIIIOTO PO3BUTKY PO3MOBHOTO TeaTpy. Bpemiti-pemr, micas YucaeHHuX 10CTi/IiB
Ta €KCIIEPUMEHTIB CUHTe3yBaHHs JBOX BU/IiB CIIEHiYHOro MucTrelTBa Kputuka Kuraio koH-
cTaryBaJia napaseJbHUNl PO3BUTOK TPAAMIINHOTO i ApamMarnyHoro teatpy [8, c. 174].

Y 1eit nepion po3MOBHA JipaMa pilllydye PO3MEXKOBYE CBOIO JIiSIJIBHICTD i3 iSJIbHICTIO
TpaaulliitHoro tearpy. IlounHae cTBepKyBaTUCs peaslicTUYHA MaHepa BUKOHAHHS Ta I10-
CTAaHOBKHU BHCTaB — (popMa IICHXOJIOTiYHOIO TeaTpy, gKa CIUPAETbCA Ha CydacHY €BpOIIeH-
CBKY JpaMaTyprifo. AMaTopcbKi KOJEKTUBH Ta TeaTp MaJuX (HOpPM MPAITIOI0Th Y HATIPIMKY
eKCIIePIMEHTAJIbHOTO TeaTpy.

Tpuduami poxu. PosBuTok Kutaiicbkoro tearpy 1930-X pPoKiB acOLilO€TbCS TE€PEIy-
cim 3 iMm'am K. CranicnaBcbkoro. Xoua Brnepine imM’'s K. CranicsaBcbKoro mpo3Byuyaso B
Kurai me 1916 poky, ko BupaBuuntBo «lllan’y» Bumnycruso kuury «lcropis saxianoro
tearpyy lap [I3amina, y akiff okpemy riaBy npucssiueHo AisiabHocti MX Ty, ognak sutine
1937 poky kuraiicbkuM pexxucepoM Usken I[3ioHbi Oy/10 HepekaIajeHO Mepiry 4acTHHY
«Po6otu akropa Hazx co6oio» K. CranicsaBCbKOro, a BXKe 3a KiJbKa POKiB — Ommy6J1iKOBaHO
MMOBHMI TiepeKJaf Iiei mparii.

Caigom 3a mpamsgmu K. CraniciaBcbKoro 3’BUINCS TIepEKJAAN W iHIWX TBOPIB PO-
cificbkux peskncepis («3 munysoro» B. Hemuposnua-/lanuenka, «MaiictepHicTb akTopa i
pexucepa» B. 3axaBu) — yce Iie CIPHLIO MOMYASPU3allii PaJsiHCbKOrO TeaTpaJbHOro MUC-
TeITBa, MUCTEITBA NICUXOJIOTiYHOTrO Tearpy Ha cieHi Kutato. 1938 poky cucremy K. Cra-
HiCJIAaBCbKOTO Ha 3aHSTTAX 3 aKTOPCHKOI MaiiCTEPHOCTi cTasu 3acTocoByBaTu XyaH [[30s1iHb
i lanuna Hi [8, c. 175].

Y 1920-1930-x pokax BesJMKa KiJbKiCTb KUTAUCHKUX JpaMaTypriB BUixaja Ha HaBYaH-
Ha g0 €sporn, CIIA i Anownii. Ilicag noBepHeHHST BOHW CTBOPHUJIM KOMTaHii, 1o creiria-
JigyBanucs Ha po3MmoBHill apami. Cepen nmmx xommaniii 6y «ToBapucrtBo apamu Haub
To» (xya. kepiuuk — Taup Xanb, 1898—1968), «Tearpasbna acomiamis» (migep — Xon
[len, 1894-1955), «Illanxaiicbke TOBapHCTBO MHCTelTBa i Apamu» Ha voui i3 Cs SHb
(1900—1995). 10 Ilau I0aub (1897-1970), Cron Mo Ci (1900—1965) i Oy Au 10ii Isaub
(1889-1962) Ta inmi MuTii cTBOpUN mKOAN Apamu B Ilekini, TyaHukoy Ta iHumMx micrax
Kutato. 3’aBusncs HOBi TeaTpaJibHi TPyTIH.

