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YKPATHCBKA EKPAHHA MEJOJPAMA
B KOHTEKCTI ITEOJIOTTYHOI TAPAIUTMU PAJSHCBKOTI'O KIHO
ITEPIOAY XPYHIOBCBROI «BIAJUTI'N»>

Crartg mpucBsiueHa KyJIbTYPOJIOTIUHOMY JOCJIi/P)KEHHIO Tepioy <«BiMTH» B YKPAiHCBKOMY
KiHOMUCTENTBi. PeTpoCneKTUBHIN aHa/i3 TOKJUKAHNN BUSIBUTH iCTOPUKO-KYJIbTYPHI YMHHUKH, SIKi
CIIPUAJIN II0ABI YUCJAEHHUX KiHOMeJoJApaM, CTBOPEHUX Ha YKPAIHCbKUX KiHOCTYZAifX.

Kniouoai cnosa: XpyIloBCcbKa «BiJJuray, MejaoapaMa, yKpaiHCbKe KiHOMUCTELTBO, 11€0JI0Tid.

Crarbs IIOCBAIIEHA KYJbTYPOJOIrn4Y€CKOMY MCCJIEJOBAHUIO II€EpuoJa <«OTTEIE/IN» B YKPANMHCKOM
KNHOUCKYCCTBE. PeTpOCHEKTHBHbeI aHaJIn3 NPpU3BaH BbIABUTH NCTOPUKO-KYJIBTYPDHbIC (l)aKTOpr, KO-
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TOpbIE c11ocoOCTBOBAIN OSIBJIEHUIO MHOIOYNCJJIEHHBIX KUHOMEJIO/IpaM, CO3JaHHbIX Ha YKPAWMHCKUX
KUHOCTYAUAX.
Kntouesvie cnosa: XPYHIIEBCKaA «OTTEIETb», MEJIO/I[paMa, YKPAUMHCKOE€ KMHOUCKYCCTBO, U/I€OJIOT .

The article is devoted to the culturological research of the Thaw period in Ukrainian cinemato-
graphic art. The retrospective analysis is used to reveal the historical and cultural factors assisting
the appearance of numerous melodramas produced at Ukrainian film studios in comparison with
the preceding times.

Keywords: the Khrushchov Thaw, melodrama, Ukrainian cinematographic art, ideology.

InTepec mo ykpaincbkoi KiHOMeJIOpaMu TePioly XPYIIOBCHKOT «BiJUTHy 00YMOBJICHUI
MOSIBOIO 3HAYHOI KiJTbKOCTI (IIOPiBHAHO 3 MOmepeaHiM, ToTajaitapHuM, mepiogom) ¢iabMis,
gKi 3a 6ararbMa O3HAKaMM HaJeKaTb JI0 1boro Kaupy. Cropi/HeHicTb KOHCTAHTHIX O3HAK
MeJIOJIPaMU 3 OCHOBOIOJIO)KHUME PUCAMHU YKPATHCHKOIO XYI0KHBOrO MucjeHHs (30KpeMa
TaKUMU, SIK iMIIYJIbCUBHICTb, IIPiOPUTET eMOIliil, HaTXHEHH, MOYYTTiB Ha/l IPparMaTuyHO-
JIOTIYHUM CHPUHHSTTSAM CBITY) HOPYIIYE MUTAHHS PO JOCJiPKEHHST MEJOAPAMU TIPOTITOM
yCbOTO TIePio/ly iCHYBaHHSI BiTUYM3HSHOI eKpaHHOi KyabTypu. Ha cydacHomy erari meso-
JApaMaTU4YHUN YMHHUK € MariCTpajJbHUM Ha YKPAaiHCbKOMY €KpaHi, IO TaKOX aKTyaJsisye
HAYKOBUH TiAXiJ 10 Mpo6eMyu BiTYM3HSIHOT KiHOMEIOApaMu.

Y crarTi akIieHTOBAaHO HA YUMHHUKAX, SIKi CIIPUSIN TOSIBi €eKPAHHOT MeJoJI[PaMU B €T0Xy
«BiTUTHY», Ha OOCTaBMHAX, IO CTPUMYBAJHU MOCTYI CYTO YKPAaiHCbKOTO €KPAHHOTO MaTe-
piasy, a Takoxx Ha ¢akTOpax, SIKi Ha JOBIUil Hepiof 3araabMyBaJsu mpoliec (GOpMyBaHHS
imenTudikamii BiTun3HIHOI eKpaHHOI KYJIBbTYPH.

Hocaipryoun paJaHCbKe KiHOMUCTELTBO XPYIIOBCbKOI «Biuruy, Kinosnaseup JI. AH-
HUHCbKUI 3a3HAuMB, 10 <«€IOXa HIICTAECATUX» IoYasacs TPOXM paHillle — 3a TPU POKHU
JI0 HOMiHAJbHOTO TIOYATKy JecATUJITTS. TakoX BiH BKa3aB Ha ITepexiHuil nepios y KiHO
«Bigmru» — 1953-1957 poku [mepura gata — pik emepri 1. Cramina, apyra — pik mic/s
XX 3'isgy KIIPC, na sskomy 6ysi0 po3BiHYaHO KyJbT oco6u maukraropa. — 1. JK.], «kosn
KiHO panTOBO B/IAPUJIO 3 SICKPABUMU, TYUYHHMH, I1iJIKPECJCHO NMCKYCIHHUMHU CTPiuKaMu»
[1, c. 6].

[TicnissBoenHUit nIepiog «MaJIOKAPTUHHS» K B YKPAiHCbKOMY, TaK i B PaJSHCHKOMY KiHO
He BiJ[Pi3HSBCS KaHPOBOIO pi3HOMaHiTHICTIO. Tak caMo, sIK i B POKHU BiifHU, TPOKAT PSATYBa-
i «tpodeiiri» (iabMu, NPUMiIpoM, aHrailicbka Kinocrpiuka «Jleai Famiabron» (pexucep
A. Kopaa, 1941 p.). 3sopylninBa icTopis 1mpo J60B Ta BIpHICTb 10 caMoi cMepTi GeHTeKH-
Jia cepIid TIF/aduiB, a «CJAbO3H, IO MOJETTIYIOTh AYINY, TIOBEePTAIN iX 70 XUTTS> [6, c. 25].
Icuye mymKa, 1Mo B TOU 4yac mepeBary HaJaBajd KapTuHaMm 6e3 <«KOHQJIIKTIB» i «TpyaHO-
miB», ockiapku M. Cranin m06HB XUTTepaicHi ifei 3 BeceqMMH TaHIAME i MY3UKOIO.
Tomy cepen dinbMiB 3apy6isKHOrO BUPOGHUIITBA TIEPEBAXKATN KOMe/[il Ta MY3UYHI CTPIiYKH
(«Cto uosioBikiB i oxna giBunHa» (pexxucep I. Kocrep, 1937 p.), «/liBuuna moei mpii»
(peskucep I. SIkoGi, 1944 p.), «Bemukuii Baabc» (pexucep K. Tiosis’e, 1938 p.) ta in.).

AHanizoBaHui «IepexiJHuil» nepiog — 1€ Yac iHTeHCUBHUX 3MiH y PaJSHCbKOMY KiHO-
MHUCTEITBI B KiJIbKiCHOMY, TeMaTUUYHOMY, >KaHPOBOMY BigHomieHHAX. [licasiBoenHe «MaJo-
KapTUHHSA» 3MiHUJIOCS YacOM, KOJIM HA eKpaHi CIIoYaTKy HeCMiJIMBO, HESIBHO, a TMOTIM GiJTbIi
BiIKpUTO TIoYasa 3’IBaATUCS MejoapaMa. Bxke 3 cepenmnu 1950-x pokiB Memoapama Imiji-
JIANITOBYBAJAcs Iiji MparHeHHs 6araTbOX pesKUCepiB BiJTBOPIOBATH [iliCHICTH 3acob6amMu
HaIiBTOHIB, 6€3 UYiTKOTO PO3iJieHHS Ha MO3UTHUB i HeratwB. HeobayHuWii yUYWHOK Tepos,
110 CyllepeyrB CYyCIiJbHiil MOpaJi, PONOHYBAJIOCH PO3IJSAATH I1iJ] iHIIUM PaKypCcoM, He
BUHOCAYN BEPAMKT KOHKPETHOMY II€PCOHAKEBi, a HaMaralouuchb 3pO3yMiTH, YOMY BiH BYU-
HUB Tak abo iHakimre. ToX MOXeMO CKa3aTH, M0 3 MeJOAPaMOI0 TaKOX BiGyBasmcs TMeBHi
ecreTnvHi MetaMopdo3u, SKi BijOMBaJIM BUMOTH Yacy, ajie BCe K BOHA He BTpavaJia CBOiX
KOHCTAHTHUX SKOCTEll, HaroJonryBaJa Ha KaMepPHOCTI TeMaTHKH, yBa3i /10 TouyTTeBOI ce-
pu ii aneJoBasia 10 YHiBepCaJIbHUX iCTHH.
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MHuCTenTBO «BiITUTH» XaPAKTEPU3YETHCS iIHTEPECOM JI0 KUTTS Cy4acHUKa, HOTo BiJITBO-
peHHsM 6e3 mpuKpac, (POKyCyBaHHSIM yBaru Ha JI0JIi OKpeMoi JouHu, ocobucTocti. OcHo-
BHOIO IIPUKMeTOI0 KiHeMaTorpady I11boro Inepiofy craja IOCTYIIOBA BiJIMOBAa Bi/l €CTeTUKU
«coupeanismy». ETHUHY oK JOKTPUHY IbOIO HAIIpAMY MUTIII He HaBa)KyBaJIUCA IiJaBaTh
CyMHiBYy, HaMaralouucb TBOPUTU €KPAHHUI CBIT, CIIOBHEHU I'yMaHi3My il OpieHTOBaHMil Ha
OJBIYHI JIIOACHKI IIIHHOCTI.

