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CTAHOBJIEHHA PEBYIIbKO3HABCTBA
HA CTOPIHKAX JKYPHAJY «<MY3UKA» 1920-x POKIB

Y crarti cucremarnzoBaHo A0THUYHI 0 TBOpuoi mocrati JI. PeByrbkoro marepiasm skypHaJy
«Mysuka» Bceykpaincbkoro mysuunoro topapucrsa im. M. JleonroBuua Ta OKpecJieHO iXie 3Ha-
YeHHS B PO3BUTKY PeBYLIbKO3HABCTBA.

Kniouosi cnosa: tBOPUicTb JI. PeBylbKoro, peBylbKO3HABCTBO, >KypHaJ «My3uka», MysnuHa
KPUTHUKA, YKpaiHcbka MysuuyHa IIepiofuKa.

B crarbe cucrematusmpoBanbl nocBsiienHble JI. PeByrnikomy marepmuaJibl skypHaJa «Mysbikas
Bceykpawnckoro mysbikajabHoro obmectBa uM. H. JleoHToBrua # JaHa XapaKTepUCTHKA WX 3HAUe-
HUS B Pa3BUTUU PEBYIIKOBEICHUS.

Kntoueswvie cnosa: tBopuectso JI. PeBylkoro, pesylnkosefenue, xypHaa «Mysbika», My3blKab-
Has KPUTUKA, YKPAUHCKas My3blKa/bHasd IIePUOAMKA.

The article systematizes materials devoted to L. Revutskyi, published in the magazine Muzyka
(Music) by the All-Ukrainian Mykola Leontovych Music¢ Society, and describes their role in the
development of Revutskyi studies.

Keywords: Levko Revutskyi’s art, Revutskyi studies, magazine Muzyka (Music), music criti-
cism, Ukrainian music periodicals.

/Rypuan «Mysukas Bceykpaincbkoro MysuuHoro ToBapuctBa iM. M. JleontoBuua
(pami — BMTJI) niarpumyBaB TicHi TBop4i 3B’sa3Ku 3 JIeBKOM PeByIIbKUM, SIK, 3DPEIITOIO,
i 6ararbMa TOrOUACHUMH MWTIISIMHU, YCIJISIKO [IOTIOMAralouu yKPaiHCHKUM KOMIIO3UTOPAaM,
M0 BUILIMBAJIO i3 3000B’s3aHb TOBapHCTBa, mporucaHux y ioro craryti [6], @t mocoi-
JIOBHO BTiJIIOBAJIOCS B JKUTTS pejiKoJierielo Bujanns. /lonomora 1 moJdraia y HaJaHHi
CBOIX NITAJbT JJisl BUCBITJEHHS 0ararboX AacreKkTiB iXHbOI TBOPYOCTI — CTBOPEHHS, BU-
JlaHHA, BUKOHAHHA, PELEH3YBaHHA MY3WUYHUX TBOPiB, OIIHKM AaBTOPCHKOI TBOPUYOCTI
B I1i;ToMY @60 3K BUCBITJIEHHS OKPEMWX 3Pi3iB i1 KOJEKTWBHOTO BUMIpY. 3a MPUHIIUIIOM
«N i xypnan “Mysuka”’> MOMXKHA IPOAYKTHBHO JOCJi/’KyBaTH TBOPUYiCTb 3HAYHOI KiJb-
KOCTi KOMIIO3UTOPiB. TOI'O Yacy, L0 IiJATBEP/KEHO HAIIUMU CTaTTaMu <«JInceHko3HaBui
nocaimkenns y 1920-x pokax (Ha marepiani xypuany “Mysuka”)», «Ilocrars Kupuia
Crerenka Ha cTOpiHKax skypHasiy “Mysuka’s!. Y npornonoBaniii npaiti mogiGHUM YHHOM
posrigaTuMerbes nocrarb JI. PeBynbkoro. «Mysuka» crasia NepiiuM BUJAHHAM, 1O BiJ-
IYKHYJIOCS Ha TBOPYi€Tb MOJIOJIOTO KOMIIO3UTOPA, a BMillleHi y »KypHaJli po3ocepe/KeHi
KPUTUYHI BiZITYKN CTOCOBHO HU3KU HOTO TBOPIB i cIpoba IiJIiCHOrO OXOIJIEHHS TBOPYOCTi
B 1lijloMy OyJI¥ NepiumMu iXHiMu (aXOBUMHU OI[iHKAMU B YKPATHCHBKOMY MY3UKO3HABCTBI.
3ro/loM /10 IUX MaTepiajiB >KypHaJy HEOJAHOPa30BO 3BEPTAJUCA YKPAiHCbKi MY3UKOJIOTH,
30KpeMa BifioMuil cydacHUi peByibko3Haserb B. Kysuk [4], oqnak y Hamriii crarTi mporo-
HY€TbCS a0COJIIOTHO iHIMUN PaKypc iX MPeAMETHOTO PO3TJISLY.