OpnnuM 3 HaliikaBimux craB «HartionasibamiT Teatp 060POHN», CTBOPEHUIT TPYTIOO TTart-
PIOTMYHMX NUCBMEHHUKIB Yy paMKaX aHTUSINOHCbKOro onopy. Tpyma craBuJjia B OCHOBHOMY
3aXi/Hy KJIACUKY, NMpAarHy4y HaJUXHYTH My6J1iKy Ha 60pOThOY 3 SIMOHCBKUMH arpecopamu
[13, p. 133].
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OpHiero 3 BU3HAUAAbHUX TIO/IiM TIEPio/ly CTaB MIAHXAMChKUI ceMiHap ApaMaTrypris, 1pu-
cBsTUeHUil ctopivuyio 3 AHsT Haposkenns [. I6cena, sxuii BinGyscs 1928 poky. Ha ceminapi
Xyn IIlen sanpornoHyBaB 3aMiHUTH TE€PMiH «HOBa JpaMas» Ha TePMiH «pPO3MOBHa JpaMas.
Y pesymbrari gpamatyprist 1930-x pokiB Gysa mpeacTaBieHa YOTUPMa 3HAYHUMU eTaraMu,
1o ix yocoG6uooTh BianosigHo IliBaenne toapuctso (1927-1930), «JliBa agpamas (1930—
1934), «Ocnosna apama» (1934-1936), «3axucua apama» (1936—1937) ax nepeaBicHUKN
apamaryprii nepiogy Pyxy Omnopy nporu dnonii (1937-1945) [12, p. 857].

Y 6epesni 1930 poky Oyso yTBOpeHO «JIiry JiBHX NHUCbMEHHUKiB», i TOroyacHa KHUTaii-
CbKa JiiTepaTypa Baujaacd B pyxX «UepBoHi tpumngari». JliBa jiteparypHa Tedis mpogBuJIa
cebe i B Tamysi apamaryprii, KoJm pocificbka i paasiHCbKa TPoJieTapchbKa paMaTypris
1930-x pokiB cTasa 06’€KTOM aKTUBHOTO MEPEKJIAly KUTAHCHKUX JTiBUX TMHUCbMEHHUKIB.

ITle oxHuM 1iKaBUM aclIEKTOM PO3BHUTKY TeaTpiB PO3MOBHOI ApaMy CTaJla iXHS CIIiBIIpalld
3 kinomucrenntBoM Kutato. ¥ cepeanni 1920-x pokiB kinemarorpad HaOyB BEJTUKOT MOMYJISP-
wocti (mpumipom, 1926 p. 8 Kutai Gysio moHa | ¢To ciMecsaT KiIHOKOMIaHii), i 3 TIOSIBOIO 3BY-
KOBOTO KiHO aKTOPiB i /ipaMaTypriB pO3MOBHOI JpaMy CTAJIM aKTUBHO J0Jy4aTu /10 POOOTH B
KiHO, IO TaKOXK CIIPUSJIO POCTY TOMYJISPHOCTI ApaMaTudaHOro Tearpy [14, p. 385].

¥ 1930-T1i poku kuTalicbka po3MOBHA /ipaMa IIPOJIOBKYE PO3BUTOK IICUXOJIOTiYHOTO Tear-
Py Ha BJIACHIN CIleHi, 3aTBEPXKYI0YM HOTO TAKOXK i HA OCBITHbOMY DiBHi.

HAnono-kumaticoxa gitina. Y nosoernnomy Kurai po3MoBHa JpaMa 3a/MIIAIacs po3-
Baroio Micbkoi, ocBiuenoi MenmuHu. OpHAK 3 TIOYATKOM BiffHW TIO3UIlii PO3MOBHOI JpaMu
JTOKOPiHHO 3MiHWJINCS, aJIXK€ MUCTENTBO CTAJIO0 PO3TILJAaTHCA TepeayciM gK iHCTPYMEHT
MpoIaran/in, i caMme po3MOBHa JipaMa OIliHIOBAJIACh K ONH 3 Haile()eKTUBHIINNX HAITPSIMiB.

