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INTAHISM OJIEKCAH/IPA KO3APEHKA:
MPOBJEMU BUKOHABCTBA TA IHTEPIIPETAIIII
(Ha MpPUKJaAi KOHIIEPTHOTO KaHPY)

¥ crarrti nogaHo 3araJibHy XapaKTEePUCTUKY penepTyapy BiJloMOTo yKpaiHchbkoro miaHicta Osex-
canapa KosapeHka, a TakoX CHOCTEPEKEHHS 3a OCOOIMBOCTSIMU HOTO BHKOHABCBKOTO CTHJIIO HA
IIPUKJIaAl aHa/li3y TBOPiB KOHLEPTHOIO KaHPY.

Kntouosi cnosa: mosiMesnouute TPAKTyBaHHS (DaKTypH, KOHIEPTHICTb, TeaTpasi3oBaHiCTb, BU-
KOHABCbKa iMITPOBi3allisi, BeKTOPHUI iHTOHAIIITHUIT 06pa3 CBITY.

B crarpe mpezcraBiena o61as XapakTePUCTUKA PernepTyapa N3BECTHOTO YKPAMHCKOTO TTHAHICTA
Anexcannpa Kosapenko, a Takske HaOMIOAEHIS 32 OCOOEHHOCTIME €r0 UCIOJTHUTETbCKOTO CTUJIS Ha
mpuMepe aHAJIN3a TPOU3BEAEHUN KOHIIEPTHOTO JKaHPa.

Kniouesvie cnoga: moiuMeI0IN4IecKast TPAKTOBKA (DAKTyPbl, KOHIIEPTHOCTD, TEATPAIN30BAHHOCTD,
HCIIOJTHUTEJIbCKAA UMITPOBU3aIuAd, BeKTOprIIL/,I I/IHTOHaHI/IOHHbIﬁ 06pa3 MHpa.

The general characteristic of the repertoire of‘a famous Ukrainian pianist Oleksandr Kozarenko
is given in the article. The author is analysing the peculiarities of his executing style by way of
example of the analysis of works of concert genre.

Keywords: a polymelodic interpretation of texture, a concert, adaptation for the stage, executing
improvisation, a vector intonation image of the world.

«ABTOp BMUpa€, KOJIU CTaBUTb OCTAHHIO KpaIllKy y cBoeMy TBOpi. [lasi Bce 3aexutb
Bijl inTeprperatopiB. CborojiHi, B ernoxy “cMmepti aBTopa’ BJIaCHE 3POCTAE POJb CMUCJIO-
BOT aKTHUBHOCTi BUKOHABISI — TIyMaua MY3WYHUX TekcTiB» [1], — rosoputb Osekcanap
Kozapenko' — miaHiCT i3 SCKpaBuM, iHAWBiTyaTbHUM BUKOHABCHKUM CTHJEM. BUITyCKHUK
JIbBIBCHKOrO MYy3MYHOTO YUMJIHIIA 10 KJacy dopreniano €srenii Arpockinoi (1982) ra
Kuiscbkoi koncepBatopii 1mo kiaacy mpodecopa BceeBosnoga Bopobiioa, maypear Pecriy6-
JIKaHCHKOTQ KOHKYpcy imM. M. Jlucenka (1984), nunomant BceeykpaiHChKOTO KOHKYPCY
KamepHux BukoHaBIliB (1986), Bil KoHilepTye B YKpaini ta 3a kopaonom (IToabmia, Himeu-
unHa, Ecronis, CroBadunna, MakesioHist, Pocist), 10 TOro , sIk KOMIO3UTOP — Jiaypear
muctenbkux IIpemiit im. JI. PeBynbkoro ta M. Jlucenka. Bin 6arato BucTymnae B ancam6-
JAX 3 BOKaJicramMu Ta iHCTpyMmenrasicramu — Jliogmumiolo [lasumykoro, Jligiero IyTko,
Banepiem byiimicrepom, Bosogumupom IrmareHkoM.

Penepryap Ounekcanapa KoszapeHka MicTUTDL IMOHA/[ JBICTi TBOPIB MaJuX i BEJUKHX
dopm. TIpubausHO PiBHOIIHHO TIpejcTaBjieHa B HboMy yKpaiucbka (/[. BopTHSHCHKWMIL,
O. Kosapenko, M. Komsecca, A. Koc-Anarosbcbknii, M. Jlucenko, b. Jlgrommuchkuii,
JI. PeByupkuii, M. Ckopuk, €. Crankosnu) Ta 3apy6ixna mysnka (I1. C. Bax, JI. Berxo-
e, 1. Bpamc, E. Ipir, A. JIBopskax, @. Jlict, B. A. Momapr, C. IIpokod’es, C. Paxmani-
HoB, O. Ckpsa6in, @. Illonen, I1. Yaiikosebkwuii, [I. locrakosuy, P. Ilyman). IIpore pis-
HUIA € B TOMY, IO cepei 3apy6isKHOTO periepryapy nepeBaskaiorh TBopu X VIII-XIX crT.,
TO/li SIK IOMi*K YKpaiHCBbKOrO — B OCHOBHOMY XX CT.

Y 3apy6ixknuiit Mysuii — muToMa OiJBIIICTD KOMIO3UIIHT MUTIIB aBCTPO-HiMEIbKOT
(1. C. Bax, JI. Berxosen, . Bpamc, B. A. Monapr, P. Illyman) Ta pociiicbKoi MmKiJ
(C. TIpokod’es, C. Paxmaninos, O. Ckpsab6in, I1. Yaiikoscbkuii, /. Ilocrakosuu). B ykpa-
THCBKIN — mpubausHuil mapurer cxigHoykpaincokoi ([I. Boprasucbkuii, M. JluceHKo,
b. Jlatomuucokuii, JI. PeByipkuii, €. CrankoBuu) ta 3axigHoykpaincbkoi mkia (O. Ko-
sapenko, M. Kosecca, A. Koc-Anarosibebkuii, M. CKOpUK).
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Y CcTUJIBOBOMY BiJIHOIIEHHI TIepeBakaloTh TBOPH poMaHTHYHOI g06u (M. JluceH-
ko, . Bpamc, E. Ipir, A. [Isopxkak, ®. Jlict, C. Paxmaninos, O. Ckpsabin, @. Illo-
nen, II. Yaiikoscbkuii, P. Illyman) ta mysuka XX cr. (O. Kosapenko, M. Kouecca,
A. Koc-Anartosbcokuit, b. Jlaromuncokuii, JI. Pesynbkuii, M. Ckopuk, €. CrankoBuu,
C. IIpokod’es, . IlocTakoBuy)?.

Y KaHpOBOMY — Ha MEPHIOMY MiCIli 3HAXOAATbCSA KPYIHi, MMUKJIIUYHI KaHPU — KOHIEPT
(1. C. bax, JI. bopragucekuit, O. Kosapenko, A. Koc-Anatonbcbkuii, B. A. Momapr,
C. Iporod’es, C. Paxmaninos, II. UaiikoBcokuii) Ta comara (JI. Berxosen, 1. Bpamc,
@. Jlict, O. Kozapenko, M. Jlucenko, b. Jlaromuucokuii, M. Ckopuk, €. CraHkoBudy,
@. IMlonen, /. [Mlocrakosuu). 3 iHmoro 6GoKy, AOCUTHh 3HAUHY KiabKicTh (6JM3bKO COTHI)
y fioro pernepryapi nociJlaloTb KaMepHO-BOKaJIbHI Ta KaMepHO-iHCTPYMEHTaJbHi MiHiaTiopu
(1. bpamc, O. Kosapenko, M. Komecca, A. Koc-Anarosbcbkuii, M. Jlucenko, b. Jlsaro-
muHcbkuit, JI. Pesyipkuii, @. Mlonen, [I. MlocrakoBuy).