Hespaskaroun Ha Te, 1o B el mepiof AOMiHAHTY PAJSHCBKOrO KiHO BU3HAYAIU TBOPH
CYTO TPOIATaH/UCTCbKi, movyanau 3’apisatucs ¢isbmu 6ibim a6o MeHm aGCTparoBaHi Bij
AerepMiHaHT corpeanismy [8, c. 27]. Ile no3naunnocs TSXKiHHSAM SK 10 HOBOI TEeMaTHKH,
TaK i 70 eKcrepuMeHTiB i3 dhopMoio BuUCJIOBY. «Bimsura» — 1e yac Momryky KiHemartorpa-
(ictamu 3aco6iB BUpa3HOCTi, HOBOTO CTUJIIO KiHO, KON «KaHpaMu Ha4yeOTO He I[iKaBUJIUCS
3oBciM. Mesoznpamoro »k oco6mmBo. Harasaemo, 1o B 11e CJI0OBO B Ti POKM BKJIAJA/IN JIHIIE
HeraTuBHUN 3MicT» [6, c. 26].

[Ilogo xaHpOBOrO KiHO MOKEMO KOHCTAaTyBaTH, IO <«BiJuHMras BILIMHYJA K Ha HOro
KiJbKicTb, Tak i Ha Temaruky. Kinosnasenp JI. Pomanb y cBoix Jekiisix 3 icropii kino
nasBaB Kapruny <«Jlioguna Hapoauacs» (pesxkucep Cr. Opauncbkuii, 1956 p., KiHoctyis
«MocdinbM») IPUHIMIIOBEM IIPOSIBOM <«BiIUrH», a JI. AHHUHCHKUI — CUMBOJIOM Biguaii-
aymHoi emimmmBocti [2, ¢. 10]. Ia cminmBicTh mposiBisieTbes B 6€3yMOBHOMY JIOTPUMaHHi
KaHOHY JKaHPy MeJIOJpaMu: [iiBUMHa 3aKOXYETbCA Y XJIONIM, A0BipA€TbCS oMY, aJie Mic/d
MIOBi/IOMJIEHHST TIPO HAPO/KEHHS [UTUHU KoXaHuii 3HuKae. Ilepexsasmm (abyny Ha MOBY
MeJIOApaMaTuyHOI CUMBOJIIKM, OTPUMYEMO HACTYIIHY CXEMY: I'€pDOiHf, PO3IJIauyIouuch 3a
CBOIO JIETKOBAJKHICTH, cTa€ 6GE3HEBUHHOIO JKEPTBOIO HET1AHUKA. Y TiJACYMKY MOJIOJA JKiHKa,
3HEBipUBIIUCDH Yy YOJIOBiKaX, IIOYNHAE YCBiIOMJIIOBATH, 1110 BIAKPUTHU ceplie BOHA MOXKe JINIIe
JIIOMIVHI, gKa Bech yac OyJa mopyy i 6akasa 1it ro6pa. [losutnBamii inan ctaB MOKJINBAM
JIMIIE 3aBAAKKM 3MiHaM y CTaBJIeHHi repoii /0 Jjojeii (MesogpamMaTnynuii npuitoMm BUIpPoO-
GyBaHHs1). 3aKkpuTa JyIIeBHO, HeMOB 3arHaHuii 38ip, Haxis (y Bukonanui O. Bran) miiicHo
HePeTBOPIEThCA HA AYUIEBHY i 4yiHY KiHKY, gKa 3aCJLyrOBY€ Ha IIACTH.

Came sxanp MesopaMu BiipoauB Hanpukinii 1950-x pokiB yBary 0 ocobucToi, kamep-
HOT JiHiT B KiHO, SIKe «3BEPHYJIOCA /10 3BUYANHOTO B JIIOJMHI, MiJHOCAYH i1 SIK 3HAUHY i He-
HOBTOPHY OCOOMCTICTb, TUM CaMUM 3/{iMICHIOIOUN ITPUHITUIIOBUI KPOK IiCJ/IsT 3HEOCOOIeHHS
i 3HeIliHeHHS JTIOANHN B TOTAJLITAPHOMY CYCHiJAbCTBi» [3, ¢. 197]. Coriym HeMOBOH ITPOKH-
HYBCS Bi/l JIeTapriuHOro CHY, CEpIle Bi/ITaHyJ0, To4aao GUTUCS — JIOOUTH, KaJiTH, CIiB-
yyBaTH. Bapro suuie srajatu ¢diJbMu, Ha3BU SKUX TOBOPSATb cami 3a cebe: «HixHiCTb»,
«3axkoxani», «Jliooutu», «Ille pas mpo smo6oB» Toio [3, c. 294].

Asrop kuuru <«lIlictaecarnukn i Mu», Bxe 3rajyBanuil JI. AHHMHCbKUIA, CIUPAIOYUCDH
TAaKOXX Ha OCOOUCTE CHPHHHATTS KiHOCTPIYOK TOTO yYacy, BBaskKaB, IO KiHemaTorpad <Bij-
quruy nodascs 3 ¢iabmy M. Kamarososa «Jlersitb sxkypasiis (1957 p., kinocryzist «Moc-
dinbm»). T KpuTHky, i Tsgadi 6arato crepedasucs Mmoo boro (ibMy, aje 6e3sareped-
HUM € TO# (paKT, 10 CTpiuKa cTasa 37aMOM y PaJSHCHbKOMY MUCTEITBi, OTPSCIHHAM, a/’Ke
«Bce 1o4aJioca 3 emouiin» [1, c. 8].

Y diabmi «Jletarp xypaBii» AiBUMHA, HE A0YEKABIIUCH XJOMIA i3 DPOHTY, 3paLKye
KOXaHOro 3 Horo sk 6parom... [lonynspuuil MesoapaMaTHYHUI CIOXKeT akTyasisyBaB y TOH
Jac izero BipHOCTi, sika Morsia 6 gapyBartu macts (K, Hanpuriaaa, y giasmi «Bunpobysan-
Ha BipHocTi» (pexxucep 1. Tlup’es, 1954 p., KiHocryais «Mocdiabm»)), Ta ijgeo 3paau, SKa
obepHysacs crpaxjanusamu repoini [6, c. 30]. BxxuBaioun JiekceMu «CIrokycas, <IaliHHs
repoiHi», Ba’KKO He IOMITUTU B Lill icTopii 3BUYaiiHy MeJsoJpaMy 3 YHiBepCaJbHUMU IiH-
HOCTAMU i, 37aBasocst 6, 6aHaIbHUM, MopaJidaropcbkuM dinanom. [Ipore disbm He cra
«6aHaIbHOI0> MesonpaMoro. CBOIMU Xy/OKHIMU SKOCTSMH BiH [IOBiB, IO KaHP eKPAaHHOT
MeJIoJIpaMy 3/laTeH €BOJIOIiOHYyBaTH, BiJIIIOBilalouy 3allUTaM 4acy.

YV (disbmMax, CTBOpEHHMX y TOW Tepioj Ha IeHTpaJbHUX KiHocTyaiax («Mocdiabm»,
«Jlendiabm», Kinocryzmis imeni Makcuma [TopbKOro), cMiJIMBO BUKOPUCTaHO 6arato Impu-
fioMiB sxaHpy Mesiogpamu. [Ipukiagzom mMoske 6yt 1me ojHa crpiuka B. Opaunncbkoro «Po-
BecHuii» (1959 p., kinocryist «MocdibM»), y HEHTPI CIOXKETY K0T — 3aXOIJIEHICTh J{BOX
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TOJIPYT OJHUM XJIOIIeM; JIo60BHI mepumetii y ¢iabpmi «Pisui mosi» (peskucep JI. JIykos,
1956 p., Kinocryuis iMeni Makcuma TOpbKOro) Tesk He 3a/IUIIIAI0Th CYyMHIBIB Yy HAJIEKHOCTI
CTPiUKM JI0 IIbOTO KaHpy. MesogpamMoio MoKHA HasBaru 1ie oauH ¢inabm JI. Kynunkanosa
«Orunit gim» (1959 p., Kinocryaisg imeni Makcuma Topbkoro).

