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TBOPYUIi1 JIOPOBOK JIEBKA PEBYIIbKOTI'O
B HAYKOBO-IIYBJIMUCTUYHIN CIIAIIIIHI
MHUKOJIU T'OPAINYYKA

[Monan 40 poxiB rosoBHuM mpocJignuxkom tBopuocTi JI. PeByipkoro B Ykpaiui 6yB m0KTOD
MUCTEI[TBO3HABCTBA, Ipodecop, 3aBiayBay Bigainy mysukozHaBerBa IMMDE im. M. T. Pusibcbkoro
HAH VYxpainn Mukona Makcumosuy lopaiituyk. Ilpo fioro my3sukosuaBumii 1opo6OK y 1iit rasysi
iileTbcd B MPOMOHOBAHIN CTATTi.

Knwowuosi cnosa: peByibkosuasctBo, M. Topaiituyk, My3uKo3HaBUMil JOPOGOK.

Caoiiie 40 JeT riaBHbIM HccenoBaTesieM TBopuectsa JI. PeByiiKoro B Ykpaute ObLiI JOKTOD HC-
KyCcCTBOBe/IeHU S, ipodeccop, 3aBeayonnii otaenoM My3bikoBegerns NNMD um. M. @. Pplibcko-
ro HAH ¥Yxpaunbt Hukonait MakcumoBuy Topgeiiuyk. O ero My3bIKOBETYCCKUX UCCJEJOBAHUSIX B
3TON 06JacTh UET Peub B JAHHOW CTaTbe.

Knioueewvie cnosa: pesynkosesienue, H. Topaeituyk, My3bIKoBe/[4€CKUE HCCIIe/[OBAHNS.

Mykola Maksymovych Hordiychuk, a doctor of art studies, professor, the head of the musicology
department of M. Rylsky Institute of Art Studies, Folklore and Ethnology, NAS of Ukraine,
was the main specialist of Revutskyi’s studies for more; than 40 years./This article is about his
musicologist researches.

Keywords: Revutskyi’s studies, M. Hordiychuk, musicologist researches.

[Tona/; copok pokiB NpoBiAHUM JOCJdiAHUKOM TBOpUOCTi JI. PeByiibkoro B Ykpaini 1o npa-
By BBaKaBcs (PyH/IaTOP YKPATHCHKOIO MY3MKO3HABCTBA, /IOKTOP MUCTEITBO3HABCTBA, Ipode-
cop, 3acayKeHuil misuMmcrents YKpainm Mukosa Makcumosnu Topaifiuyk (1919-1995).
Maiixe 4oTHPH ECITHIITTS TOCHITh BiH epe6yBaB B aBaHTap/li YKPaiHCbKOT My3UKO3HABYOT
nymku. bararo pokis ouosowun Bigaisn mysukosHaBctBa IMMDE im. M. T. Puabcbkoro
HAH ¥Ykpainu, Jopaiitayk aktnaHo OYB OHUM 3 HANBIJINBOBIIINX KEPiBHUKIB My3UYHOTO
nporiecy Kpaifm. Ysxe B 30-pignomy siili Bin BusnaBascst (i pakruano GyB) My3UKO3HABIIEM
HOMED O/INH B YKpaiHi Ta 3 KOXKHUM POKOM JIUIIE 3aKPillJIfoBaBcsd B Iill PoJii.

Munyno maiizke ABa JeCATUJTTS 3 TOIO CEPIHEBOro JH#A, KOJIM HOro ceple 3yIHHIIO-
cs, i BiH BiJiiiloB y Kpallluii 3i CBiTiB Y CKPOMHIill BOp3e/bCbKiil pafloHHill JikapHi, aje i
CBOTO/IHi 110r0 HAyKOBO-TBOPYA CIIQ/IIIIMHA He BTPATHUJIA CBO€I aKTyaJbHOCTI i1 3HAYUMOCTI.
Topailiuyk, (pakTHYHO, MEPHIMM IPYHTOBHO AOCIIAMB KUTTA i TBOpuicTh M. JIucenka (Tpu
nepesuganns), M. JleontoBuua (qorupu nepesupanns), M. Koaasescororo (KasaueBcbko-
ro), I1. Kosunpkoro, I. i II. Maii6opox, C. Jliogkesuua, B. JIaromuncekoro, A. Mirinen-
ka, A. IllToraperka ta in. Baromoio ckJafioBOI0 HOTO MY3WKO3HABUOTO JOPOOKY € JIOCJTi-
JUKeHHA TBOpUOoCTi JleBka PeByIbKOro, g0 SIKOro BiH CTaBUBCS 3 Ha/J3BHMYAIHUM IIiE€TETOM i
CIIPaBE/IJIMBO BBAaXKaB «OJHUM 3 HaBU3HAUYHIIINX CYYaCHUX YKPAiHCBKUX KOMIIO3UTOPiB».