[Tpu6snsno pisHoBaskno mpaiioe Osekcanap KosapeHnko sIK cobHUIT BUKOHABEIb, aH-
caM6JIicT Ta KOHIlepTMelicTep. K COJIbHMIT BUKOHABeIb BiH TPae€ TBOPU i CYTO COJIBHO-
ro pernepryapy (1. C. Bax, JI. Berxosen, . Bpawmc, E. Ipir, ®@. Jlicr, O. Kosaperko,
A. Koc-Anartoabcbkuii, M. Jlucenko, b. Jlaromuuebkuii, B A. Monaprt, JI. Peyiib-
kuii, O. Ckpa6in, @. [Mlonen, 1. Yaiikoscokuii, P. Ilyman), i Al coaicta 3 OPKECTPOM
(M. C Bax, O. Kosapenxko, A. Koc-Anaronscekuit, B. A. Momapt, C. Ilpokod’es, C. Pax-
maHiHoB, 1. Yaiikocekuii, P. Illyman).

Y kamepnomy ancamOi roJoBHUM i GaraTopidHuM maptaepoM Ogekcannpa Bomogumu-
poBuua Kosapenka e Jlinig OcraniBaa IllyTko, 3 K00 meperpano Husky TBopiB JI. ber-
xoBeHa, . bpamca, A. /IBopskaka, O. Kosapenka, B. JlarommHcbkoro, M. Ckopuka,
€. CrankoBuua, /[. IllocrakoBmua. Ax koumeprmeiictep Onekcanap KozapeHko cmis-
npamoe 3 Jlioamuaono JaBumykoio tTa Bamepiem Byiimicrpom (conocnisn M. Jlucenka),
a Takoxk — Okcanoro Myxoio, IBanHoio [lltypmaxk.

Oumexcanap KoszapeHKo € aBTOpoM BOCBMH MoOHOTpadiuyHuMX Tporpam. 30KpeMa: Ipo-
rpaMm 3 TPhOX Kaasipuux koHmepri M. C. Baxa (d-moll, f-moll 3 ta moagiitnoro c-moll,
3irpatoro paszom 3 MupocaaBoM J[paranom) 4; 1BOX JMCEHKiBCbKUX MporpaM — (oprerian-
Hoi (cospHoi)® i BokasbHOI (3 Banepiem ByiiMictpom i Jliogmuioo JaBuMykoro) 8, compHIX
nporpam i3 TBopiB b. JlgrommHcbkoro, A. Koc-AHaTosbChbKOTO, «25 MUTTEBOCTEN YKpaiH-
cbKoi popTerianHol MySUKU» Ta ABOX KaMEPHUX IIPOrpaM, 3irpaHuX 3 HAPOAHOT apTUCTKOIO
Vkpainn Jligieo [Tyrro (tBopu aas ckpunku i ¢popreniano [I. [TlocrakoBuya Ta MpOEKT
«YKpaiHchKa CKPUIIKOBAa COHATa»).

OueBuiHO, MO MoHOTpadiuHi. MporpamMu AeMOHCTPYIOTb TOJIOBHI TMPIOPUTETH MUTIIS.
ITe i € TIOKA3HMKOM ocep/sd HOro pemepryapnoro Bu6opy: M. C. Bax, axmii 3a cioBamu
Ousexcanpa Bojogumuposiua, — BiuHe, Te, 1m0 Oyjae akTyaJbHe 3aBKau (3 BUCTYILY Iie-
pexn crysentamu YKpaincbkoro BisnbHoro YHisepcutery B Mionxeni); Mukona Jlucenko,
SIKOMY TIPHCBSYeHa KaHAUJATCbKa JUcEepTallis i 3 SKUM TOB’s3aHa 1mpobseMaTuKa Hallio-
HAJIBHOT MY3WYHOI MOBHU SK TeMa JAOKTOPchbKOi auceprtarii Omekcanapa Kosapenka; ykpa-
incbka mysnka XX cr. (B. Jlgromuncobkuii, JI. Pepyupkuii, O. Kosapenko, M. Kouecca,
A. Koc-Anaronbcbkuii, M. Ckopuk, €. Crankosuu) i [I. [locrakoBuu. I[ikaBo 3ayBaku-
TH, TII0 BJIACHE 3i CBITOBOI My3WKH B MOHOTpadiuHUX TporpaMax IpeICTaBIeHO TBOPH IBOX
reniip — 1. C. Baxa i [I. IlloctakoBuya. I B 11bOMY BiHONTEHHI He MOKHA He 3ayBasKUTH,
M0 TBOPYICTb OCTAHHBOTO € CBOEPIJHUM IIPOJOBKEHHAM 6GaXiBCcbKoi JiHiT B MHCTENTBI
XX ct. Bee pemta — ykpaincbka mysuka y Bumipi — M. Jlucenko i XX cT.

Heo6xiaHo takox BigsHauntu, 1o B pernepryapi O. Kosapenka npucyTtHi Taki 6JUCKyYi
i JIOCHUTb 4acTO BUKOHYBaHi 3pa3ku (oprermianHoi JgitepaTypu, gk Konieptu B. A. Mo-
napra (d-moll, C-dur), P. lllymana, C. Paxmaninosa (Ne 2, 5), II. YaiikoBcbkoro (Ne 1),
C. IIpokod’esa (Ne 3), conaru JI. Berxosena (Ne 6, 16, 32), E. Ipira, ®. Jlicra, @. Illo-
neda (Ne 2). 3 inmoro 6oky, murenb € (DaKTHYHO IIEPIIOBiJKpUBaYeM HU3KH Qopre-
miagHuX TBOPiB Mukosm Jlncenka, Anatosisi Koc-Aratonbebkoro, Bopuca JlgTomuachKo-
ro, MupocsaBa Ckopuka, €srena CrankoBuua. | 3BWYaiiHo, ayske IiKaBOIO YaCTHHOIO
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perniepTyapy IiaHicta € TBOpU 3 HOro
BJIACHOTO KOMTIO3UTOPCBKOTO JIOPOOKY.
Came B HUX BiJI4yBa€Tbcs HalbisbIna
cBOOOZIa BUKOHABIA, HOT0 aOCOJIIOTHA
PO3KYTICTH 1 IIPUPOAHICTD IIPOUUTAHHA
MY3UYHOI'O TEKCTY.

Posryiisinemo okpemi npuxaaam BU-
KOHABChKUX iHTeprperaiiit Onexcan/i-
pa Kosapenka, a came: d-moll'uwnii
kaaBipuuit kounepr M. C. Baxa, sxuit
O. KosapeHko BHUKOHye pa3oM 3 Ka-
MepHUM opKecTpoM Perpetuum mobile
(pupurent T. TaBaiii), a TakoX BJac-
Hi TBopu Concerto Rutheno ta Kon-
zertstlick y TomMy camMoMy BUKOHAHHI;
yei samen — 1999 p.), cnmpatouuch Ha
KOHUEIII] iHTepnperalliiiHoro anaJi-
3y M. Cxkpe6roBoi-@imaroBoi [3] Ta
0. MapKOBoi' [2].

Komnoaurop i mianict Ouekcangap Ko3apenko 1. C. bax. Kouuepr d-moll pns

KJIaBipy 3 opkecTpoM. Yca I uvactuna
(Allegro, d-moll) BinsHaueHa PiBHICTIO MPOTIKAHHS MYSMYHOrO 4acy i IPOXOAUTH, MOB
Ha o/fHOMY auxaHHi. Bona obOpamieHa SCKpaBUME. iTEHTUYHUMU ITOYATKOM i 3aBepIIeH-
HAM Pilllyyoro, JpaMaTUYHOrO XapakTepy. BukJajeHHsa TeMu IPOXOAUTb B YHICOHI BCbOrO
OPKeCTpy i coJiicTa, MiJIKPeca0IYn TPYIIOBUIA, KOJEKTUBHUM XapaKTep >KaHPOBOi MojeJii
concerto grosso, jie colicT — OfrH 3 6araTbox.