¥ 1923 porii — Ha yac nosiu yaconucy «Mysukay — JI. PeBynbkuii, matoun 34 poxu, 1e
nposkuBas B Ipkasii (tenep UepHirisebka 061acTp), ae OyB OAHUM 3 KepiBHUKIB [Ipuayib-
koi ¢inii BMTJI, a B sunHi HacTynmHOro poKy Ha 3amnpolieHHs My3nyHO-[paMaTHuyHOTO
incturyTy iM. M. Jlucenka (inimiiioBane M. I'pinuenxom i IT1. Kosuipkum, ki, 10 peui,
y TOii "ac ime it ogomoBaan KypHan), nepeépascs 10 Kuesa. «Mysuka» 3a0KyMeHTyBaJa
fioro cTpiMKe BXO/PKEHHS y CTOJNIMYHI MUCTEIbKi Kosa: y ciuni 1925 poky iioro 6yso KooI-
toBaHo B [Ipesugito BMTJI [5, 1925, Ne 1, c. 60], a B 1oTOMY MUTEIb YBIiHIIIOB /10 CKJIAILY
HOBOCTBOPEHOT KOMITO3UTOPChKOT Malictepri nipu ToBapuctsi [5, 1925, Ne 2, ¢. 108].
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Hampukinami 1923 poky skypHasa 3adikcyBaB MOSIBY HOBUX TBOPiB IPOBIHITIITHOTO TOMi
nie aBropa: «Kommosurop JI. PeByubkuii, mo skuBe Huni xono [Ipuaykn wa [lonrasmuni,
HanucaB octaHHimu yacamu: “Ha pikax kpyr Basigony” (op. 13 mas xopy), “Tykaiite
ix” — no caie M. @izsaesroro (op. 14 must xopy), “Cepiie mysukn” (op. 17 miast xopy i
solo). Kpim Toro im Hamucano mysuky z0 Bipiy Tuunnn “/[yma npo Tpbox BiTpiB” Ta my-
3nuHy Kaptuny “Ha kpuiax coHsmuux i scaux mpiin”s [5, 1923, Ne 6—7, c. 42]. Kinbka
nisHimmx nosigomiaenb crocyBaaucss Cumdonii Ne 2: 1927 poky «Mysukas posnosiJa, 1o
«JI. M. PeBynbkuil kinuae cumMdoHilo /18 BeJMKOro OPKecTpy; JABi yacTuHU cuMoHii Bke
opkectpoBaHoy» [5, 1927, Ne 1, c. 73]. Hesabapom 3’aBUBCS aHOHC IIpeM’€PHOr0 BUKOHAH-
Ha 11iei Cumdonii y Mysnuno-apamarnysHomy incrutyti iMm. M. Jlucenka [5, 1927, Ne 3,
c. 48] Ta noBigomJsienns, 1o 3rajlaHuil TBip 3/00yB Tepily npemiio Ha Bceykpaincbkomy
My3U4HOMY KOHKYPCi «10 10-i piunuii sKoBTHeBOI peBosioniiy, ae ¢irypyBaB Imia racaom
«bymyitmo» [5, 1927, Ne 4, c. 35].

BucsiT/mooun TBOpUiCTb YKPaiHCOKUX KOMIIO3UTOPiB, KypHasa <«Mysukas I0AeKyIH
JIPYKYBaB TaKOX crucku ixHiX TBopiB. CrocoBHo JI. PeBynbkoro 1e 6ys0 3po6JeHo ABivi:
1924 poxy B MatepiaJi mij HasBolo «Hortorpadis» Oyrno 3a3HaueHo Bci HammcaHi Ha ToOM
MOMEHT opTernianHi, KaMepHO-BOKAJIbHI, XOPOBi Ta OPKECTPOBi TBOPU KOMIIO3UTOPA [J,
1924, No 1-3, c. 59], a 1927 poky ix 6yJi0O TOBTOPEHO ¥ [TOMOBHEHO HOBUMHK y BUTJISI/II Tpa-
[T ITHOTO CIUCKY TBOPIB i3 3a3HadeHHsAM vacy HammcawHs [5, 1927, Ne 2, ¢. 20].

[Ipykyioun BiZIOMOCTi IIOZI0 TNPOAYKIii OCHOBHUX MY3UYHUX BHAABHMIITB, >KypHAJ
yMicTuB TeBHY iH(opMallifo cTocoBHO Tporiecy BulaHHs TBOpiB JI. PeByrbkoro. 3okpema
1924 poky /lep:xaBHe BUIABHUIITBO YKpaiHu HaApPyKyBaJo 1-ii Buiryck 36ipku «YepBonuii
3acmiB», Kyau yBiinioB ioro xop «I'ykaiite ix» [5, 1924, Ne 4—6, ¢. 52; Ne 7-9, c. 186],
a BUJABHUIITBO «YepBoHMI migxy» — 36ipKy «sKoBTeHb», IM0 BMicTHIa «YHepen» i «O6o-
poHisiM cBobomuy [5, 1924, Ne 10-12, c. 251]. ¥V Buaaauntei BMTJI roryBasacs o
npyky 36ipka «Mosoanii jieniHenb». i3 TBopamu «IlIKoasgpebkuii Mapiry», «Mu Mosofi»,
«Ymepeny [5, 1924, Ne 10—12, ¢. 252]. ¥ 1927 porti yacomnmc npoaHoHCYBaB ApykK «la-
JIUIBKUX TiCeHb», SIKi Mo6aunM CBIT HACTYITHOTO POKY y BUAaBHUITBI «Kuurocminkas [5,
1927, Ne 3, c. 49].