Tak, Hapi>KHMUM KaMeHeM KaHaujaTcbkoi jqucepraiii M. Topziituyka «YkpaiHcbka pa-
JSHCbKA cuM@oHiYHAa My3uKay, 3axuiienoi B 1951 pori, craysa cumponiuna tBopuicts Jles-
Ka MukoJsailoBuya, a came iioro jipuko-emnivna JIpyra cumdonis (xoua g0ocTaTHBO yBaru
GyJ10 MIPUIIJIEH0 W paHHbOMY OITyCOBi KoMmosutopa — to6to Ilepmriii cumdonii). Corigom
3a B. [loBxkenkom lopaiituyk crnpasegnBo HasBas JI. PeByIIbKOro «3aCHOBHUKOM YKpaiH-
cbKoro [HarioHaJabHOrO] cuMOHI3MYy» i HUM HeHaue <«IOBipsAB» 3M00YTKH B IbOMY >KaHpi
inmux aBTopiB. IIpo mo 6 He #MIOCS — MUTYBAHHS UM MPUHIIATI 06POOKYM HAPOIHOT TTicHi,
oco6auBoCTi (POPMOTBOpEHHS, iHCTpyMeHTyBaHHs, — lopailiuyk mopas moBepTaBcs [0
PeBy1bkoro it anesioBaB /10 HbOTO K /10 3pa3Ka HaiiBumioi malicrepHocri. Haseny Juie
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KiJIbKa BUCJIOBJIIOBAHD: <Y CBOTI TBOP-
yocri JI. PeBynpkuil Hikoau He HIIOB
3a “momoro”, — mmcaB Muxkosa Mak-
cumoBnd. — HixTo i3 cyuacHux maii-
CTPiB YKPaiHCBbKOI MY3WKH HE 3yMiB
Tak TIMOOKO TepeiHsATncs (GOoJIbKJIO-
poM i Tak caMOOYTHBO TIEPETIYMAUNTH
fioro, sixk JI. PeByubkuil. [as Hboro
Hapo/{Ha IiCHS — 1ie Hi6W 3ryCTOK ca-
MOTO KUTTSI, y3araJbHEHHS /1YXOBHO-
TBOPYOI TMOTEHI[IT MOKOJiHb...» [20,
c. 123]. V¥ 1oBiseitnomy /1511 060X HUX
1954 poni M. Topmiiituyk, HapemiTi,
OTpUMAaB, OMPiSHUI [UIIJIOM KaH/U-
JlaTa <HayK 3 MOCKoBcbkoro BAKy
(oMY <«TIOCTIpHSIIIa» CMEPTb «BOXKJISI
yCix Haposiis»). I Brepiie BiAryKHYB-
¢4 1po.noerath Jla PeBylnbKoOro <17
NIMPOKOTO 3araty» —B razeti «Beuip-
uiit Knis» [6].

Hacrymni  zipykoBaHi  BiJryKu
3'ABJANNCS, IEPEBAXKHO, CYTOJIOCHO
IOBiJIesIM — IO 'SATh POKiB, 30KpeMa
cTarTs B JKypHasi «Birumsnas [13],
mifroroBseHa a0 70-piadys MUTIISA, TTO-
ciflae ocibue micre, ToMy 110 BUHIILIA
3a /IBOMa TiAINucaMu: opyY i3 rop/liii-

M. Manoscvkuii. T'padiyanii moprper qyKiBCHKHUM CTOSIO iM'st GaraTopiuHo-
JI. Peyupbkoro (1966) na o6kmaxmumi skypuaxy O noGparuma ii cuisasropa JI. Pe-
«CosBetckas my3sika» (Mocksa, 1989) Bylbkoro — Makcnma Puibebkoro.