Komnosuniiino-1pamMarypriyHol0 KaHBOIO TBOPY € IIPOBE/eHHS TeMH B Pi3HUX TOHAJIb-
Hoctax: d-moll — a-moll — F-dur, a-moll — C-dur — g-moll — d-moll. 1le By3/0Bi TOUKH
TBOpY (KOMIO3MIIifiHMIT penbed), CXOAMHKHN, SIKMMHU KPOKYE XYA0KHiH o6pa3. Mix mpo-
BeJICHHSAMM TeMU — MarépiaJ, mo ii BiaTiHge (kommnosuniiinuii gon). Came y 3B’43yI0unx
poszisax GopMu ToJ0BHA POJIb HaJeXKuTh coicty. Tomy TyT mpo3opa (akTypa: OpKecTp
MOBUYNTH 200 (DaKTUYHO MOBYHTH, PpaKTypa cosicta audepeHIitoeTbes. ¥ Hill BUpasHuMu
CTAIOTh PUCH IIPUXOBaHOi MoaipoHii, mominaacroBocti (aBa, Tpu GakTypHi mapu), moJi-
MEeJIOJIMYHOCTI. AJie TOJIOBHE — 3aBXK/M IIPUCYTHS B IIUX PO3/iJax y mapTii coJicra 1Jo-
MIUHHICTD, TePACONOAIGHICTD TPAKTYBaHHS (DAKTYpPHO-MEJOAMYHUX JTiHiil. MapHO 1ykatu
TYT JIOMiHYBaHHS OJHi€i MeJOAUYHOI JiHii Ha/J iHIIOIO, yci BOHM PiBHI i HaKJa/lalOThCS
OTHA Ha O[HY, SIK TIOBEPXH 6ararornoBepxoBoi OymoBu. OYeBHIHO, OCHOBU TAKOTO MiXOLy
CJIiJl IIyKaTH He JIuIlle y BUKOHAaBCbKill inausigyanbnocti Onexkcanjgpa Kosapenka, aJe if B
ecTeTHIli, CTUJIICTHII Ta BUKOHABCHKUX OCOOJMBOCTAX GAPOKOBOTO MHUCTEIITBA.

CrapoBunHa conarHa ¢dopma TyT HaOyBae puc poH/aJbHOCTI I Bapiamiiinocri. Tema
I vactuHM noeAHyE B cOGi pUCH TaHIIOBAJbHOCTI, cKepiosHocTi (il moyarkoBuii MOTHUB
6JIM3bKUI 10 3aT0JIOBHOTO MOTUBY (dyTu c-moll 3 nepmioro tomy JITK). BoxHouac BoHa
Ma€ BUPA3HO JpaMaTUYHUN, TeaTpaJibHUil, TiepconidikoBanuii xapakrep. lle mopTper mpa-
MaTUYHOI'O T'epos.

3BepTae Ha cebe yBary COJIbHWIT PO3JiJ Iicjs TTPOBEJEHHSI TeMU B TOHAJIBHOCTI a-moll
Ha ToyaTKy po3poOku. lleit daxrtypuuii ckiaj, AyKe XapaKTepHUH TaKOX S TBOPiB
O. Kosapenka (nqus., nanpukaau, Concerto Rutheno: 1mo4atok TBOPY, a 0COGJIMBO — T10-
YaTOK APYroi 4acTHHU: Allegro giusto). BupasHe po3Be/leHHs TOJIOCIB-TIJIONIMH Y [TPHU-
xoBaHiit moaiconii (22 taktu 10 penpusHoro d-moll, mepesOCTaHHBOrO MPOBEAECHHS TEMI),
HO/IAaHUX Y pesibe(HOMY — OKTAaBHOMY i TepIlieBOMY — HOTOBIIEHHI BiTIOBi{HO. A 32 JIeB’ATb
TakTiB 110 osiBu C-dur daxkrypa B maptii costicra mie 6iJblie aeTanizyeTbest. BinbyBaerbes
PO3LIEIJICHHA Ha TPU IIJIACTU: IHTEPBAJIbHO-TAPMOHIUYHY OCHOBY, BUCXiJHI MEJIOJAUYHI MO-
tuBn (y Mexkax OKTaBM) i HU3Xi/He 3aBepiieHHs (pasu 3 pucaMu MPUXOBAHOT MOJTiOHII.
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[To6ynoBa dpasu, morika dpasyBaHHA TYT XBUJIETIOAIOHA: IMITyJIbC, 3 PO30iTry 3aXOTJIeHHS
MEeJIOJIMYHOI BEPIINHU 1 CXOAMHYACTE NTOBEPHEHHS /10 OCHOBH.

Bupasna asoriomunHicts (ABosipycHicTb) (dakTypu, a BiANOBIHO i JiajoriyHa mnepe-
KJWYKA ABOX PETiCTPiB CHOCTEPITAEThCA B MAPTii COJiCTa 3a MIICTh TAKTiB O MPOBEJACHHA
TeMu g-moll. KopoTka Ka/ileHIlisl TpAaKTOBaHa, SIK TaKa, 10 MOYMHAETDHCS Bi/l MiCIIeBOT KyJIb-
MiHallii — 3 BepmnHU-Kepesa. [lounHaounch 3 KyJabMiHallii, BOHa PalTOBO CIyCKA€ThCH,
HECTIO/IiBaHO BJIMBAIOYNCH Y 3arajbHi popMu pyxy.

IT vactuna (Adagio, g-moll) — ne Bapiauii Ha basso ostinato’. Bona mae pucu apii
lamento, xapakTepu3yeTbCsl MUPOKUM MEJOJAMYHUM PO3JUBOM i € SICKPAaBUM BUSIBOM KaH-
tusienHocTi mianiamy O. Kozapenka. DopreniaHo «iepecriByes» cTpyHHuX. Hespaskaioum
Ha Te, 110 MapTisi OPKECTPy TPE/CTABJIsIE CaMOCTIHII Mesioin3oBaHuil (pakTypHUIl T171acT,
COJIICT 3aB/ISIKM NAJIbIIEBOMY JIeraTo, IJIACTUYHOCTI I 3B’I3HOCTI T'pu IepeBepllye THYyY-
KiCTh, TOBHOTY i COKOBHTICTb 3By4yaHHs cTpyHHHX. Mesoxis (dpakrypa — romodoHHOrO
HaxuJy, Xoua i HOJIiCpOHqua) TeMOPOBO BU/IIJISETHCS, HACTIJAbKM BOHA KPUXKA, TEHIITHA i
6e33axucHa. lle izeanpuuii, Tmmboko inauBiAyasbHuil 06pas. Hespaskaioun Ha Ipo3opicThb
daxrypu (Menofis i ApyTruii TOJOC-KOHTPAITYHKT), BUKOHAHHS COJIICTa CTBOPIOE BPasKEHHS
rTMOWHN, TIOBHOTHU i 00’€MHOCTi 3By4aHHS.

Berynu codgticta cripuiiMaloTbes sIK MiJIKpecyeHHSI, CTAHOBJIEHHS i (hiKCyBaHHS BEPIINHU
(BxkmBalOThCA aheKTOBaHO-TeATpPasbHi NPUIOMH, 3 eJeMEeHTaMu Bi6paTo.y dopremiano),
iCJI1 YOTr0 PO3IOYMHAETHCS CTPIMKUII CIIYCK, HE3BOPOTHE MaiHHS MeJOAUYHOI JiHii, gke
MPUBOANTH /IO BUPA3HUX IHTOHAIiNl 3iTXaHHS B 3aKimueHHIX ¢pa3. 3aMicTb PUTMiYHOT
PEryJISPHOCTI i MOTOPUKU TIAHY€E METPOPUTMiduHA CBOOO/A.