Bigpasy nicss Bropruenns snoniliB no Illanxaio B cepnni 1937 poky rpyna akTusBicTiB
Tearpy Ta Kinemarorpada yrsopusa «lllanxaiicbke TeaTrpaJbHe KOJIO HalliOHAJbHOI acoriia-
1ii nopAaTyHky». ByJo opranizoBaHo TpPUHAJALATH JpaMaTUYHUX KOJIEKTUBiB, OYOJIIOBaHi
Con Kuzi, Kioit Beit (Tpyna 1), Tour Ilenn, I[sunp [anp (Tpyma 2), Yxen IOmi,
Uskao an (Tpyna 3), 1O Jlinr (Tpyna 12) ta inmi. 3a BUHATKOM JeCATOI Ta ABaHAAIATOT
Tpyn, ki 3aaumuauncsa B [lanxai, iHmn oquHaALsATh KOJEKTUBIB 11ij racaoMm «llommpenHs
NaTPiOTMYHUX HOBUH HA CeJIi Ta Ha NOJSAX GUTB» TOPUHYJM Y BifzaneHi cena Kurato 3aams
3TypPTyBaHHS KuTalicbkoro Hapoxay s Pyxy Omopy [11, p. 150].

3’saBusncs i iHIIi ApaMaTUydHi IPyNH — CTYJAEHTCbKi ITPOMaral/InuCcTChbKi KOJEKTUBH, aMa-
TOPCHKi JpaMaTW4Hi KJIyOW, AUTIUYUN JApaMaTHIHUN KOPITyC, MicIeBi JpaMaTU4Hi KOMIIa-
Hii, AKi TogopoxkyBaJu B pi3Hi KyTouknm Kuraio, mo6 «1poOyauTus CeJsTH 3a JOTIOMOTOTO
rpu Ta nicerb. KibKicTh UX KOJEKTUBIB Gy/1a Bpaskaovolo: Tak, Ha moyatky 1940-x pokis
JUis1JT0 TIOHA/T IBi 3 TIOJIOBUHIO THCSIYi TOAIOHUX TPYT, Y SKUX Opajv y4acThb MOHA/ CiMIeCIT
M'aTh TUCSTY akTopiB [11, p. 151].

Bigomi criekrakdi miporo nepiogy (Hanpukian, «B o6oponi Mocra Mapko IToso», 1937)
3aKJIaIN TPAJUIli0 KOJEKTHUBHOTO HanucaHHs apamu. 1lg dopma apamaryprii crana oco6-
JIUBO TOMYJISIpHOIO Nij dac «KynaprypHoi peBosonii». «B o6oponi Mocra Mapko Ilomo»
NUCaIU CIMHAAIATD ApaMaTypriB; My3UKY /10 BUCTaBU — IIECTEPO MY3UKAHTiB, IIOCTAHOBKY
3MINCHIOBAJIN JIEB’ ATHAIISATEPO PEKUCEPIB, AaKTOPCHKUIT CKJIA/T BKJIIOYAB GJU3BKO CTa aKTO-
piB i aktpuc [12, p. 864].

Y 1938—-1945 pokax y He3aliHsaTtux paitonax Uynrnuna i Kseilnina nmpoxoanan apama-
THYHi (ecTUBATi Ta BUCTaBKH, IO CTAJU CBOEPIJHUM TMOIITOBXOM /IJIsI CTBOPEHHS Hali-
ycrimmimux mw'ec Boennoro nepioay. Ilig yac «TyMaHHMX Ce30HIB», i3 KOBTHA 110 TPAaBEHb
KOKHOro poky, B UyHuini npoxoaus mopiunnii Mecrusanib gpamMu «MicTUUHUHI ce30H», HA
aKkoMy Tibku 1944 poky 6yJi0 TTpeicTaBIeHO CTO BiCiIMHAIATH CIIEKTAKJIiB.