Bemyun MoBy mpo Taki nposiBu Jio60Bi, SK CHiBUyTTS, MUJIOCEP/Is, TIPOIIEHHS B PaJIsH-
cbromy Kinemarorpadi 1950-x pokiB, 3a3HAYMMO, 1110 HA IIUX TOHATTSAX 0COOIMBO HATOJIONILY-
Basn y (isbMax Mpo J0JI0 KiHOK, TOKMHYTUX YOJIOBiKaMH, SIK-0T: «BunpobyBaHHs BipHOC-
Ti» (peskucep 1. Tlup’es, 1954 p.), «Ypok sxutrsi» (pesxucep 0. Paiisman, 1955 p.), «Kpyri
ripkn» (pesxucep M. Posanues, 1956 p.). «Cepiie, aymia, 1mpo ski 6yJ0 SKOCh HENPUCTONHO
3rajlyBaT, panToOBO ONWHUJWCA B IeHTpi yBarum <..> Ha expani 3’aBUBCSI TIPUHIIUIIOBO
HoBuil “mipiunuii” repoit (“Cnpasa Pymanmesa” (pex. M. Xeiidin, 1955 p.), “/lino 6ymno B
ITenbkosi” (pex. C. Pocroipkuii, 1957 p.) Tomo) <...> JlipuaHuM HOro OXpecTuan He Tijlb-
KU 3a HA/I3BUYAllHO YYTTEBY, €MOLIIIHY HATYPy i BEJUKY KiJbKiCTb YylOBUX IIiCeHb, SKi BiH
CITiBaB 3 eKpaHy, a Meplil 3a Bce 3a Horo Bigkpure cepiie <...> lope, crpakganHs, cKop60TH
OTOUYIOUWX JITO/Iell 11eif Tepoii cpuitMaB sIK cBoi ocobucti» [3, c. 82].

[Toniepenniii inpMoBUil (akTak JeMOHCTpye Mailke I[iJIKOBUTY BiJICYyTHICTb yKpaiH-
CbKUX CTPiYOK y 3HAUHOMY MacHBi HONYJSIPHUX PaAsiHCbKUX KiHOMesogpaMm. DopMajbHO
pesxucepu i crieHapucTu HarlioHaabHuX Kinoctyxaiit CPCP. moBwHHI 6ysiu BigTBOpoBaTH
«HaIiOHAJbHI 0COO6JMBOCTI Hapoay». BTiM, sSK BBaskaJjocs, A IbOTO IIJKOM OCTaTHbO
6yJsio Temu TBOPY i MiciieBoro kosoputy. IIpore it octaHHiit B yKpaiHCbKUX KapTUHAX IPO-
SBJISIBCSI HAJTO /1030BaHO. TaKoX y BITYM3HSAHOMY KiHO HMpHMBATHE i CyCIiJIbHE XXUTTS OyJIH
nie /IOCUTh MilHO CKpinieHi ojuH 3 oxHuM. Ille 3a iHepilielo ToTasiTApHOrO KiHO repoi He
MaJy TpaBa Ha TPOSB TOYYTTiB 6e3 Orisiy Ha NpodeciiiHy, CcolialibHy HaJEXHICTh YU
NapTifiHy MO3UIIifo.

Toxx ykpaincbki MenonpamMu a0 HaBiTh (DiABMEU iHIOTO KAHPOBOTO CIIPSIMYBAaHHS, aJie
3 KaMepHOIO, iHTUMHOIO icTOpi€lo 3HiMajucd He Tak yacro. He Maioum [OKyMeHTaJbHOTO
T ITBEPKEHHA KAaHPOBO-TEMATUYHOTO PErJIAMEHTY /I YKPaiHCbKUX PEesKUCePiB, MOKEMO
NPUILYCTUTH, IO iCHYBaJW HEIJIACHI 3aKOHU BMXKHUBAHHS /8 YKPaiHCbKOrO MUCTEITBA i
NeBHi MeKi cBo6OM TBOpYOro BuCJOBIIOBaHHS. sKaHp, odimiiiHo nigganuii ocTpakismy,
AKWIA, Ha MKy TOMINIHIX i/I€0JI0TiB, KyJbTHBYBaB «OypsKyasHi» HiHHOCTI (30Kpema 1par-
HEHHA [0 IHAWBiyaJIbHOIO INACTd, MIJBUIIEHY yBary Jo 0COOUCTOIO KUTTH, IHTUMHUX
IepEKMBaHb), MIT CIIPOBOKYBATH HEBAOBOJIEHHSI MAPTiHUX eJiT. IMOBipHO, MesojpamMa Ha
YKpaiHCbKOMY MaTepiajii, 3 YKPaiHChKOIO MOBOIO, SIKa JiyHaJa 6 3 eKpaHy He sIK eIi30/uy-
HUil dakT, a AK ABHUIE MeHHCTpUMY, Moryiia 6 Maru HebGaKaHi HACTIKU IS PaJITHCHKOT
imeosoriunoi mapaaurmMu. Y mbomy napriitai gpyukiionepu y cdepi kinematorpadii 6y He
3alikaBJieHi, X MiJKOM 3a/0BOJIbHSIA cuTyallis «habpuku cepennix ¢impmisy [4, c. 200].

He Bapro 3asumiatu 1mosa yBaroio ¢akT caMolleH3ypu YKpaiHCbKOI TBOpYOi iHTesireH-
i1, SKa y cBOiil 6iJbIIOCTi TIOrouIacs 3i ctaTycoM mpoBiHmiitHOT KiHocTynii. IligcBigome
MparHeHHsT MIMPOKOi ayAuTOpii 10 MeJToApaMy CHPUNMAETHCS ChOTOAHI K adeKTUBHUIMA
IPOSB MAcOBOTO iHCTUHKTY B GiK iHAMBIyasJbHOTO OCBiny, ocoOucTuX nepexxuBanb. lle,
Ha JIYMKY peciy0iKaHChbKUX i71e0JI0TiB, BiIBOJTiKaI0 6 TpOMaJsgH BiJl yCBiJOMJIEHHS Iili-
CHO <«BHMCOKHUX MapTilHUX IPUHIUIIIBY.

Menoapama IpogyKyBaJacsd Ha YKPAiHCbKUX CTYAiSX, KaMyJIIOI0unCh i/ pi3Hi *KaHPO-
BO-CTUJIHOBI HanpsaMu. Haii6ibin opranivHo BUSABSIOTHCS 11 pUCH B TaK 3BAaHMX MY3UYHUX
KOME/IisIX — MOIYJISIPHOMY KaHpi 1le 3 ToTtaJjitapHoi enoxu. Jlipuuni komenii B. Ilup’eBa
(B ToMy umcsti i Ha yKpaiHCbKY TeMaTuky), cTBopeHi Ha KuiBCbKill KiHOCTYiT 1ie Hampu-
kinmi 1930-x pokis, — «barara sapedenay i «TpakTopucTi» — SCKPABO BTiJIOBAJIHN B JKUTTS
MigposioreMy IPO KOJITOCIHHUKIB SK JI0/leil «HOBOI ncuxosorii». Oaun 3 ocHOoBHUX Mido-
TBOpUIB pajsiHCcbKoro mucrenrsa M. Iopbkuii nmucas, 10 mpalsl B KOJTOCHI «Ha KOPUCTb
comiajicTUYHOT BiTUM3HU — HAWOiIbIa CBATUHS B Halmiii kpaini, <...> HaWO6iJjblIe macTs i
pazictb s moguHuy [10, c¢. 173]. Biaroai cisibebkoro skutesisi, 0co6JUBO YKPAiHCBKOTO,
306paskay Ha eKkpaHi 0e3’KypHUM, pajicHUM; Horo mo6yT BiJpi3HSABCS NMUIIHUM 03/00-
JICHHSIM iHTEep’€py, CTOJU JIOMHUJIMCS BiJl HaifKiB, fioro n03Biss OyJo 4iTKO OpraHi3oBaHe

111



KOJITOCITHUM KEePiBHUIITBOM — MPOCTOPi OyAWHKY KYJIbTypu Oysan 06JAITOBAHI MMUPOKUMHA
ClIEHaMU /I BUCTYIIIB CaMOJAiSJIbHAX KOJIEKTHBiB, KOCTIOMEDHUMH, BEJUKNM aCOPTUMEH-
TOM MY3WYHUX iHCTPYMEHTiB. TaKUM YMHOM, CHCTEMA MaHiIyJa0BaJa «TPAJAUIIHHUMHY IT1iH-
HOCTSIMM, TAKUMHU, SK JIIOOOB /10 3€MJIi, TPAIIbOBUTICTD CEJISTH, CTABJAIYN iX co6i Ha CIyKOYy.
[Tpn bOMy CeJITHCTBO MOTPAILISAJIO Y HOBY KpilocHy 3anexHictb» [10, c. 174].