Heo6xiHo 3ayBaskuTH, 110 MEJIO/IisI COJHCTA Tiie i TOMY € TaKOW Pesibe(HOIO, M0 KOHTPa-
NYHKT, KW iif TpOTUCTABISAEThCS, He € cyTo oprenianuuM. lle basso ostinato, mo 3By-
9uTh y dopremiano, aje mpoay6aboBaHE BIOJOHUEASIMH, TOMY TeMOPOBO MiKkcoBaHe. Takum
YMHOM, MeJIO/Iisl COoslicTa — €1uHe, 1o TeMOPoBo, putMiuHo (imMrposisalliiina, npuMXJIMBa
puTMiKa), 3a JiHeapHUM PeJbEMOM MPOTUCTOITH YCHOMY iHIIOMY aHCaMOJIIO.

Ounexcangp Kosapenko MOOMBAETHCS MPOHUKJMUBOI JI3BIHKOCTI 3BYUaHHS MEJOMIT MIJIs-
XOM 0c06sinBOi IVINOMHY 3BYKOBHAOOYBaHHS, SIKiCHOI XapaKTepPHOCTi 3BYKY.

Heo6ximHO Tako;K 8BEPHYTH yBary Ha PoJib MapTii cosicTa Ha MeXi KOKHOTO pPO3[iay
dopmu. TTobGyroBaHa gK Bapiailii Ha basso ostinato (e woTupu Bapiatiii + BCTyI i 3aBepiieH-
Hs1), 1 GopMa 3pobJieHa Tak, IO caMe COJICT Byasloe MeKi MiX BapiallisiMu, 3IIa/Kye
cTuKU. Bo BeTymae Ha TakT paHille OPKeCTpy, BUIIEPE/KYIOUN BJAcHe BCTYI 6aca. Y mep-
IUX JIBOX Bapiallisix y 3B’$I3Ky i3 IIUM BHHMKAIOTH iMiTalliiiHi BCTynu. Y JBOX iHINMUX —
MPUKJA/M PiZHOYACOBOTO BCTYIY I0JI0CiB KOHTpacTHOI mosigonii. Ilo mipi po3BuTky vac-
TUHM SICKPaBiCTb i KOHTPACTHICTb MEJOJMYHOIO Marepialy 3pocCTae.

TpakryBannsg B miii-yactuni maprii (Menonii) cosicra i maprii opkectpy mae miacra-
BU /111 TIOPiBHSHHS 8 aHAJOTiYHUM BUIIQJKOM, npuBeseHuM y MoHorpadii 0. Yekana y
3B’SI3KY 3 JIOCJIi/IPKEHHSIM iHTOHaIiiiHoro o6pasy cBiTy TBopuocti II. YaiikoBchkoro. Cru-
pafounch Ha acad’€BCbKi BU3HAUYEHHS MEJOCYy i KOJOPHUTY, SK CHiBHOTO i TOTO, IO TPOTH-
CTOITh cmiBHOCTI [4, c. 147], BUueHUil TpaKTy€e MeJOC SK MPOSIB «OCOOMCTICHOTO BHYTPIlll-
HbOTO “g” MWTIISI», i, BiJIMIOBi/IHO, KOJIOPUT SIK 3HEOCOOJIEHE <«IM03a0COOMCTiCHE, 30BHIIIHE
“me-a"» [4, c¢. 153]. I3 mporo nmorsiy, OCUJIEHe aKIIEHTYBAaHHSA MeJIo/lil, BU/TiJIEeHHST MeJIoC-
HOT'O, CITIBHOTO MOYATKy MOXKHA TPAKTYBaTH SIK aroreil rimGOKO iHAWBIyaJbHOTO 06pasy,
crBopenoro OsekcanpoM Kosapenkom y npomy kxommepti 1. C. Baxa.

Yszarasi tpaktyBanHs KozapeHka Biji3HaueHe MPIOPUTETOM TOPU3OHTAJi HaJl BEPTH-
KaJLIIo. IU/II[GTbCH po dakTop Bce3araJabHOI, MOBCIOAHOI MeJsou3allii TBOPY, aje TaKoxX
Nmpo Te, MO TiaHicT yMmie BuUpiBHATH Aetani (axTtypu i, gK NnpaBujo, 3aBXKAu POOUTDH
e, He BiJ/afoum TepeBary TOMY YW iHIIOMY (DaKTypHOMY IIJIAaCTy UM eJeMEHTY HaBiTb
Ha KOpPOTKUI 4Yac. Mo)kHa IPUIIYCTUTH, WO TaKWil MiJgXiJi 3yMOBJIEHUN Yy TOMY YUCJi
TUM, 1O SK AJg KoMmmosuTtopa /s Ousekcanapa Kosapenka Jyske BasKJUBUM € 3araJib-
HUiT KOMIIO3UIi HHO-ApaMaTyprivuuii BuMip TBOpy (110 PiZIKO 3YCTPIYAETHCA Y «UUCTUX>
BUKOHABILIB).
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Ouxexcanap
Ko3zapenko

Ha mpe3eHTalii
CBOTO /UCKY.

= 2010 p.

¥Bara 0 KOMIIO3UIifHO-ApaMaTy pPriuHoro BUMipy Xy/05KHbOIO TBOPY i4I0B’43aHi 3 UM
cuMerpuytictb gopmu (LOTpUMAHHA i IiAKPECTEHHS ABUIL ITOBTOPHOCTI, KBaApaTHOCTI
o0y/I0B), MiIKPECIEHO palliOHaJbHE, CTPOTe MPOYUTAHHS (DOPMU, @ TAKOXK IepeBakHa
CIIPAMOBAHICTb PO3BUTKY [0 IeHepaJIbHOI KyJAbMiHallil, IO PO3MIILYETbCA B 3aKJIIOUHOMY
posaini dopmu (y 1bOMy BUIIQJKY i B Iepuliii 4acTHHi KOHIEPTY, i B APYTiil) AaiOTh IIi-
craBu CTBep/pKyBartn cxuJbHicTh Ofiekcanapa Kosaperka o auHaMigaoro (BeKTOPHOTO)
inToHamiiiHoro o6pasy csiry (repmin fO. Uekana)®.

I1T wactuna (Allegro moderato, d-moll) vocnth y3araiabHenuii xapakrep®. JdKicTb TeMaTns-
My BIJIMBA€E i HA XapakTep HWOro iHTEPIpPETallii, 10 MoJsTae y BiJICYTHOCTI apTUKYJISIiHHOT
Jetarisaiii, mepeBaXkaHHi TMi/ICYMOBYIOUOTO Mi/IX0y, (DaKTypHOI MACHUBHOCTI TEKCTY, y SIKO-
My TIPEBAJIIOE MOTOPUKA, TOKATHICTb, a BIAATAK — BiPTYO3HICTH, KOHIEPTHICTDH, ePEKTHICTD Y
fioro BukJsai. B enuaomy moromi pyxy III gactwau Burpumanuii equuuii Tim GpaxTypu.