[ToBopoTHe 3HauYeHHS /1715 PO3BUTKY KUTAMCbKOI PO3MOBHOI JpaMy MaJjiu JBi IPOMOBU
Mao Ilzenyna nipo miteparypy i mucrentBo 1942 poxry B AHbaHi, y 9KUX BiH 3aKJINKaB
MACbMEHHUKIB 1 XYJOKHUKIB CTAaTW TOJOCOM HApPO/y Ta TMOCTIHO Mmam’sitaTd MPO Te, II0
MUCTENTBO cayskuThb Macam [10, p. 11]. Lli ycranoBku npuBesn 10 MOSBU HOBOTO THUITY PO3-
MOBHOI /IpaMy — Tearpy IpoJeTapiaTy 3 WOro TeMaTUYHUM TIO/1iJIOM Ha T1'€CHU /1Jis1 POGITHU-
KiB, cesigH i conparis [14, p. 29].
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Biiina pi3ko 3MiHMJIa XapakTep KUTAalCbKOT Po3MOBHOI spamu. HoBa JipaMa, Hapo/sKeHa
B Iepio/l BOCbMUpPIYHOI BiitHu 3 fAronieto, Oya ay:ke mosritTudoBanon. PazoM 3 akropamu,
JlpaMaTypramMu W peskucepaMu, SIKi BUiXaJud 3 BEJTUKUX MIiCT y MaJieHbKi MicTa ¥ ceJa,
PO3MOBHA /ipaMa TaKOXX BUUIILIA «HA BYJHUITIO», BTPATUBIIK €JiTADHUN MIiCbKUN XapakTep.
Pisko KoHTpacTy04# 3 JJOBOEHHOIO XY/I0KHBOIO, PO3BAKATIBHOIO (POPMOIO, PO3MOBHA /[paMa
HaGyJ1a IporaraHancTchbkoi GopMu, CIIPIMOBAHOI HA CIIIJIKYBAHHS i3 INIMPOKUMU BEpPCTBa-
MU HaCeJICHHS.

Y nepioz AMOHO-KUTAICHKOI BillHU Bi/IGYBAETHCS Pi3KUil MEPeXiJl Bi/l «eJiTaPHOTO» ICH-
XOJIOTiYHOTO TeaTpy 0 Tearpy aritariitaoro. Lleit mepexim o3HameHyBaBcs 30iJbIIEHHSIM
YNCEJIbHOCTI TeaTpaJIbHUX KOJICKTUBIB 1 3HUIKEHHAM PiBHA TeaTpPaJibHOI NMPOAYKIII Ha KO-
PUCTD i KiJIbKOCTi Ta 1/1e0JIOTiuHii MOTYKHOCTI.

BucHoBku. 3BuvHa /1711 €BPOIIEHCHKOI ClleHN PO3MOBHA JipaMa OyJia 3aBe3eHa /10 Kuraio
aunie Ha novyarky XX CT., OAHAK 32 IUATAECAT POKiB CBOTO iCHyBaHHA IIOOJAJIa KiJIbKa
eTalliB.

3apoAuBIINCh SK MUCTENTBO [Jisi OOPAaHWX, MPOTPECHBHO OPIEHTOBAHWX Ha 3aXiJHY
KYJbTYPY COLiaJIbHUX I'PyIl, 3a KiJbKa JECATUJITH PO3MOBHA JpaMa IOBHICTIO IHTErpyBa-
Jlacsl B COLIOKYJIbTYPHUH ITPOCTip KpaiHu, aJalTyIouHuCh JO COLiaabHO-TIOJITUYHUX 1 KYJIb-
TYPHUX TOTPe6 CYCHiTbCTBA.

[TepebyBatoun y npsimiit abo ornocepeKoBaHiil 3aJeKHOCTI BiJi [UHAMIYHOT 3MiHU MOJTi-
TUYHUX OOGCTaBUH, TBOPIi PO3MOBHOI /IpaMy TIOCTifTHO IITyKaJu HOBUX TeaTpPaJbHUX (OpM,
MPUHIIATIA SKUX IiCTaJN Bi//I3epKaJeHHs B IXHIX TBOpUMX MaHidecTax.