YV rtakux inbpMax He 6ysn0 HaBiTh Jeniuili mpasau (Ko MoxHA Ieil GakT MmocTaBuTH
3a MPOBUHY XVAOKHBOMY TBOPY), aJjie iXHs IPOMaraHIMCTChKa Micisi MoJisraja B TOMY,
mo6 BUAaBaTH iX 3a icTuHY. KO TS24 TOMiYaB HEBi/NOBiAHICTb €KPAHHOI MpaBau i
06’€eKTUBHMX YMOB, y SIKMX BiH nepeGyBaB, HaifBiporijHinie, oMy XOTiJocs BipuTH, IO
Jiech, y SIKOMYCb KOJITOCIIi, TaKe 4yZoBe XKUTTS € peasbHicTio. Oco6aMBO Iisad, K 1e-
peHic Tarap BiiiHu, i3 3a/0BOJIEHHSIM CIIPUiIMaB II0 KiHeMaTorpadiuHy i/103if0 3a mpaBay.

Hagspnorin kosrocniii Temi, 3anoyarkoBaniit y ¢inmpmax B. Ilup’eBa, Ha yKpaiHCHKHUX
CTYAisSIX CTBOPIOOTH Taki Mysuui diabmu: «Ileape aito» (pesxucep B. Bapuer, Kuiscbka
cryais xynosxkHix ¢inbmis im. O. II. [losxkenka, 1950 p.), «Kosu cniBaiors cosios’i» (pe-
xucep E. Bpronuyrin, Kuicbka crymis xyaoxkuix ¢inabmis im. O. I1. [losxkenka, 1956 p.)
TOIIO. 3a CBOEIO CYTTIO, sIK i IIup’eBCbKi cTpiuku, — 11e MeJopaMu, «sKi HaJexXaTb /10 TOro
MEePBICHOTO CBOTO BHUAY, KOJU MeJioipaMa TOMY TakK i HasuBaJacd, 10 ZAis B Hill cylIpoBoO-
JUKyBasiacst Mysukowo» [9, ¢. 134]. Mesoapama B 3a3HaueHNX ¢isbMax JIerKO MPOCTEXY-
€TbCs, IpoTe il 3acTocyBaHHA HOCUTD (DyHKIliOHAIbHUI XapakTep. ColliagbHe 3aMOBJICHHS
Ha JIEMOHCTPYBAHHS IepeBar colliani3My MOBUHHE OYJIO BTiJIUTUCS y YiTKUX i 3pO3yMiInX
rasadeBi iesx ta o6pasax-CTepeoTHriax — caMme TOMY HepCOHa)Ki «po3irpyTby» Iepes
IJI/Ja4eM «peasibHe SKUTTSI»: 3aKOXYIOThCS, 06pPakalOThCs, PO3JIYyYaiOThCS i 3HOBY CXO/SATD-
cd. AJie TOJIOBHUM y 3raJlaHnX yKpaiHCbKuX (hijibMax € HaBiTb HE JIpUYHWI HACTpill, 1110
nepelaeThCsl MYy3MKOIO U IIiCHEI0, a colsMaraHHs Ta HifBUIIeHHS Bpoxkaiinocti. Cboroaui
I[i CTPIYKM MOXKHA CHIPUIIMATHU 3 TIEBHOIO iPOHI€I0, a MOKHA MOGAYNTH B HUX PEKJIAMHY IIPO-
AyKitito, product placement — TiJibKu 3aMiCTbh TOBapy B KaJpi MPOCYBaJH i/€0.

[Ile pas HarosocuMo, 1O B 3a3HayeHHX (igbMax MesofpaMa MaJa JIONoMiXKHU, dop-
MaJbHUIl XapakTep. JI1060BHI Koi3ii He HACTiJIbKM ApaMaTwyHi, 1006 BiJBOTIKATH TEPOIB
Bijl OyamiBHUIITBA comianizmy. Came B TakoMy /I03yBaHHI MeJOApaMaTU4Hi eJeMeHTH Oysu
IPUITYCTUMI B YKpaiHCbKUX (isbMax (Ha BiZMiHY BiJl POCIHCBKIX CTPIYOK) IBOTO SKAHPY i
temaruku. Y 1957 porii na ekpann Buxoauthb ¢inbem C. Pocrorproro «Crpasa 6ymia B [leHb-
koBi» (Kinocryzmist iMeni Makeuma [opbKoro), 1o oIoBijae mpo KOJITOCIHI GyHi Ta CBATA,
a TaKOK TPO TOYYTTS TePOiB, SIKi CYNPOBOKYIOTbCSI My3UKOI0. € Julie ofiHa BiJIMiHHICTD,
SIKa TIOJISITA€ B TOMY, IO OYiBHUIITBO HOBOTO KJYOy, MOJIOAIKHWI TPYJIOBHIl €HTy3ia3M,
caMO/lislJIbHICTD, TpakTOpHi Opuramu (To6TO HeBia'€éMHI aTpuOyTH COIiAJICTHYHOIO TOCIO-
JIapcTBa) — 11 JIMIIE aHTYPasK /0 J0GOBHOI iCTOPii 3 TMIMOGOKUM JpaMaTudHUM KOH(IIKTOM.
Ile yniBepcasbha ictopis (103a wacom), sika Jie[ib He TIpHU3BeJa 0 TPAridHUX HACJi/KiB.
[Tonii, Bristeni Ha ekpani, MOT/IN cTaTucs B Oyb-IKill KpaiHi CBiTY He3aJesKHO Bij 11 1epkas-
HOTO JIaay. Buxoauts, mo izeosoria y ¢inbmi, 3HATOMY Ha pociiicbkiil cryaii, Bigiiima Ha
JIpyTuii 11aH a60 HaBiTh PO3YMHUIIACS B MOPi JIIOACBKUX eMolliit. CbOroiHi MOXeMO roBOpH-
TH 1IPO Te, 10 KapTuHy 3HAB Besqukuil C. Poctomnpkuil, y Hiit 6ysn 3aaisiHi 4y0Bi akTOpH,
3okpema B. TuxoHoB, Mmy3uka g0 disbMy Bifpasy «iiniaa B Hapoay. OmHak MOXKHA aresioBa-
TU 10 BUKJIQJICHOI T€3W TAKUMU apryMeHTaMU, 1110 3HAMEHUTUMU PeKUCcepaMu CTalOTh 3a YMO-
BU HAsBHOCTI po6oTH i TBOpuoi cBoGoau. Y dinmbmi «Kosm criBatoTh coJioB’i» rpasm 4ya0Bi
axtopu (B Mail6yTHBOMY — HapOAHi apTuCTH, Kopudei yKpaiHChKOI ClleHH Ta YKpPaiHChKOro
ekpany) A. Porosiesa i I1. Masyra. [Ipote posKpuTu CBiii aKTOPCHKUI MOTEHIia YIIOBHI
iM 3aBa’kaB MEBHUN CXeMATU3M CTOCYHKIB Ta XapakTepiB, NMpPOMUCAHUN y ciieHapii. My3uy-
HUU MarepiaJ CTPIYKM IIJKOM Mir 6 KOHKypyBatu 3 KaptuHoio C. Pocroibkoro, ajmxe Bin
6yB no6y/loBaHNi Ha (DOTBKJIOPHUX eJieMeHTaX. I3 BeJIMKOI0 YacTKOI HMOBIpHOCTI MOXKEMO
HPUITYCTUTH, IO Ha CTYAisAX YKpaiHm KiHO(DiIbM i3 «CyMHIBHUM» — MeJIOAPAMaTUYHUM —
CIOJKETOM Y TOii Tiepiozr 6yB 6u 3a60pOHEHMIA Tle Ha CTa/lil 3aTBEP/KEHHS CIIEHAPiIo0.

HanpouryeTbcss BUCHOBOK, HIO iMiJXK YKPaiHCBKOIO KiHOMHCTENTBA SIK XYTOPCBHKOIO,
MPOBIHIIITHOTO HE TTPOCTO BJIANITOBYBAB IEHTPAJIbHE KEPiBHUIITBO KineMarorpadii, a it 6yB
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HuM migrpuMannii. [IpoTte «3BepXy» HEBIIMHHO JyHAJU racja Ipo HeOOXiHICTh eCTeTUYHO-
rO OHOBJIEHHS YKpaincbkoro kino. Hampukinii 1950-X pokiB aificHO 3HAUYHO 36iJTbITNJIACS
KiJIbKicTh (bisibMiB, BUPOGIEHUX HA YKPATHCHKUX CTY/isIX.