IIT yactnHa yTBep/Kye NMPHHINIM, Mokagani B I yactuni: ancamOieBe, TOMOPUTMidHe
TPaKTyBaHHS OCHOBHOI TeMu. (cTapocoHaTHa (hopMa, TOHAJBHUN IJIaH CXOXKHUH 3 MEPIIOIO
yacTuHow: d=a—C=B—d) Ta nopiBHAHO audepeHIliioBaHe, iHWBiAya i30BaHe MMHUCHMO B
PO3BUTKOBUX, 3B’g3ylounx posfinax. llogo maprtii cosicta B 3B’3younx Ta po3poOKO-
BOMY poO3/ifiax (OPMHU, TO TYT BOHA TPAKTYETHCS SIK JiaJOTidYHA 3 OPKECTPOM, MPUYOMY
repeBaskaloTh MOTOBINEH] TTapaeJJbHUMK TEePILisIMU, JellNMaM#, CeKCTAaKOPJAaMH MeJOANYHi
MOTHBH, & TaKOX IPUHOMHU IIPUXOBAHOIO JBO- i TPUTOJOCCS Ta aple/i’Kio — Taki, Mpo sKi
rOBOPHUJIOCST B Tepiniit yactnHi. 3arajsom [II wactuaa — 11€ MOTOpUKA 1 OHOPIAHICTD PYXY.

Omxe, gki pucu BUKOHaBcbKoro ctuio O. KozapeHka MOXXHA BUDPI3HUTH, BUXOASUM 3
[POBE/ICHOTO aHaJi3y BKe Ha 1IbOMY eTalli jocaijxkenns. [lo-niepuie, TsSKiHHSA BUKOHABIISA /10
KOHIIEPTHOTO sKaHpy (JIMB. aHAJi3 pernepTyapHOro CIMCKY) i KOHIEPTHOCTI SIK XapaKTepHOI
SAKOCTI BUKOHABCBKOI'O CTHUJIIO, IO BEJMKOIO MipOIO 3yMOBJICHO JIiIEPCBKUMU SAKOCTAMU BH-
koHaBctBa Osekcan/ipa Bosogumuposuya. I1i sigepebki sikocTi — yMiHHS BecTH 3a co6010,
TpUMaTH Ha cO6i KOJIEKTUB, OYTH HOT0 SPOM i OMOPOIO i/ Yac KOHIIEPTHOTO BUCTYIY, a Bi/l-
MOBiTHO BUOWpPaTy i BUOYOBYBAaTH BIKOHABCHKY KOHIIETIIII0 TBOPY — TPOSBJISIOTHCS HABiTh
B yMOBAaX He 30BCIiM «3PY4HOTO» JIIS I[bOTO TBOPY, AKNM € 6apokopuii kontept M. C. Baxa,
6JIVKYUI 10 TUITY concerto grosso, HidK COJIBHOTO BipTYO3HOTO KOHIIEPTY.

bes cymuiBy, onpa3y NOMITHUMHU B 11iii BUKOHABCHKiNl KOHIIEMNIlii € pallioHaJbHICTD,
YiTKiCTb, JiOriuHicTh TO6YM0BU (DOPMHU, B3a€EMO3B’SI3KIB MixK ii KOMIIOHEHTaMu — Te, IO
cam Ogsiekcan/ip BosioqnMupoBuy HasnuBae CTPYKTYPOBAHICTIO KOMIIO3UILiT, TiICHUM 3B’SI3KOM
X €eJIEMEHTIB Mi’K c060I0 i B3a€MOOOYMOBJIEHICTIO KOXKHOTO 3 €JIEMEHTiB KOMIO3UILiT.
AJpKe TiJKPeCJTeHNMHU, BUAIJEHUMU €, HANPUKJAA, PisHi (akropu moBTOpHOCTI (OKpiM
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MEJIOAUKO-PUTMIYHUX — JAWHAMIYHi, TEMIIOBi, MTPUXOBI TOITO), JIOCUTD BUPA3HUM € PO3-
MesKyBaHHS po3/1iftiB dhopmu. Takuil BAKOHABCbKUI CTUJIb, OYEBHU/IHO, BAXKKO BiJ[HECTH /10
iCTOPUYHO-OPIEHTOBAHOIO BUKOHABCTBA, a/)K€ B HbOMY MaJIO 30BHilIHIX arpulyTiB (mepir
3a BCe, HEMA€ CTAPOBMHHUX iHCTPYMEHTIB), ajie BHYTPIlIHIN 3MicT, XapaKTep XyA0KHbO-
ro o6pasy, BUKOHABCbKi 3aco6M, OCOOJMBOCTI MiaHi3My, YiTKiCTb apTHKYJAIIl B IiJOMY
BKa3yIOThb Ha IJIM6OKe MPOHMKHEHHS coJiicTa B cucteMy o6pasiB, ecTteTHky, ¢dinsocodcbko-
ceitorngaauit Hactpit XVIII cr., a Takok — 1110 TOJIOBHE — MY3WYHO-iHTOHAIIWHUI CTPiit
MHUHYJIOrO, 30KpeMa — TeMII, JAUHAMIKY, IITPUXU.

Heo6xigno 3ayBaskuti, mo B I1ijoMy BukoHaHHg Ouekcanjpa KosapeHka cTBOpIoe
BPaKEHHS [PaMaTUYHOTO CTUJIIO, a/Ke WOTO Tpa HOCUTL TepcoHidikoBaHWI Xapakrep,
Bi/JIMIOBi/IHO HEPiJIKO BUHUKAE BPa’KEHH:, IO IMepes cayXadeM / TgadyeM pO3rOpTAEThCA
My3UUYHO-TeaTpaJiizoBane AilicTBO. I'osloBHUM (haKTOPOM, SAKMIl CTBOPIOE BpaskeHHs TeaTpa-
JII30BAHOCTI BUKOHAHHS, € KOHTPACT MiXK TeMaMH, pO3/iJaMu, YacTHHaMu (opmu — 3a J10-
MOMOTOI0 BUKOPUCTAHHS TEPACOTIOAIOHOT IMHAMIKY, KOHTPACTHUX TEMITiB, MTPUXiB, CIOCO-
6iB 3ByKOBU00yBaHHs. KpiM TOrO, 1IbOMY CIIPUSIOTH KaHPOBi 0COOTMBOCTI iHTEpIIperartii
TBOpY (T. 3B. BUKOHABCHKMI >KAHPOBUiI HAaXWJ), 3aBASKM 4OMY B OKPEMHX BHUITQJKaX He
MPOCTO BUHUKAIOTH, & HABiTh Ii/IKPECIOIOTHCS 3B’3KU KOHIIEPTY 3 MY3WYHO-TeaTpabHU-
MU skaHpamu. [louatok KOHIEPTY, HAIPUKJIAJ, CIIPUMMAETbCS K TUIIOBA OllepHa iHTpaJa.
Amxe 3akgnyuHi 3aco06M B HbOMY aKIEHTOBAHO [OCUTH CHJIBHO, a BiJITAK 3a IOTIOMOTOIO
IbOTO CTBOPEHO BUPa3HMil TeaTpaJbHuii adekT Ha 3pa3ok: «Cuyxaiitel BucraBa mouasa-
csa». Hapeurri TearpasibHy npupo/ly BUKOHABCBKOI iHTeprpertailii Oaekcanjpa Kosapenka
HiIKPECJIOIOTD JIy»Ke BUPA3Hi IIPOBeJCHHA TeMU y CIiBBiJHOWEHHI coniicm — opkecmp, e
COJIICT MOMITHO BUXO/IMTH HA NEPUIUI MJIaH, IK aKTOp y TeaTpi BUXOAMUTb Ha aBaHcleny. Lle
CTOCYETHCS TAKOXK i COJIbHOI KajeHiii (Ha moyarKky pernpusm).

bes cymuiBy, no6pe MOMITHUM € TIOJMiMeJONYHE TPaKTyBaHHS (baKTypH, B3arasi Xxa-
pakTepHe /s BUKOHaBcbKoro<crumio Osekcanapa Kosapenka (te, mio miaHicT HasuBae
OKMBJICHHSIM KOKHOTO 3 (haKTYPHUX IJIACTiB), IKE BEJAbMU 3PYUYHO 3aCTOCOBYBATU BJIaCHE
B yMOBax MoJi(poHIiYHOTO CKJIaay. BoHO € BUABOM YKPAIHCBKOI MiaHICTUYHOI IIKOJIN 3
norsiy il BOKaJbHOI, CHiBHOI HMPUPOAH; a TAKOX SK 3aci6é CTBOPEHHSI XapaKTepHOI s
HaIliOHAJIPHOTO MUCTEITBA B IIiJIOMY JHPHKO-ApaMaTHYHOi o6pa3HocTi. Taka Mesoau3artis
(paxTypn zie i B ymMOBaxX HMPUXOBaHOI MOJMIPOHIT, pO3IIENIIOI0YN TKAHUHY Ha Garare Mepe-
JKMBO I1i/IFTOJIOCKIB, 1 B YMOBaX apne/kio, siKi CIpUilMaloTbCs SK €IMHA, X04Y i pO3piJsKeHa
MeJIOANYHA JIiHid.