AHanisyoun TOroyacHmWil cTaH HOTOBHAHHS B-YKpaiHi, IO. Tkauenko 3asHauas, 110 y
MOPiBHSAHHI 3 KOMIIO3UTOpaMu-cydacHukamMu — M. Bepukiscbkum, I1. KosunbkuMm, B. Bep-
xoBuHIeM, [I. [lemyrbkuM, HaBith II. ToscrsikoBum Ta B. KocTeHKOM — «3HAYHO MeHIIe
Bugano TBOpiB JI. PeBymbkoro — 1 36. micerb, 5 XopiB Ta Api6HI TBOpH» [, 1927, No 4,
c. 24]. B ocHoBHOMY 11i TBOpH ApPYKyBaJM y 36ipKax PeBOJIONIITHOI TeMaTUKM i YU HE TOMY
I1. Kosutpbkuii B mOOAWHOK{ M 3raiti . mpo JI. PeBylbKoro HenmpaBoMipHO OKPeCJNUB HOTO K
aBTOPa BUKJIIOUHO «PEBOJIOINITHO-XY/I0XKHIX TBOpiB» [5, 1927, Ne 4, c. 17]. dAx Bimomo, 114
TeMaTU4Ha JiHig € MapriHaJbHOIO y TBOPYill cHa/JIlUHi MUTIISA.

«My3suka» mpoBaJujaa CBOEPi/IHY IIPOMOILiI0 TBOPiB KOMIIO3UTOPa. 30KpeMa <«3aloBiT»
JI. PeByIlbKOro wacommc IPOMOHYBaB K 6Aa30BUII pemepTyap /0 MIEBYCHKIBCHKUX CBAT,
a xopu «I'ykaiite ix», «¥Ynepen» i «O6oponnsam cBo6oau» — SIK TBOPU O JIEHIHCBKHUX i
SKOBTHEBUX 00XO/iB [5, 1924, Ne 7-9, c. 159; 1925, Ne 1, ¢. 29-30; 1925, Ne 2, c. 108].
OxpiM 11bOTO, TOKU J03BOJISAIN (PiHAHCOBI MOXKJNBOCTI, JKypHaJ BHJABaB /IEllIeBY HOTHY
6i6rioreuky Tosapuctsa (yci TBOpH Tiepe/l yXBaJIoo /10 APYKY PO3IJisijaa BxkKe 3rajyBaHa
KOMIIO3UTOPChKA Maiicreprsi). Bysio BujaHo 12 BUIyCKiB 11iei 6i6ioTeuKy, Kyau 3 TBOPIB
JI. PeBytbkoro cranom Ha moyatok 1925 poky ysiiiman mimani xopu «Ha 3amisamx mse-
psix» i «Cibo3u kiHoui», a 36ipKa «4 HapojaHi micHi Ha rosoc 3 ¢gopreniano» i «36ipHUK
JTSYUX MiCEHb Ha HapojHi Mejoaii B cynpoBoi gopremniano» (ce6to «CoHeuko») rorysa-
aucs 1o aApyky [5, 1925, Ne 2, ¢. 108]. Hotu i3 1iei 6i61ioTeuku sKypHAJI 3roJJloOM HAJICUJIAB
CBOIM TIOCTIffHMM Tepe/IlJIaTHIKAM SIK 3a0X0uyBaJsibHi GOHYCH, 30KpeMa 3a3HaueHi BHIIe
06pOOKYM YOTUPHOX HAPOAHUX TiceHb [J, 1925, Ne 7—8, c. 256]. Toro camoro poxy GyJo
HaJ[PyKOBaHO i odepty a0 KymiBmai mux HoT y BMTJI [5, 1925, Ne 9-10, c. 377].