OnHieo 3 HAUBAKJIMBINIMNX YMOB PAJAWKAJTbHUX 3MiH B YKPAiHCbKOMY KiHOMUCTEIITBi
Gysa 3mina nokoJsinb. Ha Opecpbkiit kinoctyaii npaiioBaan @. Miponep i M. XytieB —
yuni [. CaBuenka y Bcepociiicbkomy aep;kaBHOMy iHcTuTyTi KiHemarorpadii im. C. Te-
pacumoBa, gki 1956 poky crBopman ¢inbm «Becna na 3apiuniit Bysmmii». MoskHa cre-
pedarucs o0 >KaHPOBOTO BU3HAUeHHS (DiJbMy — HalpukJaaja, (paHily3bKuil JOCTiTHUK
ykpaincbkoro kino JI. Tocefiko HasBaB ioro no6yToBoto Komexieo [5, c. 150], pexucep
B. Ilup’eB orosiocuB HeopeasdicTuuHOl Bapiamieo Ha TeMmy <«[lammouka i Xysmiran» [1,
c. 27], a JI. AHHUHCBKUIT po3ryie/iiB Y (inbMi esleMeHTapHO 30UTHIT MEJIOAPAMaTUYHII CIO-
ket [1, c. 30]. Criena, 1o, Ha HOTO AYMKY, € KJIIOUOBOIO y (DiJibMi, TAKOXK <«ITO 30BHINTHBOMY
MaJIIOHKY a6CcoTioTHO MesoapaMarndna» [1, ¢. 31]: repoit Camko Capuenko (M. PuGHikos)
[parte OCBiJUUTHCS B KOXaHHi MoJsoziil yuuresbli. B kiMHaTi no pazgio nepeaaoTb KOH-
nept C. PaxmaHiHOBa, a CIUHOIO /10 TIEPCOHAXKA CTOITh Ta, /0 AKOi BiH HE HaBaXKYy€ETbCS
3BEPHYTUCH, HE MOXKE BijipBard I BijJ 3aMUJIyBaHHA IIPEKPACHOIO, YPOUUCTOI MY3UKOIO.
B pesyubrari, repoii ijie Hi 3 YUM. «¥Y ApaMaTyprivHOMY Bi/{HOIIEHHI 1151 ClleHa HeBUOATJIN-
Ba, i aKTOpaM TYyT HEJeTKO, aJie BUKUHYTHU If0 ciieHy 3 ¢igbmy He MokHa <...> [louyTTs
BiJIKpHUTE, OroJieHe i BOHO — 6e33aXWUCHE, He TOMY, 10 330BHi IIOCh 3aBa’Ka€, a TOMY, IO
JIIO/IM HE MOXKYTb OBOJIOJITU IIUM TMOYYTTSM, He MOXKYTh ycBigomutu ioro» [1, c. 31]. [lo
camoro dinasy 36epiraerbcs iHTpura: 4n 3matHuil Canlko Ha HOBUI PiBeHb CTOCYHKIB,
AKUI BUMarae BiJi HbOIO MOPAJIbHOrO i iHTeJeKTyaJIbHOro BAOCKOHaJeHHdA. | Bin Hapemri
npuiiMae IpaBuJa HOBOTO JKUTTS, TiJIbKM BXOJMTH Yy HbOTO, B GYKBAJbHOMY CEHCi, uepes
BiKHO, IK TOTO i BUMarae craryc KoJuImHbOro xysirana. JI. loceiiko waszBaB ¢isbM 10-
6yTOBOIO KOMe/li€l0 yepe3 ipoHiuHe, Ha HOTO AYMKY, CTaBJEHHS CaMUX PeKUCepiB [0 Iiei
curyanii: «“Iloranoro xJsonis”, BKe JOPOCJOrO YOJOBiKa, JIOOOB IITOBXAE /[0 HABYAHHS,
HalKpaIuil JUBAPHUK 3aBO/LY MiT OM 3arpy3HYTH B MiMIAHCHKOMY MOGYTOBOMY KOH(MOPMi3-
Mi, SKOM He MOKUHYB KOJWIIHIO TIOAPYKKY 3apafu “Buuteabku’» [, c¢. 150]. Leii dinbm,
K 3a3Hayvae JOCJi/IHUK, TTOPUBAE i3 MPAMOJiHiiHUM 6adeHHSAM KUTTS: «lle Bxke He icTopis
MOTaHOTO XJIOMIS, SIKOTO JIIOOOB JI0 CBOET XOPOIIOT BUYNTETbKY MITOBXA€ Ha HaBYaHHS, a ic-
topis Ilannouky, Ky i1 moraHuil y4yeHb HaBYa€ BiJIKPUBATHU JIOJACHKY Kpacy» [5, c. 150].
Menonpama He 3arepeuye 06OITBHOTO ITePeTBOPEHHS XapaKTepiB, /10 TOTo 3K, GiJabM cIio-
BHEHUU He iPOHIYHOTO, a HAIPOuy/l TOHKOIrO, Hi’KHOTO CTaBJICHHS PEXXHUCEPiB 0 MepCOoHa-
XiB, a TAaKOK IrepoiB OJUH JO OIHOIO.

lepoii-cyuacHuk y paagHcbroMy Kiro 1950—1960-x pokiB mocrae rnepeBaskHO BUPOOHU-
KOM MaTepiaJbHUX TiHHOCTENH. MeoapaMaTnaHIil TPUHOM BUXOBAaHHS JTIOO0B'T0 OPraHivHO
Y3TOKYBABCA 3 i/1e€10 60poThOM HOBOTO, TIPOrpecuBHOroO (Ha BUPOOHUIITBI) 3i cTapum, Bij-
crasum (TakuM, 10 3aBaska€ mepuiomy). TeMa MepeBUXOBAHHS, i€HOTO BIOCKOHAJIEHHSI
B PaJSHCBKOMY KiHO IhOTO Tepiomy OyJa iJeosorivHo BMOTWBOBaHA. MeJsopaMa Hama-
Jla 3rajlaHiil «CycHiJbHO 3HAUMMill» TeH/eHIlii o3HaK nepcoHigikailii, iHTUMHOCTI i cTaJa
OCHOBOIO Pi3HOMAaHITHUX 32 JKaHPOM Ta XYAOKHDOIO I[IHHICTIO PaJSAHCBKUX KiHOCTPIiYOK,
a came: «Ypok xutrs» (peskucep IO. Paiisman, 1955 p. kinocryzais «Mocdiabm»), «/li-
puata» (pexxucep 0. Uymokin, 1961 p., kiHoctyzaist «Mocdiabm»), «Bucora» (pesxkucep
O. 3apxi, 1957 p., kinocryzais «Mocdinbm»), «Koaun gepeBa Gysnn Benukumu» (pesxucep
JI. Kynimkanos, 1960 p.) Ta in.

YV diabmi ykpaincbkoro supo6uuirsa «Kara-Karomas (pexucep I. Jlinmuip, 1959 p.,
KuiBcbka kinocryais xyaoxuix ¢inbmis iM. O. II. J[OBKEHKO) TO3UTHBHHUM MOMEHTOM
MO>KHA Ha3BaTH JIOCUTb KPUTUYHE CTaBJEHHS aBTOPiB /IO TOJIOBHOI repoiHi. Jluie To#l, XTO
caMoBiiiaHo Gy/Iy€ HOBE JKUTTs, T'iIHWI B3a€MHOT JTIO6OBI — 3 TAKUM JIEBI30M ilIljIa M0 JKUT-
Ti0 Karepuna (JI. KpusioBa), akTuBHO pomaratourch npuxuibHocti Ipuropis (B. T'yces).
Hacmpasai B miit xaptuni, sk i y ¢inapmi «Becna na 3apiuniii Bysuili», BeJuKe MOYyTTS
MPUXOIAUTD Y SKUTTS TEPOiB JIUIIE IMic/sl BHYTPIlIHIX MeTaMopdo3, a He 30BHIilIHIX 06CTa-
BuH. HesBHO, Hi6N TO6iI’KHO, 32 KOJEKTUBHOIO TIpaIleio /s CyCIiJbHOTO A06pO6YTYy TpO-
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TJIS/IA€ BXKe 3HAMOMWI MeJsIo/[paMaTUuYHUI TTPUIOM TIepeBUXOBaHHS JI060B’10. Ko repoins
3po3yMisia CBOT TIOMMJIKM Y CTOCYHKaX i3 xJormieM (He BapTo [AiBUYMHI TaK SABHO JEMOHCTPY-
BaTH CBOIO 3aKOXaHICTh) Ta 3 JIIOAbMU JIOBKOJIA Hei (K CMIllIHO BOHa BHUIJIsIajia, KOJIM Ha-
MaraJjiacsl 3BeCTH HaKJIell Ha CBOKO CYTIEPHUIN0), caMe TOMAi 3 «THIKUM KayeHsAM» BiaOyJIucs
CyTTEBi lepeTBOPeHHsI. AKTpHCa, sKa rpaJa roJ0BHY repoiHio, CTBOpUJA 3BOPYUIJINBUI Ta
HaiBHMIT o6pa3: Karsg-Karioma mocrae 10HOI0 MaKCUMaJIiCTKOI, BIEBHEHOIO y CBOIX [ifX,
aJie HaCIpaB/i — BOHA IIle AMTHHA, KA IOTPAIiIa B YMOBH A0POCJOro sKUTTA (11e MosICHIOE
gesiki i 6esrurysai Bunukm). Came 3aBIAsiKu HAGYTTIO JKUTTEBOTO JIOCBijy, CIIJIKYBAHHIO 3
JIIOZIbMY Bi/IOYBA€THCS NMIBU/KE JOPOCTIlIaHHS il 0COOUCTiCHE 3pOCTaHHS TEPOTHi.