Y Biacaux tBopax Ouqekcangpa Kosapenka — Concerto Rutheno, Konzertstlck —
y TpPaKTyBaHHi mapTii coJicTa mposBasgioTbes cxoxi pucu. Ilo-nepie, i B Concerto Ruthe-
no, i B Konzertstuck Benvka yBara B mapTii coJiicta mpH/iiJieHa iMITPOBi3alliitHuM po3/iijam
dopmu, a cama iMIIPOBi3allis HOCUTH MeJOMINHUI XapaKTep i BUKOHYETHCS IaHICTOM 3
MaKCUMaJbHUM aKIEHTYBaHHAM TOPU30HTAJbHOIO, MeJoJnvyHOoro Havasa. Ilo-npyre, nap-
Tish popTemiaHo TPAKTYEThCS IK O/lHA 3 6araThbox B aHcamObJii. To6TO TyT HeMae BipTyo3HOT
POMAHTHYHOI KOHIIEPTHOCTI TMPOTSATOM IIiJIOTO TBOPY, HATOMICTh — TIpeBaJIIOBaHHS aHCaMO-
JIEBOCTI, BIATaK PUCU KaHPy concerto grosso — i B OAHOMY, i B iHIIOMY TBOPI.

[Mounnaioun 3 |3 | Konzertstick, Onekcannp KosapeHko BKUBa€ yaio6JeHIi TIPUHOM —
MPUXOBAaHY TOJiPOHII0, BHACIZOK YOTO TAPTidg COJICTA CTA€ MOJIMEJTOAMYHOI0 — PO3-
raJly>KyeTbcsl Ha /iBa 1apu: BUTPUMAHUN peneTuiiiHuil TOH i MeJoAMYHUil roJoc (te i
iHIIe 3apa/jy BUPA3HOCTI, ACKPABOCTI BUAIJIEHHA IIUX MEJOAMYHUX I1JIACTIB IOTOBILYETHCA
OKTaBHO). Y Mexkax Iliei JlpaMaTypriuyHoi XBuJIi 3By4YMTb, MiXK IHIIMM, BUpa3Ha aJio3igd 10
tTemu ToKatu 3 Bigomoi Tokaru i dyru d-moll . C. Baxa. dk Mesoxnuti TPaKTOBaHi i
1106Y/10BH [4], 110 TTpeICTaBAAIOTh CO60I0 KOHTPACTHI HOMIOHIUHI CIIETIHHA 3 eJleMeHTaMu
pakoxofy i o6epHeHHS. Y paMKax IbOro 6araToroJoccs TMiaHiCTOM MeJIOIN3YEThCS KOKEeH
rojoc. Takox sk MejsoauuyHuii noganuii dparmMeHT maprii dopTeniaHo B Koii, Je coJio
aeiitu 3ByunTh Ha oni apremxio dopremiano.

3arayioM HeoOXi/THO MiJKPECJUTH, MO B IiJJOMY TBOpi HeMae aKopaoBoi (akTypu, rpu
iHTepBasaMu TOIO. 3arajoM y napTii ¢popTerniano nmanye cTuxis MeJOAMYHOTO PO3TOPTAHHS
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(11a OCHOBi 1IPOTO MOKHA TIPUITYCTUTH, IO TeHepa/bHA HACTAHOBA IliaHiCcTa Ha <BOKAJIi-
30BaHe» OKWMBJIEHHS IJIACTiB (pakTypn BimBae i Ha Xapakrep (akTypu, sSKy BHOMPAE
KOMIIO3UTOP).

AckpaBuM MPUKJIAIOM iMITPOBI30BAHOTO PO3TOPTaHHS i Ipu GapBaMy MPUXOBAHOT TOJIi-
omnii, a BogHOUac — mosiMenoqnuHOI TKaHWHY, € noyatok Concerto Rutheno. Onnovacho
nia"ict BAAJO0 HACJiAYE TYT IMPUIOMU TPH HA IUMOAJIAX.

Bes mepmia wactuna Concerto Rutheno ywikaabHa THM, 1O B TEKCTi YaCTKOBO BUIIH-
cani asmearopuyni no6ynosu. To6to rpacdiuni mosHauenns, ayske dparmentapai. Tomi sk
BukoHanus Ogekcanapa Kosapenka € TpuKJIagoM PiJKicHOI CIiBHOCTi, MEJOCHOCHOCTI,
nimicrocti popmu. [IpoBiany posb y 1iil cutyarii Bifirpae cosicT-BUKOHaBeIlb, sIKUIl Befie
KOJIeKTHB 32 coboio. Lleit mpukaa moxkasye HaM, IO MEJOAUYHICTD € SIKIiCTIO HE TiJbKH
BJIACTUBOIO ITMCHbMOBHUM TEKCTaM, ajie ¥ BUKOHABCHKiil iMITpoBi3allii KoMIto3uTopa-miaHicra.
OueBu/IHO, CXUIBHICTD /10 MEJOJNYHOI iMIIPOBi3allii iHCIipyBaJja CX0xKi SKOCTi B MUCbMO-
BUX TEKCTaX KOMIIO3UTOPA Ta OCOOJUBOCTI OTO0 BUKOHABCHKOTO CTHUJIIO — TSXKiHHS JI0 TIPO-
cniByBaHHS Ha dopreniaHo.

[Ile omHUM TIOKA30BUM TPUKJAJIOM TOJiMEJTOANYHOTO PO3IIAPYBAHHS TOJIOCIB MPUXO-
BaHO-TIOJi(pOHIYHOTO THITY (DaKTypH, IO BUPOCTae 3 0AraTOKPATHOTO PETeTHIiHOTO Io-
BTOPEHHS OJTHOTO TOHY, a TaKOX OJUCKYdYoi BMKOHABEHKOI iMIIpoBisaiii € movarok maptii
dopreniano B apyriii yactuni «Concerto Ruthenos, ie miaHicT OJMCKAaBUYHO POBIIHPIOE
Jlialla30H TeMM 32 PaxXyHOK BKJIIOUEHHS 10pasy. iHIIHNX, Ha AaJbllIiil BiAcTaHi BiJ LEeHTPY
posramoBanux 3ByKiB. [loegnanng npuilomy flepeknjianis pyK 3 MillHOIO, IIPY>KHOIO aTa-
KOIO 3BYKY 30BHI CXO’K€ Ha PUTYyaJl 3 IOCJI/JOBHO BUKOHYBAaHUMU MaridHUMU AiAMU.