Taxke criBaBTOPCTBO BKe came 10 co6i
6yJI0 3HaMEeHHOQIO Tofiiel0: MuKoja MakcuMoBrY MyOIiuHO BH3HABABCS HAlKpaIlnM 3HAB-
11eM TBOPUYOCTi PeByIlIbKOro, a TaKOXK anpiopi «IIpUIydaBcs» [0 «COHMY BeJukux». Hassa
crarTi — «Hapopauii MuTelb» — miJIKpPecaoBaia MPOBiIHY HA TOW Yac i/Ief0 «HapOJIHOCT B
mysuui». Bogaowac M. Topailiuyk HarosonryBas: «Bpaskae noesananng 4ucToi HapoJgHOCTI
3 TUTIOBO CYYaCHUMM KOMIIO3UIINHUMU 3acob6amu i mpuiiomamu» [13, c. 182]. IlikaBo, 1o
oJHoro pasy criBaBropom [op/iiiuyka B posJioriii ctaTTi Ipo YKpaiHCbKY MY3UKY BUCTYIIUB
i cam PeBympkuii [19], gomasimu cBoim imMeHeM iif aBTopuTeTHOCTI. 3PO3YyMiJO, IO ABTOPOM
crareii mpo 6patiB PeBynbkux B YPE, cBoeto ueproto, craB M. Topaiftuyx [17].

«[I’atupiuny xponosorio» Oymno nopyiero B 1966 porti, Ko B iHCTUTYTCBKOMY 3KyP-
HaJsi «Hapozgna TBopuicThb Ta eTHorpadis» O6yno onyO6IiKOBAaHO CTATTIO «3 TJIMOMH HAPOIHOT
mysukuy» [8] 3 Haromm npucypkenns JleskoBi MukonaiioBuuy /[lepskaBhoi mpemii Y PCP
im. T. IlleBuenka 3a /lpyruii koH1epT /g dopTerniaHo 3 OpKecTpoM. Po3rigHyBIIN eTanHi
TBOpH Besmkoro Maiictpa (Bijg «Coneuka», yepes «lamuubki michi» i «Kosaupki micHi» —
1o [Ipyroi cumdownii), Mukosa MakcuMOBHY, TIPUPOIHO, TOJOBHY yBary HPUJIJIUB JIereH-
JapHoMy KOHIIEPTOBi, Bi/IBHAYMBINN <HENOBTOPHICTb XYAOKHBOT o6pasHocTi, 3YMOBJIEHY
rIMOOKUM TIePEBTiJIEHHAM HAPOJHUX ITICEHHUX 3Pa3KiB Pi3HUX JKAHPIB i TOHKUM BiUyTTAM
crieruiky HaliOHAIbHOT JIa0BOCTI» (caMe Ha 1bOMY BHCJIOBJIOBaHHI Harojocu/ia Gararo-
piuna kosera M. Topaiituyka no Bigainy mysukosnascrsa b. Disbll y ¢Boiil crarTi 1po HBO-
ro y 36ipuuky itoro mam’sari [13]. TIpukmerHo, 1m0 B ckopoyenomy BapianTi crartio M. Top-
piftuyka 1po JI. PeByubkoro 6y/io onpuoaneno B raseri «Cisbebki Bicti» (6 TpaBHS) Tij
Ha3Boo «My3sa PeBytbroro» [12]. [/lo meBHOT Mipu 3 Heto TeperyKyeTbes i HaCTyIHA — I[bO-
ro pasy Bxe IoBijiefiHa crarts «/[skepesio TBoOpYoCTi BUJATHOrO MUTIS», e M. Topaiiluyk
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TaKOK TOJAB OTJIS/T TBOPYOTO JAOPOOKY MUTIISA, PO3KPUB ioro rimbuny [8]. 3romom ii Gysio
nepeipyKoBaHo B iioro 36ipii «Ha MysuyHmuX goporaxs» IijJ| HEUTPAJIbHOIO, ajie, BOJHOYAC,
y3araJbHEeHOI0 Ha3Bow <«JleBko PeBylbkuii», /e 3HOBY XK TaKH IIiJIKPECJE€HO OCOOIMBOCTI
TBOPUYOTO METO/Iy KOMIO3UTOpa: «PeByIbKUil BOO/iE AMBOBUXKHUM UYTTAM CTUJIBOBOI MPU-
pomu osbKJIOpHOT Mesozii B ycix ii Bupa3oBux i cTpykTypHux Kommonentaxs [10]. [lo
1oBiJiero 7KoBTHEBOT peBosortii y npodinabHoMy sKypHati «MucrterrtBoy» M. Topaiituyk Bij-
rykHyBcs crarreio «Opa michi» [15], moBropusmm ii 1mij mpomosucToio Ha3Bowo «Ilarpiapxs
y rasderi «Kynprypa i sxutrs» [16] it mpoakileHTyBaBIIM B Ha3Bi «30BHIITHIO» IIPUCBATY
(#a caoBa M. Pusbebkoro, npucssiuero Jleniny). I Tisbku HeGararo BTaeMHUYEHUX 3Ha-
JIW iCTHHY: WIIJIOCS TPO TepepBaHy <IiCHIO» TOOPATUMIB i3 PO3CTPIJSHOTO BiIPOMKEHHS
(«I Hamii imena y 3a6yTri He 3ruHyTh. MU KUBEMO B MHiCHSX...»). TyT MyIy mpuHariHo
MOSICHUTH, 10 TIOpyY i3 odimiinnmu «Bepcigmuy» 3aBagku [opaifiuykoBi icHyBasa Tak 3Ba-
Ha «TapajesbHa» — TOOTO CIIPAaBKHS iCTOPis yKPaiHCbKOI MY3WUKH, TIpaB/a, TO/i JUIIEHb B
ycHoMy moOyTyBanHi. Tak, came Biz Topaiiiuyka s oco6ucto Breprie mouysia mpo o6CTaBUHN
BOUBCTBA JIeOHTOBMYA, TIPO «KOHTEKCT» HAPOJKEHH TicHi «I348a Fip Ta 3-3a BUCOKUX», PO
icnyBanns Tperpoi cumdonii PeByibkoro, siKy aBTOp 3HULIMB ITiJ] BPa’KEHHSIM Bi/ TOHIHD
Ha My3uky bB. Jlgarommuncbkoro mic/s gmxoBicHoi nocranoBu 1948 poky.