BaxuBe 3HaUeHHS /11 PO3KPUTTS TEMU CUPITCTBA i JI0JIi IUTUHU B PAJSHCOKOMY KiHO
1950-1960-x pokiB mMae :xanp menoapamu. [TokmuyTi mitn 3aBxam Gyjan HOTO «KUBUJIb-
HUM Cepe/IoBUIIeM», a Tojil, MOB’d3aHi 3 BilfHOIO, YacTO CTaBaJW OCHOBOIO KOH(IIKTY.
B ykpaincbkoMy KiHO He MOXXHa OMUHYTH yBarowo jBa ¢inpmu 3a yuactio B. Hlykmmna:
«/IBa @emopa» (pexucep M. Xyuies, 1958 p., Omecbka KiHOCTYist XyA0KHIX (BiabMiB) i
«Mu — aBoe 4osoBikiB» (pexxucep 0. Jlucenko, 1962 p., KuiBcbka KiHOCTY/ist XyA0/KHIX
dinpmis im. O. II. [loBxkenka). MemogpaMatuuta OCHOBa 060X KapTHH IPOIIAAAE KPisb
JOKYMEHTAJIbHUI «1MOOYTOBU3M». 3aco0M BHUPA3HOCTi CHOHYKAIOTHb 0 Maiike (hisHYHOTO
3aHypEeHHS B HENMpOCTi 0O6CTaBUHM, 3a SKUX JIOPOCJTi repoi HamaraioTbes GylyBaTH OCO-
6ucre macts («/IBa @egopu») abo * BiJCTOIOBATH CBOE IPaBO Ha OCOOMCTICHUIT MPOCTIp
(«Mu — 1BO€ 40sIOBiKiB»). B ocranHboMy (ijsbMi eekT MeaogpaMaTHuHOT PO3YyJIEHOCTi
BUHUKA€E BHACJIi/IOK KOHTPACTY Mi’X TPyOOI0 YOTOBIUOIO0 CHJION0 Ta JUTAUO0I0 6e33aXNCHICTIO.
3HAYHOIO MipOIO 1€ BPaXKeHHS JAOCATAETHCS TO/i, KON JOPOCJIa JIOMHA Bi[YyBa€ PAIiCTDb i
MOBHOTY JKUTTS 4epe3 Te, IO CTae MOTPiOHOI0 He3HANOMill TUTHHI, Yepes Te, 10 HA JAeSKUii
yac BOHA BJACHOPYY PYHHY€E 3aXWCHUIT 6ap’ep, SKUM BiJIOKpEMUJIA BiJl 30BHIIIHBOTO CBITY
CBOIO 3arpy6iny ayury.

Jlo HeBeJIMKOT KiJIbKOCTI YKPaiHChKUX CTPIvYOK, CIOXKET SKUX MOOYJI0BAaHO Ha KaMEPHHUX
CiMEeIHMX CTOCYHKaX, MOKHa BijHectn KapruHy <«Mos nonbka» (pexxucep Cr. YKuuis,
1956 p., Ozecbka KiHOCTY/ist XyA0KHIX (DIABMIB), Y SIKill OETAITHO MTPOCTEKYETHCS MIISX
JI0 KagaTTs repos U 0 YCBiJIOMJIEHHSI HUM CBOiX IIOMMJIOK, a/i)Ke€ KOJIUCb BiH IOKHUHYB
JIPYKUHY 3 MaJIOJMITHBOIO A0HBKOI. He obiiimmocs y dinbpmi it 6e3 mpukMeT dacy, KOJH
HEHAJIeXKHY TOBE/[iHKY, IMPO6JeMI CiMEITHOTO XapaKTepy BUHOCHUJIM HA KOMCOMOJIbCBbKi 4M
napriitai 36opu. MopaJibHa pajghcbka AoKTpuHa (IpuHaiiMHi, i1 JeKJapaTHBHA YacTHHA)
nepegbavasia coliajibie BTpyYaHHs B yci cdepu KUTTSA JoAuHU. 3asHaueHuii ¢igbm €
[PSIMOIO ATIOJIOTETHKOIO. TaKOT MPaKTUKM, IpoTe HoBallielo (K auast (iabMy yKpaiHCHKOT
CTy/iT) MO’KHA BBa’kaTH Ha/JlaHHs Te€POEBi IpaBa K Ha MOMMJIKY, TaK i Ha il BUIIPaBJIEHHS.

[MumpHa yBara coiiymy mo Bcix cdep KUTTS PaASHCBKOI JIOAWHU TIepeTBOPUJIAcS Ha
XaHxKecbKy igeosoriio. MiapM <«IloBictb mpo mepine koxauus» (pexucep Cr. JlesiH,
1957 p., Omecbka KiHOCTY/is XyAOKHIX (DiJbMiB) BiJICTOIOBAB IMO3UILiI0 HEBTPYYAHHS Y
MpUBATHE KUTTSI, HABITDH SIKIO MOBUJIOCS PO B3AEMUHH 11i€ IOCUTD I0HUX repois. Ilopyury-
1041 JIOCUTH JeiKaTHy (SIK /I TOro Tepiojy) TeMy Mepiioi 3aKOXaHOCTi, KapTHHA 3aKJ/IK-
KaJa JOBIpsaTH mifmiTKaM, a He MiZio3pioBaTu iX y kpamodi. sKopcToka cycnijbHa MOpaJib
TYT TIPOTUCTABJIEHA i/IeaTbHUM TeposiM, TOOTO € ixHiMm aHTaroHictom. o6 mom gxkmuTh
COIiaJTbHO CIIPSIMOBAHE IMPOTUCTOSIHHS B KOHGJIiIKTI, y (albysi BUBegeHUI HOMiHAJIbHUIA
AQHTarOHICT — TPeHep CIOPTUBHOI mKoJM, AKy Biasiaye Ousa ([Ix. OcmosioBebka). «Illa-
HOBHUI T'DOMA/ISIHUH» HACHpaB/li € 3JIOYMHIIEM, TOMY IO BiH /IOMAara€TbCs IPUXUJIbHOCTI
IATHAAISATUPIYHOT AiBUMHKY, SKY HiKOMY 3aXMCTUTU. Y TiJICYMKY, 32 3aKOHOM MeJIoJ[pa-
Mu, 370 (B 06pasi mijgcrynHoro 3sabHuKa) Gyje MokapaHo, Xo4a ijes (ijabMy JAeMOHCTPYE,
1110 KOH(JIIKT MOBHICTIO HE BUYEPIIAHO, OCKIJIbKU MOJiOHUX JTUIIEMiPHUX TIEPCOHAXKIB TTOPO-
KY€ caMa MillaHCbKa MopaJjb. TeMa MPOTUCTOSIHHS MOYYTTiB repoiB Ta I'POMaJICbKOI AyM-
K, MO y (HopMyBaHHiI CTaBJE€HHS [0 JIOAWHU KEPYETHCS MPUMITUBHUMHU CTEPEOTHIIAMH,
3rofiomM Oyie BiITBOpeHa B 6araThbOX MeJojipaMax PasTHCBKOro Kinemarorpady.

XoueMO Harajary, 10 OJHUM 3 OCHOBOIIOJIOKHUX IPUHLMIIIB KJIACUYHOI MEJIOLPaMU €
MOpaJIi3aTOPChKe CTaBJICHHA IO PEAIbHOCTi, a yBara IVIsada BEJUKOI0 MipOI0 CIIPSIMOBA-
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Ha Ha MpO6JEMU eTHYHOTO acmeKTy. K mpaBmJio, Tieil >KaHp areJsioe 0 YHiBepCaJbHUX
MOpaJbHUX HOPM, gKi B MeXaX MeJoJpaMaTU4HOi MOETUKU IMOCTAlOTh K <iJeajbHa» MO-
paab [2, c. 44]. ¥V pesyxabrari i1 MOpyIIeHHS BUHUKAIOTb CTPAKJIAHHS Ta NEPEKUBAHHS
IIEPCOHAXKIB.