30BHIIHIIT BUTJIS/ apTUCTA HA ecTPa/li, HOro CleHiuyHa MOBeIiHKa Bi/[IoBi1ae o6pa3y po-
MaHTUYHOTO MUTIIS, CIIAIKOEMILST BEJMKOI KIAACUKO-pOMaHTHYHOI Tpaauilii. Ile 3i6panicTs,
HiATATHYTiCTh, Y XOPOLIOMY PO3YMiHHI CHEHIYHUI aKaJeMi3M, BOAHOYAC MiMiKa, Jialla30H
PYXiB TiJla MPOMOBJISIOTD JI0 CJayXaya Npo TINOOKO eMOIliiiHe BiuyTTs i CIPUIHATTS MY-
3UKN CaMWUM BUKOHABIIEM, SIKUI TYT, Ha CIIeHi, MEPEXWBAE caM i OJHOYACHO 3i cjyXauem
3apsi/IKa€e BCiX, y TOMY YMCJ OPKECTPaHTiB, cBoiMu emollisimu. Ciieniuna nosejiinka OJiek-
cangpa Kosapenka Takok BUSIBJISIE B HBOMY JIi/IePCbKi SKOCTi, a/iske BiH (POKycye HaBKOJIO
ce6e yBary, IIpuBePTAIQYN IIOTJISI/] APTUCTUYHUM BUPa30M OOJINYYS i 1ocTaTi, apTUCTU3MOM
PYXiB NPOTATOM BUCTYIY. TakuM 4MHOM, apTUCTU3M Ha CIeHi 11i/l Yac KOHIEPTHUX BUCTY-
MiB € Ba)KJIMBUM KOMIIOHEHTOM XYIOKHBHOTO 06pa3y, CTBOPIOBAHOTO TTiaHiCTOM.

3ByK miamHicta — A3BiHKH, CpibJscTuii, KoHIepTHUil. BiH BuaisgeTbcs TeMOPOBO Ha
doni opkectpy. IlinkpecseHo KOHTpPACTye 3i 3ByUaHHSM CTPYHHUX TnOOKe, iTKO cdo-
KycoBaHe 3BYKOBHJOOyBaHHS. BogHouac crocrepiraeTbcst BMiHHS J06yBaTh TIPY’KHE ITi-
JIECTIPSIMOBAHO yJlapHE 3ByYaHHS, aJjle He MOBepXHeBe i He crpubaioue, a TIMGOKe, y Mipy
HacuueHe it mponukJauBe. Ille ogHe yMiHHS MUTIISL — JlerKa HAliBrpa, HalliBHAIPABaHHS, K
Ha 1ouatky Concerto Rutheno, To6T0O Bi4yTTs BiJIbHOT, HEMOB MiK iHIITUM, iIMITPOBi3aIlii,
BJIacHE 0COGJIMBOIO MOJErMIEHOr0 3ByKOyTBOpeHHs1 (1Ipo /ianas3oH BUIB i crioco6iB 3ByKO-
BI00yBaHHs Gyjle CKa3aHO Mi3Hile).

Oco6umBocti mianisamy Ogexcangpa Koszapenka, iMOBipHO, BIJINBAIOTH i HA BUOIP Bij-
MOBIIHUX TMiaHICTUYHWX TPUHOMIB i TEXHIK y HOro BJIACHUX TBOpax — APiGHOT maJibIieBoi
TeXHIKN, pyXy TapajeJbHUMH iHTepBaJaMu, apre/kio, dirypaiiii — Bce «TOPU30HTANb-
HUX» BHU/iB. AKOP/OBOI TeXHiKM MPHU IIbOMY INPAKTUYHO 30BCIM He 3ycTpiduaeTbcsd. Y IIi-
JIOMY TiepeBaskaloTh mrpuxu legato i non legato (staccato piako). [lyske BeJHMKy yBa-
Ty TiaHiCT MPU/iJg€ TIaBHOMY TOJIOCOBEIEHHIO i, MO 0COGJUBO BasKJIWUBO, TTPABUIHHOMY
(BokasbHOMY) (bpasyBaHHIO, He 3JI0BKUBAE TEAAJLITIO.

Ax i B 6axiBCbKOMY KOHIIEPTi, B 000X KOHIIEPTHUX TBOpax Ko3apeHka MoxHa criocrepira-
TH PUCH BEKTOPHOTO, IMHAMIYHOTO iHTOHAIIHOTO 00pa3y cBity. Y Konzertstiick 3BepTae Ha
cebe yBary XBHUJIENIONiOHMIT XapaKTep PO3TOPTAHHS MaTepiaJy, 10 IPUBOIUTD /10 TeHEPAb-
Hoi kyabMminanii (mounnaroun 2 taxtu 10 [6] i mani) 3 amosiero 10 Bigomoi Temu E. Mop-
pikone Chi Mai (), Jie BinGyBaeTbcs 3pUB KyJbMiHAIii, MOB'A3aHMIl i3 BTparoo igeady,
a BiJINOBi/THO TIMOOKOI0 BHYTPIIITHBOIO TPATEIIi€I0, Ky TEPEKUBAE T'epOil TBOPY.
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Boanouac i B Konzertstlck, i B Concerto Rutheno Moxxna TIOMITUTH IIHPOKE 3aCTOCYBaHHS
npuilomiB imMnposisanii. Bizomo, 1110 iMIpoBisailiifHicTb € XapaKTepPHOIO PUCOI0 HAPO/HOIO,
0cO0JIMBO HAPOJHO-IHCTPYMEHTAJIbHOTO BUKOHaBCTBA. [Ipo Take HapoaHO-iHCTpyMeHTaJIbHe
TpakTyBaHHs TapTii (opreniano Moxkua cMismBo rosoputu B Concerto Rutheno, sik TBOpO-
Bi, MOOy/I0BaHOMY Ha /IBOX (POJIbKJIOPHUX TeMaX, HAa 3pa30K POMAHTUYHUX paricopiil. Tomy
a6COJIIOTHO TIPUPOJHNMHI BUIVISIIAIOTH TIOPIBHAHHS OKPEMUX IIPUHOMIB TP IPENapoBaHOTO
dopreniano B Concerto Rutheno i3 mumbaibuumu penerutlisiimu, dirypaiisimMu, 6aHypHu-
MU aprie/pkio Tomo. | Bignmoigno iMmpoBizoBanuii Xapaktep doprenianHoi maprtii oTpumye
MOSICHEHHSI Yepes3 3B’430K 3 HapOJHUMU KaHPOBUMHU JiKepesamu. IIpore Ha mepiiunii morssiz
30BHI cxoka 3 Concerto Rutheno immipoBizaniiinicts Konzertstiick nactipaBzii BUSIBJISIE iHIITY
reHesy, He HACTiJIbKU JIOKaJ1i30BaHy (POJIbKJIOPHUM piuniieM. BoHna nossrae y 313Ky 3 Be-
JINUE3HUM MAaCMBOM MY3UKH HelmMceMHOI Tpajuiiii. A kpiMm doJsibkIopy — 11e i cepeiHbOBiUHA
IIEPKOBHA IMPAKTUKA, i JJKAa30Ba iMITPOBi3allifd, i TOJOBHE — Pi3HOMAHITHI aBaHTapHi TEXHi-
Kk XX cr.: MinimMamiam, anearopuka tomo. Came tomy immnposisarniiinicts Konzertstick i €
TaKOI0 CIIPOOOIO MPOTUCTABJIEHHS aKaJIeMiuHil KJIacuvHill nuceMHiil Tpaauilii — dikcoBaHiii
MY3UYHilf MOBi — npiopuTeTy 3aco6iB MOBJIeHHS. ToMy B X TBOpaxX Ha COJIiCTOBI JIEXKUTH Be-
JIM4Ye3Ha Bi/INOBiJaJIbHICTD, TTOB’I3aHa 3 YMiHHAM He TiJbKHM ITPOYHUTATH aJieaTOpuyHe MTHUCbMO
(Concerto Rutheno), ane it BrpuMary piBHOBary (hbopMH, a TAKOK = BUKOHABCHKII aHCaMOJIb
B yMOBaX BKpail BayKJUBOI B TEKCTaX TAKOTO raTyHKY OCOOJMBOrO POAY BUKOHABCHKOI iMII-
pogizarii. Came Ha TekcTax Takoro Tiany, skumu € i Concerto. Rutheno, i Konzertstiick
(Y KOSKHOMY TI0-CBOEMY) MOKHA TTI0OAYNTH, HEPEBIPUTH i [IePEKOHATUCS B CUJTi, MaiiCTePHOCTI
it yminHi Onekcan/jipa KosapeHka o4o/I0BaTH i HAITPABJSATH TTPOILEC KOJEKTUBHOI iMITPOBI-
3arii, Ha Xoay BHOY/IOBYBATU XY/IOXKHE IIijie, OYTH MaKCUMAJbHO BiJIbHUM, PO3KYTHM, aJie
BO/IHOUAC — HE BUXO/JUTHU 3a MEXi HaMideHO1 apXiTeKTOHiYHOI KOHCTPYKIii. OveBuHO, Taka
3/IaTHICTD, PiJIKiCHA cepejl CyYyacHWX BUKOHABIIIB, 3 OAHOro GOKY, MOB’s3aHA 3 MPAKTUKOIO
GapokoBoi iMmposizarii (ajpKe BifloMo, HACKIJIBKY BasKJMBAMU /ISl iHTOHAIIHOTO CJIOBHUKA
Kosapenka € 6apokoBi iHTOHAIiiiHI [yKepea i MKaHpoBi Mojeii), 3 APYroro, — Iie Bejie /0
imei «oxkuBIeHHS» BCiX (haKTypHMX MAacTiB. MiniMyM cBo6omn, HEOOXiTHUH 1/ TOTO, 106
Ta YU iHINA JIeTajdb TEKCTy 3arpajia SCKpaBUMU, *KUBUMU OGapBaMu, BOYEBH/Ib, KOPIHUTHCS Y
MUCTEITBI TOHKOTO BiIUyTTS MOXKJIMBOCTEN iMOpOBi3allii, SIKUM JI0CKOHAJO Bosoxaie Ouek-
carap Kozapenxko:

11996 pory Ouaekcanap KozapeHKO sk MOJIOAUIT KOMIO3UTOP i miaHicT 6YyB yAOCTOEHUN MHUC-
terpkoi mpemii im. JI. M. Pesyrpkoro. — Ped.

2Y posmosi Onekcanp BomoquMupoBiy HaroJomye, 1Mo BiH OJHAKOBO CTaBUTHCS [0 MY3UKU
pi3HuX ernox, i fioro BUGIp HIKOJIM HE 3aJEKUTh BijJl TOTO, J0 SIKOTO iCTOPUYHOTO TIepiojfy HaJe-
JKATH TBIip.

3 HeoG6xiiHO 3a3HAUMTH, 10 KJAaBipumii koumept f-moll M. C. Baxa 3naxoauTbcs B penepryapi
Ounekcangpa Bosogumuposuua e 3 1981 poky, Koau BiH, OyJAy4Hd TPETbOKYPCHUKOM, 3irpaB #oro
pasoM 3 KaMepHUM OpKecTpoM JIbBiBcbKOro Mysuunoro yuuanima (qupurent Moiiceit ApanoBuy),
a posyuysas 3 €. . Arpockinoro.

* Vci Tpu KOHIEPTH 3allicaHi 3 KaMepHUM opKecTpoM «Perpetuum mobile» (nuupurent T. Tlas-
Jiit) y 1999 pori.

> HeomnopasoBo BukonyBasacs 3a kopaouom — B Himewuwni, [Toapmmi, CIIIA.

6 BokaJsibHa mporpama MicTuTh GJU3bKO TOJOBUHU BCix cosocmiBiB M. Jlucernka.

7 Tak camo, gK TIepIia 4acThHA, JApyra obpaMJeHa BCTYIOM i 3aBepIleHHSM, Je (opTeniano —
ofnH 3 6araThoX y4acCHUKiB fificTBa (TOOTO He Mae CaMOCTIHHOTO TeMaTu3My).

8 [lus. monorpadiio 0. 1. Uekana «Iuronamniitauii o6pas csity» [4].

'y 1iJIOMY B KOHIIEPTi JOTpUMaHe TPaAUIliliHe CITiBBi/IHOMIEHHS YaCTUH IUKJIY: pallioHaJIbHA Jie-
TaJi30BaHicTh i AudepeHIiiioBanicTh MTPUXiB i AMHAMIYHUX HIOAHCIB — y I-if yacTuHi; 3aHypeHHs
y cTuxiio emortiit, cy6’ekrtusisamy, imMmposisaiii — y 11-it; 36uta oguopianicts dakTypu — y KaHpO-
BoMY (pinai.
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SUMMARY

Today we see the growing role of an artist as interpreter of music texts. One of them is
Olexandr Kozarenko — pianist with bright individual style of execution. He gives concerts in
Ukraine and abroad (Poland, Germany, Estonia, Slovakia, Macedonia, Russia), serves many en-
sembles of singers and instrumentalists — singers L. Davymuka, V. Buimister, V. Thnatenko, vio-
linist L. Shutko.

Repertoire of Olexandr Kozarenko includes over two hundred works of small and large forms,
approximately equally represented in Ukrainian (D. Bortnianskyi, O. Kozarenko, M. Kolessa,
A. Kos-Anatolskyi, M. Lysenko, B. Liatoshynskyi, L. Revutskyi, M. Skoryk, E. Stankovych) and
foreign music (J. S. Bach, L. Beethoven, 1. Brahms, E. Grieg, A. Dvorzak, F. Liszt, W. A. Mo-
zart, S. Prokofiev, S. Rachmaninoff, A. Scriabin, F.-Chopin, P. Tchaikovskyi, D. Shostakovich,
R. Schumann).

In foreign music there is the vast majority of the pieces of the Austro-German composers
(J. S. Bach, L. Beethoven, I. Brahms, W. /A. Mozart, R. Schumann) and Russian schools
(S. Prokofiev, S. Rachmaninoff, A. Scriabin, P. Tchaikovskyi, D. Shostakovych). In Ukraine there
is approximate parity of East (D. Bortnyanskyi, M. Lysenko, B. Liatoshynskyi, L. Revutskyi,
E. Stankovych) and Western schools (O. Kozarenko, M. Kolessa, A. Kos-Anatolskyi, M. Skoryk).

In the aspect of style the works of romantic era (M. Lysenko, I. Brahms, E. Grieg, A. Dvor-
zhak, F. Liszt, S. Rachmaninoff, A. Scriabin, F. Chopin, P. Tchaikovsky, R. Schumann) and the
music of the twentieth century (O. Kozarenko, M. Kolessa, A. Kos-Anatolskyi, B. Liatoshynskyi,
L. Revutskyi, M. Skoryk, E. Stankovych, S. Prokofiev, D. Shostakovych) dominate.

Approximately equilibrium is O. Kozarenko as a solo performer, accompanist and ensemble. He
seeks insightful voicing sounding of ringtones by special depth of sound, sound quality distinctive-
ness. Generally interpretation of Kozarenko marked priority over horizontal vertical. It is about a
factor of universal, ubiquitous melody work, but also that the pianist is able to align the texture
details, and usually always does so without favouring a particular texture layer element or even
for a short time. We can assume that for the composer O. Kozarenko the overall compositional and
dramatic dimension of the work (which rarely occurs in pure artists) is very important.

The features of the executing style of O. Kozarenko may be distinguished on the basis of the
analysis at this stage of the/study. The attraction to concert artist and concert genre as a characte-
ristic quality performance style is largely due to leadership qualities of O. Kozarenko. These
leadership skills are the ability to lead, hold on a team, to be the core and support staff during a
concert performance in particular, and therefore — to choose and build the concept of performing
the work.

Keywords: a polymelodic interpretation of texture, a concert, adaptation for the stage, executing
improvisation, a vector intonation image of the world.
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