Y citni cuiapysxHocti JI. PeBytibkoro 3 Makcumom Pusbebkum posnosigas Topaitfiuyk
MIMPOKOMY 3araJjioBi 1po Xij ompaiioBanus PeBymbkum onepu «Tapac Byas6as [11]. Tlpu-
POJIHO, 110 HACTYTIHI 10BiJel JI. PeByIbKOro Takok He oMuHy uest (K. 3aBKaM — 11apaJjiesibHo
B JKypHaJIi i Tazeri — mo6 3aayunTH sikoMora’ 6iJIblily YUTaIbKy ayAuTopito Ta, Hije mpas-
J JTH — e W nigzapobuTtu KomiiunHy!):<«BO3BbIIeHHON JyIIy MOJAET> — TaK MOETHYHO
HazuBasacst crarts, mo Buiinia a0 80-piuug JleBka MuKosaiioBnda B peciry6JiKaHCbKii
razeri «IIpaBma Ykpaunbl» [3], a mig Hassoo Oibll y3araibHiouoo — «Hesromuuii Gy-
niBamunit> — y «Hapogniit TBopuocri Ta etHorpadiis> [14]) 3aBaaxu sx my6srikarii BapianTy
CTaTTi POCiNCHKOI0 MOBOIO B 3KypHaJi, « CoBeTcKas My3blKay [4] reorpadis ynTambKkoro Kosa
HIaHYBaJbHUKIB TBOPYOCTi PeByIbKOro posmpuiacs /10 Mex ycoboro Passncbkoro Coroasy.