Ha cropinkax yacomnucy BMillleHO XPOHiKY KOHIIepTHOTO >XUTTH TBOpiB JI. PeByibkoro.
V nopiBHsiHHI 3 KoMnosuTopamu-cydacHukamu (K. Cremnenkom, I. BepboBKOW 4u HaBiTh
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B. BepxoBuHIleM) 11t XpoHiKka OyJia 3HAYHO CKPOMHIIIA, OCKIJIbKM GpaK HOT 3aKOHOMipPHO
MPU3BOJUB /10 HEBUKOHAHHS TBOPIB Y KOHIEPTHUX ITporpaMax. 3 ycCie€l Horo crajiuHu
emi30/[uYHO 3By4YaJu, 3a BU3HadeHHsM M: ['piHueHKa, TBOpU <«IIOPTATUBHOTO THUILY» [J,
1927, Ne 2, c. 16]. 2 6epesns 1924 poxky Xop-cryais iMm. K. CrelleHKa y cBOEMY TIepIIOMY
KoHuepti Bukonasna teopu JI. PeByipkoro (aki came — He 3asmaueno) [5, 1924, Ne 1-3,
c. 51]. ¥ pamkax Ilepmoi kuiBcbkoi XOpoBOi ojdimMmiagu kKamesa «Pyx» 3acmiBaia Xop
«I'ykaiite ix» [5, 1924, No 10—124 c. 224]. Bimomo, 1o HaJ TBOpaMu KOMIIO3UTOPA TTPAIlio-
BaB i xop llenTpasbHoro ykpaificbkoro pobitan4oro kjay6y B Mocksi [5, 1924, Ne 10—-12,
c. 245]. 1925 poky Ha BUCTaBIli «7 POKiB MY3HUHOI KYJBTYpH» BiZI0yBCS KOHIEPT, Y SKOMY
npo3Byuasu TBopu Takosk JI. PeByibkoro [5, 1925, Ne 1, c. 38], a B 6epesni 1926-ro KBap-
ter KuiBcokoi dinii BMTJI na 3akputoMmy Koniepti BukoHaB ioro Ksaprer [5, 1927, Ne 2,
c. 44]. 1927 poky reorpadis Aemo pO3MMUPUJIACS: TBOPU KOMIIO3UTOPA CIliBaju B YepHiro-
Bi [5, 1925, No 11-12., ¢. 437] it Hisxuwni [5, 1925, No 11-12, ¢. 439] (xopu IucTuTyTiB Ha-
poaHoi ocit), y M. MakuiBka Hiskuucekoi i ¢. ITimana 3omotonockkoi okpyr? [5, 1925,
Ne 9-10, c. 362]. ¥ Aymaisuax #a Iloxinni nmpossyuyas xop «O60poHIsIM cBOGOAMY |3,
1925, Ne 9-10, c. 363], y Kob6ensgkax na IlonaraBmuui — «Ynepen» [5, 1925, Ne 9—10,
c. 353]. Uepracbkuii ocepenok. BMTJI Bukonas napoany micHio 6ypiB «Tu 3naenr cmisnmii
Miii Hapoz» y rapMmownisanii JI. Pesyibkoro [5, 1927, Ne 5—6, c. 72], a BimouepkiBcbka
dinisg ToBapuctBa — <2 possbHux npemoaun JI. M. Pesynbkoro. Ile — HaBiTh i B Kunisi
pinko mouyent!» [5, 1925, Ne 9—-10, c. 366]. 3-nomix fioro Gispmux TBOpiB 1923 poky y
BUKOHaHHI «/[yMKu» mMpo3Bydvasa Kaurata «Xycrunas [3, 1923, Ne 3-5, c. 22].
KonneptHi BUKOHaHHS TBOPIB CTaJM MiATPYHTSM /s IXHBOT orinku daxiBisgmu. TBopu
JI. PeByIbKOTO <«BiZIKpUB» unTauaM >KypHAJy PpeTeqbHO-cyOTempamii Mukosa ['pinuerko:
came Horo nepy HaJeskaJu BCi iXHi KPUTUYHI PO3IVISI/INA, B SKUX [IPOCTEKYIOTbCS [I€BHI 3MiHU
aQHAJIITUYHOI IyMKH aBTOpa. YTiM, Hallliepiie OiiHKy PeByIbKOMY-KOMITIO3UTOPOBi GYJIO JTaHO
B CKPOMHOMY AaHOHIMHOMY XPOHiKaJIbHOMY HOBifoMJieHH] BecHoO 1923 poky: «B mysnumniii
KOMicii ToBapucTBa MOJIOAUI KOMIIO3UTOP JIeBKO PeBylbKkuil BUKOHYBaB CBOI HeBU/JaHi TBO-
pu: doprer’siHoBi Ta BokasibHi (poMatcu it xopu). TBOpPH HAIKCAHO BMIJIO Ta 3 HATXHEHHSIM.
[lesiki XopoBi KOMTIO3UTIiT TPUITHATO 70 perepTyapy Kamean “/[ymka”s [5, 1923, Ne 2, c. 23].
Hapani M. I'pindenxo y peniensii na konuept «/lymu» Big 22 mumuasa 1923 poky, ae, gk
ysKe 3a3HayaJiocs, Mpo3Byyasa KaHTara «XyCTHHa», Jel0 HeJOOIiHUB KOMIIO3UTOPCbKUIl
tagant JI. PeBymbkoro. Amasnidyiounm TBip, BiH 3aKIeHTyBaB Ha BaJaX (POPMOTBOpEHHS
(ax yBaskaB Ha TOH yac)® i BogHOYAC Bi/[3HAYNB MeJIOANYHE o6GmapoBaHHs aBTopa: «bijbIr
opainapnmit JI. Pesynpkuii. Moro “Xyctnna” — I0CHTb BeJMKHil TBIip i TOMY BiJi IIepIioro
BpaKiHHS Ba’KKO POOUTHU Ti UM iHIINI OCTATOYHI BUCHOBKH MPO KOMIO3UTOpa. AJie Harajiaro,
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M0 MW MA€EMO Ha yBa3i JUIIe CiJiyeTHi KOHTYpH HOTO XymoKHbOro obsmuus. HepiBHicTb
(opmu, po3TAHYTICTH, HEBUPA3HICTb — OT 110 KUAAETHCS Y Biui ogpasdy. | 118 HeTpUBKicTb
dopmu BOMpae B cebe i Ti HaHIiKaBilli MOMEHTH HAIPY’>KEHHS H Kpacw, IO eIri30nYHO
PO3KH/IAaHO B TBOPi. Buxoanuth, HeHaue [ie-siKi MOMEHTHU BUIIQIAI0Th i3 3arajbHOT My3UYHOT
JiHii, 9K He IiJaKOM TpucTocoBanuil emizo/ B 1isomy. Illo nHaiiGinbim npusabJioe B TBOP-
yoctn PeByibkoro — to #ioro mesmoankas [5, 1923, Ne 35, c¢. 22].