[lepmuii, mouarkoBWii, eTam PO3BUTKY pO3MOBHOI Apamu B Kurai xapakrepusyeTbcs
TUM, 110 BiH MaB jocTaTHe (PiHAHCYBAHHS i CIIMPaBCs B MEPILy Yepry Ha IMOBHOMACHITAOH{
iHCIIeHiBKM 3apyO6iKHOT KJIACHKH.

Opnak Ha apyromy etari, Ha noyarky 1920-x pokiB, kosu B TeaTp NPHIIIIO HOBE I10-
KOJIiHHS TBOPYOi iHTETITeH i1, KUTalChbKi MUTIi, aKyMYJIfOl04# 3100y THIT TOCBi/T, 31iiCHUIN
Kisibka crpo6 pedopMyBaTi TPAAMIIINHUI TeaTp caMe 3a PaxXyHOK PaJUKaJbHOTO BITPOBA-
JUKEHHS IPUHOMiB PO3MOBHOI ipaMu. Y Tieil 1iepiofl 3’IBJSETbCS CTBOPEHA 32 €BPONEHCHKUMEI
B3ipIAMU Cy4YacHA KUTACbKA ApaMaTypris, [Jig BUCTAB MOYNHAIOTb BUKOPUCTOBYBATHU 1100Y-
TOBi KOCTIOMU, PO3IOYUHAIOTH €KCIIEPUMEHTAJIbHY AiA/IbHICTD aMaTOPCbKi KOJIEKTUBU i Tear-
pu Masux GhopM, y perepryapi SSKUX yce 6iJblire MicCIisl BiIBOAMTHCS caMe PO3MOBHIill JpaMmi.

Hanpukinami 1920-x pokiB y po3MOBHil JpaMi TIOYMHAE CTBEPXKYBATHUCS PeasiCTUUHA
MaHepa BUKOHAHHHA, BCE IIOMITHININM CTAa€ TAXKIHHA [0 BUCTAB IICUXOJIOTIYHOrO Tearpy Ha
OCHOBi eBporeiicbkoro penepryapy. ¥ 1930-x pokax peaJiicTUuHMII TeaTp OCTaTOYHO 3a-
TBEP/KYE CBOI II03U11i1, a TearpaJjbHi HaBYaJIbHI 3aKJIaH JEKJIAPYIOTh BiZI/IaHICTDb «CACTEMI
Cranic1aBCbKOIro».

Hacrynnuii etan BU3HAYa€ThCS 3MiHOIO 30BHINTHBOMOJITUYHUX OOCTABUH. 3 MOYATKOM
SATIOHO-KUTANCHKOT BifiHM (DyHKILisSI PO3MOBHOI /IpaMu IOKOPiHHO 3MiHIOETHCS, aJ[’)Ke€ MUCTEII-
TBO IMOYMHAIOTH PO3IVISAAATH TIEPII 3a BCE SIK iHCTPYMEHT ITpPOIaraHjiu. YHAcJiJIoK I[bOTro
PO3MOBHA /[paMa CIPOULYETHCS i BUCTYIA€, TOJOBHUM YMHOM, Y (POPMi MacoBoOro aritaiiii-
HOTO TeaTpy, CIIPSIMOBAHOTO HA CHiJTKYBAaHHS 3 HAUNIUPIIMMU BEPCTBAMU HACEJEHHS. Y 1iei
nepiofr 36iIbITYETHCS YNCEIbHICTD TeaTPaJbHIX KOJEKTUBIB, ajie OHOYACHO i3 UM 3HUXKY-
€TbCSI piBEHb TeaTpabHOI MPOAYKIIii Ha KOPUCTH ii KiJIbKOCTI Ta ifleliHOi aKTyaJbHOCT.

[lepion Bix kinmsg 1940-x PokiB XapaKTepU3YETLCS TUM, 1[0 PO3MOBHA J[paMa 3HOBY I10-
BEPTAETHCA /10 TPAJAULiil IICUXOJIOTiYHOrO TeaTpy, OJHAK IOJIOBHY POJb y Hiil yce 1me Bixi-
rpae ijieosoriuna yHKILid.