Ille y 3BanHi kangugara muctenTBodHaBcTBa (1954) M. Topiiiuyk MaB CBOiX y4HiB-
acipanTis, a 3 1972 poky sk npodecop, [JOKTOp MUCTENTBO3HABCTBA 3HAYHO aKTUBi3y-

JI. PeByupKuii 3i CiiBpoGiTHUKaMHU Bifily My3HKO3HABCTBA
IM®E im. M. T. Puiscskoro AH YPCP. 1-ii paa: K. Bacunenko, M. 3araiikeBuu,
b. @ixsn, J. Peyuskuii, M. Topaiiiuyk, T. Byaar. 2-if psa: A. Myxa, JI. ApximoBuy,
JI. Ilapxomenko, K. Jlyrancoka, O. HoBca, B. 3os0ueBcbkuii. 1964 p.
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ABtopchkuii konnept JI. PeBynpkoro B KuiBcbkoMy My3UYHOMY yYUJIHIILI
im. P. Tiepa: H. Illyabman, B. [Iepsikamit, II. Maii6opoaa, JI. Pesyubkuii,
I1. Cyk, B. JIsrommucekuii. Buerynae M. Kyabsmin. 1949 p.

BaB 10 JijsiHKy po6otu. 3arasom i3 1960 mo 1993 poxu min iioro xKepiBHUIITBOM G6YJIO
MiZITOTOBJIEHO T YCHIIIHO 3aXUIeHO 48 KaHJAMJIATChbRUX /[ucepTalliii, BAKOHAHUX CIIiBpO-
6iTHUKAMU BifiTy ¥ NPUKPIHAEHUMU JO Bij/iTy MY3WKO3HABCTBA. Tak, Iiji HAYKOBUM
kepiBuunteoM lopaiituyka Oysio HamuCcaHO # YCHIilIHO 3aXUIEHO KaH/UJATCbKy JUcepTa-
uito B. Kimna «Pucu ¢opreniantoro cruiio JI. Pesyipkoro» (1978), a B KanuaaTchKiii
nucepraiii A. IloctaBHoi «CraHoBAeHHSA. TBOpuoro metoja JI. PeByibkoro B 20-i poku»
lopaiituyk Buctynap odiniiinuM OIOHEHTOM.

TyT BapTro Harafartu Ipo.lie/picTb AVIIL BueHOro i ioro crpareriune mucJjeHHs. Tak,
came loppiituyk cBOTO 9yacy sampornonysaB Basentwni Kyswk 3i6paru it migrotyBaT 110
npyky crorajn nipo JI. PeByibkoro, Ky it cam Hanmcas ayske temi psajaku [2]. Ile Busna-
ynso ii 104110 Ha 6arato pokiB, a Takosk jgosio criaamuuu JI. PeByrbkoro it BiposkeHHs 3
HeGyTTa noctari Jdymutpa PeByibkoro. lopaiituyk inimnitoBas my6rikaitito MoHOrpadiit mpo
JI. Pesympkoro Biktopa Kanna — came sk kommnosuTopa it nianicta [21], Muxaiina bsaau-
ka [1] ta C. Jlicenbkore [22],"B yciX HMX BUCTYNUBIIN HAYKOBUM PEJIaKTOPOM Ta aBTOPOM
nepenmMoBu. Bin oco6ueto penarysas Ilosue 3i6panns TBopiB JI. PeBynbkoro B 11-Tu TO-
Max, e Takok Oy asropom Ilepeamosu [5] (i1 Gyso nepeapykosano y 36ipuuky «Mysuka
i wac» mij HasBow <«JIeB Pesyupkuii» [9]).