Pokom misninte, perensytoun 30ipHUK PEBOMONINHNX TiceHb «YepBOHWIT 3acmiBy, 10
SIKOro BBiillOB oguH Xop Mutiisg, M. I'piHueHKO OI[iHMB HOro BiKe 3HAYHO TPUXUJIbHI-
1Ie, HAroJOCUBIIM Ha TBOPYill NMOMipKOBAHOCTI aBTOpa i BIepile aKIEeHTYBaBIIM Ha HOro
«KynprypHOCTi» (B po3yMmiHHi [piHYEHKA «KYJbTYPHICTb> O3HAYaja MIUPOKY XYIOKHBO-
eCTeTUYHY KaTeropilo: BUCOKUI PiBeHb eCTeTUYHO-eTUYHUX 3acaj MUTIA i mpodecionaibHe
iHuBi1yabHO-cCaMOGYTHE BOJIOJIHHS 3ac06aMU KOMIIO3UTOPCHKOI MallCTEPHOCTi, a TaKOoXK
BiTUYTTS Mipu Ta XyA0XKHIN cMak aBTopa): <Y PeByibkoro B iioro xopi “T'ykaiite ix” 3y-
CTpiYaeMO Ti-K KYJIbTYPHI pUCH HOro Xy/JIOKHbOI IIPUPO/IHU, 1110 TaK XapaKTepHi /Js HbOTOo
i Tak SCHO BiApi3HAIOTH HOro, K BiJ Beiei 06w auaerantis (iX yKp. Mysuka iie il Joci He
no36aBUIacs ), Tak i Bi/l THX KOMIIO3UTOPIB CYYaCHOCTH, 10 JJ0BY CKJAJHICTh XYAOKHIX
(opm TOKJIAM B OCHOBY CBOTO XY/IOKHBOTO JyMaHHS. PeByIIbKUil 6iIblll eKOHOMUTD CBOT
XY/IO’KHI pecypcu; TOMY BiH y CBOiX TBopax OiJbIl 3po3yMijauii Maci. Aje mMarepisy 1y
ii BUXOBaHHS BiH TIOMA€ 3HAYHO I[iHHINIWH, HiXK, IMPUKJIAJAOM, BepxoBuHerb» [5, 1924,
Ne 10 =12, ¢. 250].

Y 1927 poui M. I'pinuenko B:ke 6Ge3 mepebibHIEHHST 3aXOILTIOBaBes 30ipkoio «CoHeu-
Ko» JI. PeByIbKOTO, 3a3HAUMBINT, TII0 «aBTOP Ay’Ke CKPOMHO Ha3BaB CBill TBip “36GipHUKOM
Hap. IiceHb’; 1€ 30BCiM He 36ipHUK, a OKPEMMIl I[iJIKOM 3aKiHUEHWIl BUCOKO-XY/JO0XKHIiil
TBIp 3HAYHOTO MalCcTpa; ycd “HApOJHICTL’ MOTO TMOJATAE B TOMY, IO TEMU JIJIsI My3WYHOT
TBOPYOCTH BiH y35B i3 HAPOAHBOIO MY3UYHOrO GaranTBa. A maji — 1ie BATOHYEHI B CBOEMY
MYy3UYHOMY OQOpPMJIEHHI MiHiaTIOPHW, TOHKO TapMOHi30BaHi 3 IpeBAJIOBAHHSAM SICKPaBUX
iJIIOCTPAaTUBHUX MOMEHTIB; Pi’KHUII BH3€PYHOK (POPTEI'THOBOTO CYIIPOBOJY, TOCTPOTA Tap-
MOHill B HBOMY, iHO/AI PUTMiYHA MiKAHTHICTb, iHTepecHi TeMOpPOBi KoMOGiHAIli B MexKax
iHCTpyMeHTa, PO30PicTh Beiel popMU, HE BBa)Kaloun Ha CKJIA/HICTb OKPEMUX €JIeMEeHTiB
ii, — Bce 11e po6uTth nicHi-PeBynbkoro JI. ¢Boro poxay meznespamu. lle koHmepToBuii penep-
Tyap /g HaliGiabin BUOATANBOI 3 My3UYHOTO 00Ky myOmiku <...>» [5, 1927, Ne 1, C. 77].

[Topsin 3 po3joruMu KpUTUYHUMU MipKyBaHHSIMM, Ha okpeMi TBopu M. I'piHueHko Bij-
ryKyBaBcs i JJAaKOHIUHO. 30KpeMa, CTOCOBHO BH/IAHOTO «30ipHUKA XOPOBUX CIIiBiB Ha CJO-
Ba T. IlleBuerkas», B SKOMYy 3 YOTMPHOX YyMillleHMX TBOPIB /iBa Hajexasan JI. PeByibromy
(«Oit, "yoro TH MOYOPHIIO» # «¥Y MEpPeTHKY XO[Wja»), MYy3HKO3HABEllb 3a3HAYUB JIUIIE,
mo «xopu JI. PeByIBKOrO I[i/JIKOM ITi/T CHJy ¥l 3BUYATHUM XOpaM [XOpPOBUM KOJIEKTUBAM. —
L. II1.]» [5, 1927, No 3, ¢..53]. Ille snakoniuninie 6yJ0 popereH30BaHo 36ipHUK PEBOJIIO-
iliTHUX TiceHb «7KoBTEHb», Kyau yBiilloB Xop «Ymepeay» [5, 1925, Ne 1, c. 61].