Mimancekuii cBitorssaa (Tak camo, gK i B HOIEPeAHil CTPiulli) CTaB HPUYMHOIO KOH-
daikry B Mesoapami «/liBunna 3 magka» (pexxucep I. Kpukyn, KuiBcbka cTymis Xyao0xK-
Hix ¢iabmiB, 1956 p.). Pos6iskHicTh Mik Cro’KeTaMu TOJISATa€ B TOMY, 1O Tepoins Mapiiika
(I. Apernua) moKoxaJa <He TOro XJormis». MoJoauil KaniTaH-KpaceHb M0JOHUB i CBOEIO
HOETHYHOIO0 HATYPOIO, POMaHTHYHOIO 1podecieto. IxHs icTopig, 3naBaocs 6, moBuHHA OyJia
HarajayBatu «YepBoni BiTpusias A. I'piHa, amke NpPOCTEXKYETHCS YMMAJO CHIJbHUX PHUC:
CTUXigd MOPs, Mpii PO MPEKPACHOTO KalliTaHa i BeJquke KoXaHHS. Excrosuilis i 3aB’ga3ka
disbMy TOTYIOTH IIsada A0 MailGyTHHOI 1o/ii (B MesoapaMi — Iie iHTpHUra, «TaEMHHUIS»),
dKa I[OBUHHA 3pYyHHYBaTH /10310 «4epBOHUX BiTpU/I». SK TiJIBKM KamiTaHy cTae Biflo-
MO, 10 <«AcCOJib» JIMIE JIOIJVISI/Ia€ 32 MasKoM, BiH BiJiIJIMBa€ /0 iHINOI raBaHi il obupae
co6i HOBY Taciio — Helo CTa€ JiBYMHA 3 OiJIbII TePCIEeKTUBHOIO i MPECTUKHOI TTpodecieto
JiKapsi. 3a 3aKOHOM >KaHPY, JaJi CIOXKeT Tepenbadae <«Ipo3pinHsgy repoini! ta dinajabHe
KagaTTs Kamitana. IIpore ¢inbm mikaBuii 1me i TuM, 1O pekucep MIIIOB 3a JiTepaTypHUM
neprnozkepesiom (Hosesioto O. Tonuapa «Hexail TopuTh BOTHUK») i 3aJIMIIMB <«BiKPUTHIL
dinany — 1e g0CHUTHh PUBWKOBAHWI XiJl AJIS >KaHPOBOTO KiHO. I7smadaM MpOMOHYBAJIOCS
CcaMMM BUPIIIUTH, YU BapTUil repoil mpolieHHs.

YkpaiHcbKi icTopuKH KiHO irHOpyBaJiu 110 KapTuHy abo K BigHocuau i 10 KaTeropii
«cnabKUX, HaBiTh JysKe CJAOKUX, MAJOXYIOKHIX CTPIUuOK, MO30aBJEHUX CITPABXKHIX KOH-
(aixTiB, TpPaBAMBUX XapakTepiB, cCXeMaTMYHMUX i mpuMituBHUX» [7, c. 163]. Came raki
dinbmMu, Ha AYMKY TOAINHIX BITUM3HSIHWX KiHO3HABIIiB, 3aKpiMUJIU CyMHY <cJaByy» Ku-
iBcbKOi KiHOCTYyAiT XynoxKHIX (inbMiB. IMOBIpHO, BOHM BBa’kaJsH, 1[0 CydacHa TeMaTHKA B
yKpaiHcbKkoMy Kinemarorpadi He Mmorsa GyTH MOBHOIO MipOIO BiJITBOpEHA B MeJIOAPaMax,
Jie CIOJKeT KMBUTHCS eMOIiHUMU NOPUBaM#, BiYHUMH IIOUYTTSIMHU OiJIbIIOI0 Mipoo, HiX
aKTyaJbHUMU MHUTAHHSIMU <COIianicTuuHOi AidicHocTi». [lenTpasbHi KiHOCTYZil, Haramae-
MO, IIPOJIOBYKYBAJIM 3HIMAaTU MeJIOJApaMU, HE3Ba)Kal04u Ha YIEPE/PKEeHi peleH3ii KPUTUKH.
DigpMu HOTO JKAHPY, aJie 3aKOPJIOHHOTO BUPOGHUIITBA, GYJIM YCIIIIHO J€MOHCTPOBaHI B
PaAAHCBKOMY IIPOKATI.

Kinoctpiuky «/liBunHa 3 Magkay MOXKHa BBakKaTu Mys3suuyHuM inabmom. Menopilinmii
KOMTIOHEHT y TaKNX KapTHHAX HaJaBaB 0C00IMBOT BUPA3HOCTI ApaMaTHIHIM MOMEHTAM, JTf0-
60B 10 My3HUKH YacTO CTaBaja OCHOBOIO CIOXKETY, SIK-0T y (pibMax «YKpaiHCbKa Parcoiss»
(pesxucep C. Tlapamkanos, 1956 p., Kuiscbka crymis xymoxkuix ¢iapmis im. O. I1. [o-
Bkenka), «Pokm mononii» (peskncep O. Mumypin, 1958 p., KuiBcbka kinocrymiss xy-
noxkuix ¢iapmis im. O. I1. [Toskenka), «Poman i @panuecka» (pexucep B. [lenucenko,
1960 p., Kuiscbka kinocryais’ xygoxuix ¢iabmi im. O. II. {oskenka) ta in. MoxHa
6ys0 6 cTIo/IiBaTUCS HA TOJIAJIBIITNIN PO3BUTOK I[HOTO HATIPSIMY Y BiTUM3HSIHOMY KiHOBHPOO-
HUITBI. AJie, Ha XKaJb, CTillke cTaBJIeHHS K YKPAaiHCbKUX TEOPETUKiB KiHO, TaK i caMHX
KinemaTtorpadicriB /10 «TpUBiaJbHOTO» >KAHPY MeJIO/PaMU, YIepeKEHiCTh MO0 MOHATTS
«MacoBe, TIOMYyJSIPHE MUCTEI[TBO» Ha JECATUJIITTS 3araJbMyBaJio 1ieil 1mpoiiec.

Ha nmouarky 1960-x pokiB B yKpaiHCbKiil eKpaHHi#l KyJbTypi MeJoapaMa Jefiaji scKpa-
Bile 3agBisaga 1po cebe y QisbMax BOEHHOI TeMaTuku, Takux gk «Cmpara» (1959 p.,
pexxucep E. Tamkos, Ojecbka KiHOCTy/Aist XyaoskHiX (iabmin), «Bipaicte» (1965 p., pe-
sxucep II. Togoposebkuii, Ojiecbka KiHOCTY/IisI XyA0KHIX (DilbMiB), a TAKOXK Y repoiko-
POMaHTHYHUX CTPiYKax MPo rpomasuchbky BiliHy («ITaBio Kopuarin», 1956 p., pexuce-
pu O. Anos, B. HaymoB, KuiBcbka kinocryzist xynosxkaix diapmis im. O. II. [loBkenka;
«Tamokar», 1965 p., pesxkucep B. IBuenko, KuiBcbka KiHoCTyAis XynoxHixX ¢iapmis
im. O. II. [loBxkenka) Tomio. IIpoTe cTpiuku MOAIGHOTO )KaHPOBO-TEMATHYHOTO CIIPSAMYBaH-
Hs 4yacTile MO3UIiOHyBaJUCS SIK KiHOMOBIiCTb uu BOeHHA Apama. [lo aHanidy mesoapamMu
TOrOYACHI KPUTHUKU IT1XO[AUIN HEJJOCTATHBO 06’€KTUBHO, 3 OIJISIY Ha MOKJUBY HETATUBHY
peakiIlifo BUINUX igeosorivanx ctpykryp. Habararo misuimnie kinosnaserp C. Dpeiitix BuU-
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3HaB, 10 6arato (iabMiB paggHcbKoro Kino 1950—1960-x pokiB € THMOBMMU MeJoapamMa-
mu. [lo HuX HazeskaTh Taki KiHoctpiuku: «Copok nepummii» (pexucep I. Uyxpaii, 1956 p.,
Kioctyaiss «Mocdiabm»), «Komu gepesa Gynu senmkumu» (pexucep JI. KyuipkaHos,
1961 p., Kinocryais imeni Makcuma Topbkoro), «Mauyxas (peskucep O. Bonpapes, KiHo-
cryzis «Mocdiabmy») Ta in. [9, ¢. 135]. Ha gymKy BYEHOro, J0JIsI MEJIOAPAMU OIMMHIIACS
(B mocati/pKyBaHuii Iepioj) y BeJIbME CKJIaHOMY CTAHOBHIII BHACJI/IOK TOTO, 110 BOHA HE
eBOJIIOLIOHYBasla caMa 1o cobi, a pajiie NPOHUKAIa y CTPYKTYPH iHIMMX sKaHpiB (4K Tomi
BBA)KAJIOCS, «BHCOKMX» JKaHPIiB: Tpareiii, apamu, emorei), Beia TaM poOOTy NPUXOBAHY,
i tomy masioBuBueny [9, c. 137]. BusnaueHHsT «<HU3bKUX» Ta «BUCOKUX» JKAHPiB, HA TYMKY
C. Opeiinixa, JOCUTb YMOBHE, 1XHS B3aeMO/lisd HamaBaga ¢disbMaM He JUIIe BUIOBUITHOC-
Ti — ’KAHPOBUIl CUHTE3 HEPi/IKO NiJABUIIYBaB XYy/I0XKHIO I[iHHICTb KiHOTBODY.