Came Tlopaiituyk «3icBataB» 3 PeBynbkum borpany MuxaitniBay @ifbll, po 10 BOHA
HAIuUCca a y CBOiil CTATTi JI0 3raJlyBaHOrO B3KE€ MEMOPIaJIbHOTO TrOpAiNYyKiBCbKOro 36ipHu-
Ka: «MeHi 0co6IMBO NMPUEMHO YMTATH 1Ii psajaku 1po JleBka MukosaiioBnia PeByIibKoro,
MOTo yi06JIeHOTO He3aOyTHbOro BumuTesid, oMHOTO 3 HAWBUAATHINIMX YKPAiHCBKUX Cydac-
HUX KOMIIO3UTOPIB, B IKOTO $1 MaJia 111acTs HaBYaTUCS B acllipaHTypi came 3aBiasiku MukoJi
MaxkcumoBuuy lopaiituykosi. Tomy g 3aBxau sraayio Jleska MukosaiioBuua 3 BeJUKOIO
TOIIAHOIO i TEIJIOM TaKOX SIK HAyKOBOIO KepiBHMKA MO€I KaHAMWAATchKoi jaucepraiii (Ha
Temy “MeTon XOpoBUX 06POOOK YKPATHCHKUX HAPOJHUX IMiCEHb Y TBOPUOCTi YKPaiHCHKUX
PaASHCHKUX KOMIIO3UTOPIB”) i HactaBHMKa 3 Komnosuiii» [23, ¢. 50].

lopaiitayk HEBTOMHO IpaIlfoBaB Ha/l CTBOPEHHSIM 3BYKOBOI aHTOJIOTiT yKpaiHCbKOT My3u-
k1. 3a fioro ininiaruBoio GyJo 3amnucano Ha rpaminiatiBky Doprenianauii kontept JI. Pe-
BYIIbKOrO y BUKOHaHHI €. PxxanoBa ta [lep:xkaBHOro cuM@oHiUHOTO OpKecTpy YKpaiHu 1ij
opyzaoto 0. Hukonenka.
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I naocranok — tpomiku gipuxku. lopmifiuyk 3rajyBaB, K MiATJIeAiB IiKaBy CIIEHKY:
JleBko MukosaiioBnd PeBy1ipkuii, HO6Q4MBIIN KPACUBY JiBYMHY, 3YNHUHUBCS, 00EPHYBCS
it foBro puBuBcs it yeaig. Tak... PeBynbkuil 1iHyBaB sKiHOUY Kpacy, — KOMEHTYBaB CBOI
crioctepesketst Topaiiiuyk (BiacHe, BiH i caM 3HaBCsS Ha JKiHOUiN Kpaci: HEBUIIAIKOBO XK Y
fioro Bi1isli My3MKO3HABCTBA TIPAIIOBAJIN JIUIIE CIPABKHI KpacyHil).
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SUMMARY

Mykola Maksymovych Hordiychuk(1919-1995), a doctor of art studies, professor, who was
rightly considered the founder of the Ukrainian musicology, was the main specialist of Revut-
skyi’s studies for more, than 40 years. His PhD thesis Ukrainian Soviet Symphonic Music, main-
tained in 1951, was written on L. Revutskyi’s symphonic works (including the Second Symphony).
M. Hordiychuk’s print reviews of L. Revutskyi’s creativity appeared mostly to the anniversaries —
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every five years, particularly in the magazines Folk Art and Ethnography, Motherland, Art papers
Culture and Life, Evening Kyiv, True of Ukraine, etc.

Hordiychuk also wrote about cooperation of L. Revutskyi and M. Rylskyi on the editorial of
Lysenko’s opera Taras Bulba.

Thesis by V. Klyn Features of L. Revutskyi’s Piano-style (1978) was written and maintained
under Hordiychuk’s scientific supervision, he was an official opponent of A. Postavna’s thesis For-
mation of Creative Methods of L. Revutskyi.

He once proposed V. Kuzyk to collect and prepare for publication the reminiscences on L. Re-
vutskyi where he wrote very warm lines himself.

M. Hordiychuk initiated the publication of monographs on L. Revutsky by V. Klyn, M. Bialyk
and S. Lisetskyi, gave them a scientific editor and was an author of the preface. He personally
edited the complete works by L. Revutskyi in 11 volumes, he was also the author of the preface.

Hordiychuk advised B. Filts to enter the school of Revutskyi, she wrote about that in her article.

Hordiychuk also worked to develop sound anthology of Ukrainian music. According to his ini-
tiative L. Revutskyi Piano Concerto performed by E. Rzhanov and the State Symphony Orchestra
of Ukraine under the direction of Y. Nykonenko was recorded on phonograph.

Keywords: Revutskyi’s studies, M. Hordiychuk, musicologist researches.
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