Onmnintoroun 2 Bunyckn «Kozambkux micedby», Kyau BBiHiniao 10 tBopis JI. Peynbko-
ro («IIpo Cymnpyna», «ITpo lanuna Heuasi», «Oii, He cnaB s HiveHbKy», «IIpo corHmka
Xapkay, «IIpo pyitnysanus Ciuny, «IIpo Kanbuumescbkoros, «IIpo kanaabebki po6otuy,
«Qii 3-3a rip, 3-3a rip», «Oii ckuHeMoch Ta i o Tanapy», «IIpo PeByxy»), M. I'piHueHKO
3HAYHO IHMUPIIE OKPECTUB HOTO MPUHIMIN 06pOOKHM HApOAHOI TicHi: «PeBylbkomy HaJie-
JKUTDH GiJIbllla YaCTWHA JBOX 3MIUTKIB, nmpubansno 2/3 yciei 36ipku. [lorssg na rapmowi-
3alil0 HAPOAHOI IIiCHI OCTAHHIMM YacaMH BiKE JOCUTb YCTAJMUBCA: HeMa TrapMOHisallii gk
TaKoi — € Xy[No:KHg 06poOKa TicHi, jie eJleMeHTH TapMOHii pa3oM 3 MHITMME eJeMeHTaMu
MY3UYHOI (POPMU CTAHOBJIATDH TEBHUIT 3aci6 /15 BiATBOPEHHSI BHYTPIIIHBOI 3BYKOBOI CyTH
HiCHi, /IJIS 3MaJIIOBAaHHS B Cy4acHHX 3aco6aX MY3WYHUX TOi OPUTiHAJBHOI il CBOEpiHOT
iHTOHAIliTHOT MOBM HApPO/HDLOT, MO 3BEMO MM HAPO/HIM CTUJeM B My3ulli. PO3KpPUTTS TOTO
CTHJIIO B CYYaCHMX MY3UYHUX 3ac00ax i € 3aB/laHHg KoMIo3uTopose. I Tomy B Takux ¢dop-
MaX MU KOHCTaTyeMO He 0OpOOKy, He TTPOTOrapMOHi3allilo, a CIpaBKHIO TBOPYiCTh, 0OYMOB-
JIHy BHYTPIIIHiMM JaHMMM 3BYKOBOIO HauyaJsla, 3aXoBaHuUMU B IicHi Ta ii Tekcri. Takum
msaxoM izte i JI. PeBy1ibkuii, Jaoun iHTepecHy KOMIOHOBKY» [, 1927, Ne 4, c. 53].

187



Kynbminartiero cryaiit TBopuocti JI. PeByIlbKoro B sKypHaJii cTajia po3ropHyTa My3udHO-
kputnuHa (a pajiie CHHKPETHYHA, «HAIlliBHAYKOBa») my6uikailis «Mysuunuii cuayers |3,
1927, No 2, c. 13-20]. ¥ niit M. I'piHYeHKO BHUCBIiTJIUB OCHOBHWIi, Ha HOTO JYMKY, HalpsM
TBOpUOCTi JI. PeBymbkoro — dopremianHy My3uKy, AaBIIN TOKJAIHY XapaKTePUCTUKY i
3ac06iB Bupa3Hocti. MysnKO3HaBeI[b YeproBUil pa3 HAroJOCHB YUTAYaM >KypHAJIy Ha 3ra-
JAyBaHiil Bulle «KkysabTypHocti» JI. PeBynpkoro: «Bepratounch 10 PeByiibkoro, Mu B repiry
Yepry MyCHMO KOHCTATyBaTW HOTO Cepio3HYy MY3WUYHY KYJIbTYPHICTb, TINOOKE 3HAHHS pe-
CypCiB CBOro My3MYHOIO MHCTelTBA I yMiHHA MaiicTepHO BoJogitu HuMu. <..> 3a TUMU
KOHTYPaM# BUPA3HO MOYMHAIOTH IIPOSIBJISTHCS HAHOiIbII XapaKTepHi pUcH TBOPYOTroO 06JIMY-
Y KOMITO3UTOPA, i Tepina 3 HUX — Iie Haxua o ¢opren’sHa. <...> ¥ JI. Pey1bkoro ioro
opren’ssHoOBi opus’n € HeoOXi/HA OpraHivHA YacTHHA HOr0 XyJ0KHBO-TBOPUOi HATypu» [J,
1927, Ne 2, c. 17]. Bonnouac M. I'pinuenko 3azHauaB, M0 PeBYIbKUN «OCTiJIbKU KYJIBTYP-
HU My3WKa, 10 3aMKHYTHUCS B ogHOMY (oprerr’'sHi He Moxe» [5, 1927, Ne 2, c. 18].

Amnauisyloun Mysuuny Moy JI. PeBynpkoro, M. I'piHueHko BUAiJIUB rapMOHi4HE MUC-
JIeHHSI KOMIIO3uTopa: «<..> Mu Bijipasy BilUyeEMO 3aKOXaHiCTb KOMIIO3UTOPA IapMOHiKO-
norioHiYHIMI KOMOiHAIiIMI 3ByKOBUME <...>. 'apMoHiko-mioJipoHiUHMIT KOMILIEKC iH-
TOHAIli#l TOCUTb CKJIQJHUI, 6arato3By4YHHil, HACHUEHUI HMEBHOIO 8BYKOBOIO HAIIPYSKEHICTIO;
BiH i roctpuii, i Hi’)KHU, i CyTO JUCOHAHTHUN, aJie’HIKOJIU BiH HE MEPEXO/UTh JI0 CTyIEeHS
rpy6oro My3WYHOTO TAaCTPOHOMi3My, IO HOTO Tak JIOOMTh B3araji Halla My3WYHA Cydac-
HiCTb, HiUOTO raJac/MBOrO, HiYOr0 MiliaHCbKoro. € B HOro rapMoHisiX pyX, AMHAMi3M, TIeBHA
yacTuHa GyPXJINBOI €KCTAaTUYHOCTH, aJjie BCE Ile HPOXOAUTDH KPi3b MPU3MY CIIOKilfHOTO 3BYKO-
CIIOIVIJIAHHS: JyMKa 3aBXK/M IlepeBaska€ HaJl eMOIlisiMH, KyJabTypa Oepe ropy. Kiacuuno
YUCTUI MayKOpP-MiHOP B #Oro J1a/10Biil MOGY/IOBI 3i BciMa MOTO OCTAHHIMM YCKJIQJIHEHHSIMU —
1e, 31aBasocs-6, BUXiiHA TOYKA rapMOHiKO-TIOMi(OHIYHOTO 1yMaHHsS PeByI1bKoro, aje maJji
B CBOEMY IOCTYIIi 1iJIKOM IIPUPOAHDO i OPraHiuHO MEPEXOAUTD BiH i /0 aTOHAJiI3MYy, YIIepTO
BCe-TaKM BUCTABJIAIOYN BCi Kiiouesi sHaku (@-moll’amit npemon)» [5, 1927, Ne 2, ¢. 18].