[Ipuksaa B3aeMOTPOHWKHEHHS >KaHPiB Ta HampsaMmiB 3acBiguye ¢inpm «Kopotki 3y-
crpiui» (pesxkucep K. Myparosa, Onecbka KiHoCTyist XynoxkHix ¢iabmis, 1967 p.). Da-
6yJibHA MeJIo/lpaMa TYT CJIYTye KOMIIOHEHTOM aBTOPCHKOTO €K3WCTEHIiITHOTO MOTJIs/ly Ha
JUiTICHICTD 3araJioM i Ha paJAgHCbKYy 30KpeMa. JIT060BHUI TPUKYTHUK OPraHiuHO «PO3YU-
HSETbCSI» Y KOHKPETHIli KUTTEBOI mpo3u. K. MypartoBa 3anaydae HenpodeciiiHuX axTo-
piB, SKi TPeACTaBJISAIOTh IMUPOKI comiajbHi rpynu yaciB «Biguauru» [5, c. 206]. [dymky
PO MeJIo/IpaMy TaKOK HaBilO€ MPOHU3JNBA, NMpUCTpacHa (piHaTbHA MYy3WYHA TeMa, SKa
Harazaye opremiaHHUN CYNpoBiJl <«HiMUX» KiHOCTpidOK. OMHAK <«YUCTY» MeJOJpaMy
3alepeyye aBTOPCbKa, apT-XaycHa CTHJicTHKa (iJbMy, «pBaHa» KOMIIO3UIiS 3 peTpo-
CHEKI[iIMH, CIIOTaJlaMu, TOPYIIeHo XpoHosorieo momaiit. ITogi6Huii ctuap BUKJIany OyB
NpUTaMaHHUP TOTOYACHUM 3aXiJHUM KiHOXBUJIsIM. HamaranHs pexkucepku BigHaWTH
KOMITPOMiC MiXX TPaJUIiiHUM i HOBAaTOPCHKNM He BOEpErNo KapTuHYy BijJl KDUTHKHU i 06-
MeKeHb y MPOKaTi.

YTBepaskeHHs1 YKPaiHCbKOrO HalliOHAJIBHOTO. KiHOMMCTENTBA B INePioJl XPYIIOBCHKOI
<BiITUTH» CIIPSIMYBAJIO PEKUCEPIB /10 TIOMIYKY MEBHUX KOJiB, SIKi i/IeHTU(IKYIOTh YKpain-
cbky KyJabrypy. Crpiuka C. ITapapkanosa «Tini 3a6yTux npeakis» (KuiBcbka KiHOCTY/Iist
im. O. T1. [lokenka, 1964 p.) sanpononysaja (GOPMYBaHHs HAI[IOHAJIBHOI i/Ie] HA OCHOBI
€THIYHOI CBiJIOMOCTi yKpaiHiliB. I[pukMeTHO, 110 MeJjioipaMa, BUTOKHU SKOi CATalOTh apxaid-
HuX pKepest (a 3rofloM — Kasok, Jierenj, 6ajaa/n), HajJaua cBoko 3MicToBy (CHOKETHY) CTPYK-
Typy Kaprtuni C. IlapamkanoBa. Ha 11iit 0CHOBi yTBOpIOBA/IMCS CMUCJH Bi3yaJbHOTO TIOPSI/I-
Ky, i/less Bu3HauaJacst pa/iie 3a (opmoro, aHixx 3a amictom (croskerom). MesogpamMaTnani
ob6pasu i curyarii y <«TiHsX...» BUOYIOBYBaJM HApaTUB BiJIOBIHO [0 JpaMarypriunoi
Joriku. IIporte BiacHe gpamatypris € Juine «@iJbMOBOIO CHPOBUHOIO», X0Y i HEBiJl'€MHOIO
Bijl ApaMaryprii KOJTbOPOBUX IUKJIIB, JKUBOMUCHUX aJto3iii [5, ¢. 186]. HoBaTopcTBo miei
CTPiUKM 3i 3po3yMmisux mpuuwH GyJ0 3acy[KeHe MapTiifHOI BepXiBKOIO KiHemarorpady.
DinpM, gakuil 3’IBUBCS HAPUKIHII «BiJAJTUTH», 3aKJIaB OCHOBOIIOJIOXKHI 3acail MaltGy THbOT
IIKOJIM YKPAiHCBKOrO MOETUYHOTO HAIIPSIMY B KiHOMHCTEITB].

[TigcymoBytoun mocaifKeHHS MeJoipaMu B yKpaiHCbKOMYy KiHomuctenTBi 1950—
1960-x pokiB, MOKeMO 3pPOOMTH HACTYIHi BUCHOBKH: €CTETHYHOIO TEH/ICHIIIEI0 TIepiofy
«Biuruy craJo (POKycyBaHHS yBarwm Ha OCOOMCTOCTI CyYacHWKa, HOTO BHYTPIlIHiN CBIiT
BiZITBOPIOBABCS Yepe3 30BHIIHIH CBIT feTaseii mo6yTy; i/1e0JOTiUHII TPECUHT BiIMOBi THUX
ctpykryp CPCP ranpmyBaB MUCTeIbKUIT TIOCTYT KiHOMeJIOpaMu Ha YKPAaiHCbKUX CTYAiSIX;
MeJofipaMa B yKpaiHCbKUX (imbmMax «kamydJuoBaaacs» Iij colliaJbHy Mpo6JeMAaTHKY i
BUPOOHWYY TEMATHKY; Yy Ilell Tepioj] KaHp MeJOoAPaMU MPOJOBXKYBAB 3MiHIOBATUCS, SK i
Kinemarorpad 3araJjom, I1iJ BIJIMBOM COILiOKYJIbTYPHUX (PaKTOPiB, a TAKOK Pi3HOMAHITHUX
CTUJIbOBUX PillleHb; B YKPATHCbKOMY KiHO MeJioJ[paMa IPOSIBJIJIACS B JilICHO HOBATOPCHKUX
crpiukax («Becna Ha 3apiuniii Byquii» M. Xyiiesa, «Koporki sycrpiui» K. Myparosoi,
«Tini 3a6ytux npeakis» C. IlapamkanoBa), y diabMax i3 TpaguliiHUM [JI MEJIOAPAMU
cBiTorsaoM, KoHpIikTaMu Ta po3suTKOM noaiit («/liBunHa 3 mMaska» I. Kpukyha, «ITo-
BicTh npo nepmie koxauus» Cr. JIeBiHa TOII0); XPYIIOBCbKA <«BiJJUTa» XapaKTePU3YEThCS
B YKpaiHCBbKill eKpaHHill KyJIbTYPi MEBHUMU €CTETUYHUMU ¥ €THUHUMU HOBAIliSIMU, TTOSBOTO
HOBUX iMe€H.
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SUMMARY

The authoress pays attention to the factors, assisting the emergence of melodrama in the Soviet
cinema, and particularly in the Ukrainian one, at the times of the Khrushchov Thaw. The circum-
stances suppressing advance of the specific Ukrainian on-screen stuff, as well as the factors, which
have been impeding the process of the domestic screen culture identification forming for many
years are indicated.

The affinity of melodrama constant characteristics with fundamental features of Ukrainian
artistic mode of thinking, specifically such as impulsivity, priority of emotion, inspiration, feelings
over the pragmatical and logical perception of the world raises the question of melodrama resear-
ching throughout the whole period of the domestic on-screen culture existence. At the present-day
stage, the melodramatic factor is virtually arterial at the Ukrainian screen that also causes the
actuality of scientific approach to the issue of the domestic cinema melodrama.

The main aesthetic and ethic principles of the Thaw art, so-called the Sixties epoch have been
considered. Simultaneously the transitional phase between the totalitarian age cinema and the
Thaw proper is accentuated. The factual materials given in the article display the aspirations of
film directors, as early as since the mid-1950s, to produce films on small-scale themes, attracting
attention to sensual sphere and appealing to universal truth. It is the period when the Thaw’s
fundamental token has been originated: piecemeal refusal from the Socialist Realism aesthetics.
The latter has told on both the gravitation towards new themes and the experimentation with ut-
terance forms.

Notwithstanding melodrama has officially being under a ban in the Soviet cinema, a conside-
rable number of films with many features of this genre created by film directors of central film
studios has appeared at the time under consideration.

Ideological pressure of the USSR appropriate organizations has been an obstacle to the progress
of melodrama at Ukrainian film studios; melodrama in Ukrainian films has been camouflaged
beneath social problems, as well as under industrial and collective farm themes.
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At the period under consideration, the genre of melodrama kept on changing, likewise film-
making altogether, being influenced with social and cultural factors, as well as various stylistic
solutions. In the Ukrainian cinema melodrama has manifested its properties in both actually in-
novatory pictures (M. Khutsyiev Spring on Zarechnaya Street; K. Muratova Brief Encounters;
S. Paradzhanov Shadows of Forgotten Ancestors), also in the films with the world outlook, con-
flicts and events development conventional for melodrama (e.g., H. Krykun A Lighthouse Girl,
St. Levin A Tale on First Love, etc.). The Khrushchov Thaw in Ukrainian screen culture is
distinguished by certain aesthetic and ethic novations, as well as by the appearance of new names.

Keywords: the Khrushchov Thaw, melodrama, Ukrainian cinematographic art, ideology.
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