3araJjioM, He3BaKAI0UM Ha iCTOTHI JIOCATHEHHS B IIApUHI PO3MOBHOI J[paMu, y NEPIIii 110-
JoBrHiI XX CT. PO3MOBHA /IpaMa BCe 1e CIIPUIMAETHCS SIK SBUINE YY>KOPiJiHe, 3all031YeHe,
i craBeHHS /10 Hei 3HAYHOIO MipOIO 3aJI€3KUTh Bi/l 30BHINTHBOMONITUYHUX OOCTABUH.

! 3 2004 poky B Ilexini mpoxomsath MixKHAPOAHI TearpasbHi ce30HU «Biunuit Uexoss.
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SUMMARY

The article attempts to trace the movement of the spoken drama theatrical forms in China in
the first half of the twentieth century. The following four stages of the spoken drama development
are described: the formation stage (1866—1918), the May Fourth Movement (1918—1928), the 1930s
(1928-1937), and the Second Sino-Japanese War (1937-1945).

At the beginning of the twentieth century, China’s theatrical culture was significantly modern-
ized, which was, first and foremost, related to powerful European influences. The earliest informa-
tion on the intervention of European drama in the Chinese theatrical process dates back to 1866,
when foreign residents created the Amateur Drama Club in Shanghai and the Lyceum Theatre. The
first performances of the spoken drama /uaju were played in Shanghai in the 1880s. Despite these
first contacts with the Western drama, the Chinese spoken drama began its full-fledged develop-
ment somewhat later, only at the beginning of the twentieth century. In 1906, the Spring Willow
Society played Chinese drama in Tokyo.

At the initial stage of its existence, the well-funded Chinese spoken drama largely relied on
thematically relevant full-scale staging of classical drama performances.

The May Fourth Movement first voiced the demand for the traditional Chinese theatre reform.
However, the criticism of contemporary art by representatives of the movement was too sharp,
with both positive and negative consequences. Contemporary plays began to be staged, moreover,
in modern costumes. A new generation of creative intellectuals appeared, Chinese theatrical com-
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panies commenced being invited touring Japan, Europe and the United States. On the other hand,
artistic form suffered from instability, and there ceased to appear the plays of traditional theatre,
which, therewith, acutely felt a lack of financing. The publication of European playwrights’ works
in Chinese was a powerful impetus for the Chinese spoken drama development. Along with the
intense spread of the European-style spoken drama in the 1920s, new theatrical societies appeared
and suggested focusing on small dramatic forms and work in amateur groups. During this period,
spoken drama strongly differentiated its activities from the activities of the traditional theatre.
The realistic manner (a form of psychological theatre based on contemporary European drama),
in which performances were staged, started being established. Amateur groups and small-scale
theatre worked in the line of experimental theatre.

The 1930s Chinese theatre development is primarily associated with the name of K. Stani-
slavsky. In the 1920s and 1930s, a large number of Chinese playwrights went abroad for studying
to Europe, the United States and Japan. Upon returning, they created companies specializing in
spoken drama. During this period, the Chinese spoken drama continued the development of psy-
chological theatre on its own stage, strengthening it at the educational level as well.

In pre-war China, the spoken drama remained an entertainment of an urban, enlightened mi-
nority. However, after the war began, the position of the spoken drama changed drastically, be-
cause art came to be considered primarily as an instrument of propaganda, and it was the spoken
drama that was rated as one of the most effective trends.

A new drama, born during the eight-year war with Japan, was highly politicized. Together with
actors, playwrights and directors, who moved from big cities to small towns and villages, the spo-
ken drama also went out and eventually lost its elitist urban character. Contrasting sharply with
the pre-war artistic, entertaining, and urban-oriented form, the spoken drama became a propagan-
dist form aimed at communicating with the great masses of population.

The spoken drama that had originated in China as an elite art oriented to western drama was
fully integrated, by the mid-20th century (in a few decades), into the socio-cultural space of the
country. In the process, theatrical forms changed in accordance with a socio-political state of
society.

Keywords: Chinese spoken drama, movement of theatrical forms, dynamics of spoken drama
formation.
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