CriocrepeskeHHsT MY3MKO3HABIF HaJ MeJOAMYHUM i rapMoHiunum mucienusam JI. Pe-
BYIIbKOTO aKTyasbHi il moHmHi: «M0ro. camoctiiina MeJoanKa He JaeThes 3pasy Ha CIyX,

‘;\«
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oco6mBO 'y dopTernr’aHoBiit Myswuili, ii Tpeba TIyKaTW, JOBUTH, i JIHMIIE cepell KacKajaw
rapMOHIYHMX KOMIIJIEKCiB BOHA TTpOMaliHe BUPA3HUMHU MJIACTUYHUMHU KOHTYPaMU CKJIaHOT
nomiponii, mpomaiiHe i 3HWKHEe B Maci TapMOHIYHO-HATIPYKEHUX 3ByuYaHb. <...> B TBopax
6isbIIOr0 MarTaly caMuil MaTepisii MeJOAMYHIIT KOMIIO3UTOP I0OUPAE NO-CBOEMY, 0COO-
Jaueo [kypcus 3rigno opurinamy. — I. I11.]. Bin nrykae HaiGibIn OpUriHATBHUX iHTOHAILiN-
HUX 3BOPOTiB MeJIofii, BiH po3po06.Iioe Horo Tak, 10 MIBU/KO HOTO MeJIoC TIePeXoUTh Yepes
noJ1ihoHIT0 B KOMIIJIEKCH CKJIQJHUX TapMoHiil. | 1e <...> opra"iyHa BJIacCTWBICTb TBOPYOI
HATypH KOMIIO3UTOPa, chepa My3MIHUX JYMOK SIKOTO BUPA3HO TSXKUTD /IO CYYACHUX TapMo-
HivHUX TTo6yI0BaHby» [5, 1927, Ne 2, c. 19].

M. I'pirdenko He 0GINIIIOB yBaTroI0 TAKOX iHINI BUpakaabHi 3aco6m JI. PeBytbkoro. -
6UHA BUCBITIIEHHSI TBOPUYOCTi KOMIIO3UTOPA CHPUYMHKIIACS JI0 TOTO, IO caMe I myOikalis
BBA’KA€ETHCSI HAPi’KHMM KaMeHeM HOBOI'O HAaIpsSMY MYy3MYHOI HayKHM — PEBYIbKO3HABCTBA.
Y npomy HOMepi GyJIO TIPOAHOHCOBAHO i APYK HAHOIMKYNM 4acOM TeMATHYHOTO aHAJi3y
Ipyroi cumdonii, opnax teii marepian (aBropersa JI. PeByibkoro — 1) Gysio onpusioqHeHo
moitHo 2013 poky B 36ipili My3WKO3HaBYNX papuTeTiB [8].

JleBko MukomaiioBuu g06pe 3HaB iHO3eMHiI MOBU I B ogHOMY 3 HOMepiB «Mysuku» Bu-
CTynmuB y pouxi Tiymaua. Moro mepy HanexuTh BHITyKafimii mepekuaan Texcry «Quelques
mots de mes derniures oeuvres» («Kinbka cjiiB npo moi ocrauui tBopu») I. CrpaBHHCHKO-
TO, 0 B YKPaiHCbKOMY >KypHaJii BUiIIoB 1ij Ha3Boo «Irop CrpaBuHchbkuil mpo cebes [J,
1925, Ne 2, c. 80—82], i neBennke nepeHe ca0Bo 10 Hboro. Ily6mikaitieo mboro Marepiamy
JI. PeBylbkuil XOTiB BHECTH SICHICTb Yy PO3INOBCIOPKEHI B Ti YaCh TBEPASKCHHS <ITPUXUJIb-
HUKIB TapMOHIYHOIO CTUJIIO B MY3UI[i» CTOCOBHO MECHIIOBAPTOCTI KOHTPAIIYHKTY, AKi I10CHU-
JaJmcs npu Tomy Ha aBropureT [. CTpaBHHCBKOTO. AK BUTIIMBAJIO 3 MTyO iKalliil, ClipaBKHs
noauttig I. CTpaBUHCBKOTO 3 NMPHUBOAY MoOpyieHoi npobjeMu GyJa IiJKOBUTO TTPOTUJIEK-
Hoto. Ocoby mepeksazada y TeKcTi sipuxoBaHo kpunrtoHiMom JI. P., omHak mans mabmmke-
nux g0 BMTJI mysuunux aisuiBAid ingopmaliis He CTaHOBUJIA TaeMHUILI i B ycHill dpopmi
nepegaBaJacsa BIposoBxK Beboro XX ¢r. — Big b. Jlgrommucbroro yepe3s M. Crenanenka
no B. Kysux (ii nigrsepmkysas i M. Topaiiiuyk).

[Iy6aikanii skypuany «Mysukas 3acBil4U/IM NIBUAKY 3MiHy 3HadeHHs JI. PeByIiipkoro-
KOMIIO3UTOPAa B MUCTELIbKOMY IIPOCTOpi TOIO Yacy: IepIly 3rajJKy PO HbOrO K PO MO-
JIOZIOTO aBTOpa 3 nepudepii, sk MoBuaocs, aatoBano 1923 poxom, a Bxke 1925-ro moprper
JI. PeBy1bkoro 6yJsio HAJPyKOBAHO B HEPIIOMY BHUITYCKY «AJbOOMY TIOPTPETiB /isiUiB yKpa-
iHCbKOT My3W4HOI KyabTypu». [3, 1925, Ne 9—10, c. 373]. Tak camo cTpimMKo 3MiHIOBaIaCH
JyMKa Ieplioro pesylbkosHaBig — M. I'pinuenka — BiJ HeZOOLiHKM «XYCTHHH» 4Yepes
cxBasieHHs «['ykaite ix» Ta 3axomnsieHHs «COHEUYKOM» JI0 ITUTOBAHOTO BUIIE TBEPXKEHHS
PO «Cepio3Hy My3WUYHY KyJabTYpHICTDH [JI. PeBynbkoro. — I. I11.], rmuboke 3HaAHHS pecypciB
CBOTO MUCTEITBA 1 yMiHHS MaiiCTEPHO BOJIO/IITY HUMU», BUCJOBJEHOTO B cTaTTi «MysuuHuii
cuayets» [5, 1927, Ne 2;¢. 17]. 3 «Mysukus» niznaemocs 1po tepuucruii nisx JI. PeByiib-
KOI'0 /IO CBOT'O CJlyXada — He/0CTaTHe BUAHHSA I BUKOHAHHS Horo TBOpiB, i came «My3ukas»
BCiJISTKOIO TTPOMOITI€I0 TBOPUYOCTI KOMITIO3UTOPAa HaMarajacsd CKOPOTUTH ITI0 BijcTaHb. I, Ha-
pemti, y «Mysuiii» Gyno 3akjiazieHo GyHAaMEHT PEBYIIbKO3HABCTBA, 10 AKTHBHO PO3BU-
HYJIM HACTYITHI HOKOJIiHHS yKpaincbkux MysukosHasilis (I. Kuceavos [3], T. Illedpdep [9],
M. Bamuk [1; 2], A. IToctaBna [7]) i skuii 10 cboroani 36epirae CBOE HayKOBe 3HAUEHHS.

! O6unsi 3a3unaveni my6rikaiii nepeGyBaoTh Ha CTA/il IPYKY.

2 Huni — ¢. MakiiBka HociBcbroro p-uy UepHniriBebkoi o61. i ¢. Ilimane 30J0TOHOCHKOTO p-HY
Uepracbkoi 061,

3 ImoBipHO, Ha Taky ominky M. I'piHueHKa HAIITOBXHYJO OJHOPA30BE MPOCTYXOBYBAHHS I[bOTO
TBOPY B IIpOTrpaMi KOHIIEPTY 6€3 MOXKJIMBOCTI JOKJIAIHIIIOrO 03HANOMJIEHHS 3 HOTHUM TEKCTOM, IIIO,
SK BiJIOMO, CJi/ly€ 3a JiiTepaTypHUM MEPINo/KepesoM. Mucrelbka mpaktuka X X CT. CBIYUTH 1TPO
HPOAYKTUBHICTD HIJIAXIB, HAKPECJACHUX LI€I0 KAHTATOIO, AKI IPOLOBKUJIO YUMaJO KOMIIO3UTOPIB,
3okpemMa M. Ckopuk y kanrati «[amamiss.
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SUMMARY

The magazine Muzyka (Music) of the All-Ukrainian Mykola Leontovych Music Society has
become a milestone in the formation of professional music periodicals in Ukraine, clearly accu-
mulating the most characteristic features of music-cultural processes in the 1920s. The journal
had essentially influenced the art of composing, music education, performance processes, different
structural elements of music studies, having determined for a long period of time the directions
of their development. In this context the works on Levko Revutsky (1889-1970) published in the
journal reveal a special value, being in fact the first published reviews of his art. They may be di-
vided into several thematic groups. Firstly, there are those which accumulate some crucial strokes
delineating his life path. They witness the rapid change of Revutskyi’s role in the artistic space of
that time — from a young provincial author (1923) to a progressive Ukrainian composer (1925).
The second group, a conditional one, is composed of the materials on the artistic activity of the
composer. The journal helps to indicate the emergence of new works, contains two full lists (1924,
1927), some information on their publication, and thereby promotes those works as far as possible.
Moreover, there is some information on the chronicle of his concert performance.

As one of the most valuable research resources from this journal may be considered M. Hrinchen-
ko’s critical reflection on L. Revutskyi’s art. Muzyka reproduces the evolution of his opinions —
from the underestimation of the cantata Khustyna (Kerchief) through the approval of the choir
Hukaite yikh (Call for Them) and the admiration for the children’s cycle Sonechko (Sun) to the
unfolded creative portrait of the artist, revealed in the article Music Silhouette. In this article
M. Hrinchenko had demonstrated the main, according to him, direction of Revutskyi’s art — piano
music, — having given the detailed description of its means of expression. M. Hrinchenko outlined
the organic interconnection between melodious, harmonic and polyphonic factors of the music can-
vas, the melodic implied, the roughness of the harmonic language, having especially accentuated
Revutskyi’s artistic level of culture, by which he meant a special professional individual mastery of
the composer’s means and the author’s excellent artistic taste. The depth of Hrinchenko’s penetra-
tion into the composer’s art had shaped Revutskyi’s Musical Silhouette as the starting point of
Revutskyi studies in music. Having been developed in the works of next generations in Revutskyi
studies, Hrinchenko’s thoughts have nowadays acquired a special scientific value.

Keywords: Levko Revutskyi’s art, Revutskyi studies, magazine Muzyka (Music), music criti-
cism, Ukrainian music periodicals.
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